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New York. 


Mr. FRANCIS STUART, 


Tescurr or Sinctne. sete ov Lamperti Tet 





LDE 
(Ten years in California.) 

“Being in full jon of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco LamPenrti 

Studios: 1103-4 Covecsio Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
RS. BABCOCK, 
Camnectz Hatt, New York. 
Telenhone: 2634 Columbus. 


MAX KNITEL-TREUMANN. 


BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837 


Mail address: 15 Washington Terrace. New Vort 


HUBERT ARNOLI). 
VIOLINIST—INSTKUCTION 
286 West Seventieth >rreet, New York 
Televhone: 1345 Columbus 


C. WHITNEY COOMBS. 
COMPOSER-ORGANIST 
Address: 49 West Twentieth Street. New York 


PAUL SAVAGE 
VOICE CULTURE. 


Ro3 Carnage | Hen . 
Vor 


Miss MARY FIDELIA BURT. 


Author of Original Methods in Sight Singin 
Kar Training, Musical Stenography. Al! materials 
copyrighted. No authorized teachers in (ireater 
New York. 

New York School, 
11¢ Carnegie Hal! 


LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION 
1771 Madison ave.. cor. 116th st, New 
986 Bergen st.. Rrookivn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
S10 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
YOCAL IRSTRUETION. ‘ 
Residence-Studio: 34 Plaza Stree 
Telephone 331¢ Prospect. Rrooklyn, N. Y 


WALTER HENRY HALL, 


Organiet and Choirmaster of St. James’ Parish 
New York conductor of the a: par ape Oratoric 


jety and the Musurgia, New York, 
sachin 78: Park Avenue, New York City 


MISS DORA DUTY JONES, 


DICTION 
English German, French and Italian Phonetics 
“The Raymond,” 42 East 28th Street 


DOUGLAS LANE, KASSO 
se mt Stephen Arnold. 
. St. Room 7. 
Vocal lesttestion + Specialist. Studios, 138 
sth Ave., New York; 558 Broad St.. Newark 


Miss AVICE BOXALL, 


HARPIST. 
Management Henry Wolfsohn 
8 East 47th Street. 


Brooklyn 
48 Lefferts Place 


Studios: 
York, 


EDWARD HAYES, 
TEACHER OF SINGING, 
1a1 West Forty-second St. 
"Phone 2092 Bryant. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD SeBOls), 


tmaster Philharmonic Society. 
INSTRUCT TION. 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO. 
ecal Instruction. 
Concert and Oratorio 
34 West Eleventh St.. New York. 
LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION 
STUDIO: s8 EAST EIGHTY-SIXTH ST 
THE MARUM QUARTET 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 


PIANIST AND TEACHER. 
Studio: ye7-7e8 Carnegie Hall 


F. W. RIESBERG, 





INSTRUCTION FANG ORGAN. HAR- 
MONY. ACCOMPANI 
Residence Stadia: 984 Zighth ag eosane s6th 


St., New York. ‘Phone: 452 Colum 


Miss CAROLL BADHAM, 


Teacher of Veiges | Fe Placi Style and Diction. 
teatieg Method. trea 12 to 1, Monday 
Thu 


- “a West 98th Street. 
BRUNO HUAN, 

38 Wen, Fenyenrege cugm, Be New York. 
To Vocaliste—Styie, Dition ends and Répertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 





JOSEPH PIZZARELLO. 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 
Vocal Instruction and Repertoire. 
t and Opera. Assistant Teachers for Act 
ing, Piano and Languaye Address [he tin 
laugh, 2647 Broadway. Phone t162 Kiver 


Mr. CHARLES LEF TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher, ra the Lascuevtese Mermon. 
Studio: Carnegie f ew York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West 1rosth St., New York 


HUGH WILLIAMS, 


BARITONE. 
Concert and Uratorio. Song Recitals. 


struction. The Aberdeen, "Te _ 19 W. 32d st. 
hone: 3400 Madison. 
GUSTAV L. HECKER, 


CONCERT VIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West toath Street. New York 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


Carnegie Hall, Wednesday and Saturday 
Address “The Emerson,” 510 West :2:st St 


Sicnor FILOTEO GRECO, 
Tue Aer oF Sinctna. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION. 
aae Central Park South, New York. 


|. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave.. New York 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION 
Recitals. 
Sevcik, of Prague. 
167 . g7th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German. 
French and Italian. Residence. Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALTO 
ONCERTS, RECITALS 


1003-6 Carnegie Hall 





Vocal Instruction. 


IRWIN EVELETH 
CONCERT PIANIST AND 

rEACHER OF PIANO 

New York 





HASSELL, 


14 West Ninety ge Street, 


MARIE pe LEVENOFF, 
LAUREATE PARIS CONSERVATOIRE 

Piano, Vocal, Harmony and Sight Reading. 
The University, 106 W. Forty-seventh St. 











F LORENCE E. GALE, 
OLO PIANIST. 
Rechate and Concerts. 
Instruction, Leschetizky Method. 
tg1 W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Buil Room 1: 
e i = 


ENRICO DUZENSI, opera TENorR. 
Teaches Old ae Method. Teacher of Paula 
“ao ; = -¥ te: her Washi a ” 
acher 

Good tained eulticatnd te conten. 
145 East Eighty-third ptrect, “New York. 


ARTHUR CLAASSEN, 
anz, New York. 


Cenductor Arion S Society, Brooklyn. 
“Ser Jlterson New York. 
Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO vt “in 


Conductor o: Saengerbund. 
New York. seadins medias Ueesroas Hall. 
Studio and Residence: 450 Fifth Street. 





New York. 














Vocal In- 


Training for 


Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford” 236 West Pifty-fifth Street, N.Y 


|}CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus. 


LILLIAN MILLER; 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
Ww. re St. "Phone 1123 Columbus. 


, an eoones ¢ 
| KATE STELLA BURR, 
| Coguntet-Disqster Grace M. E. Church. 
Vocal Culture. 
Programs Arranged—Concert Engage- 
Private ‘Phone. 
76 West Eighty-second street. 




















Recital 
ments Secured. 
Residence-Studio: 
GUSTAV HINRICHsS, 


Metropolitan Opera and Columbts 


Conductor 
University. 
Studio for Voice Culture and Kepertory, 

138 Fifth Avenue, New York. 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
oice. 
Studio (and invariable address) : 
New York 


VICTOR BEIGEL, 
TEACHER OF SINGING, 
26 West Eighth Street 


"iano. 
Carnegie Hall, 





Telep hone, $127 Spr rirg. 


DR. F RANKLIN LAWSON. 


TENOR 
Studio; 7 West 42d St.. New York 
Residence: Greenwich, Conn. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of oe. 
161 West Ninety-third 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Kesidence and Studio: 
$35 Washington Ave.. Brooklyn. N. Y 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. o4th St 


SERGIUS I. MANDELL, 


SOLO VIOLINIST—INSTRUCTION. 
Studio: ie East 8rst St.. New York. 
one: 2934—79th St. 




















EDWIN H. LOCKHART, Basso 
. CULTURE, VOICE BUILDING, 
TONE EMISSION. SOLIDITY OF 
TONE, "REPERTOIRE, FINISH. 

__ Studio, 8:16 Carnegie Hall. New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO. 
Instruction Ensemble Classes. 
Holbein Studios: 139 W. ssth St.. Room ». N.Y 


LEO SCHULZ, 
‘CELLO VIRTUOSO. 


Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y. 
____ Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, Baritone. 


ORATORIO—RECITAL—CONCERT 


Address ANDERSON MUSICAL BUREAU 
7 W_ 48d Street. Phone, 214 Bryant’ 














MISS MARTHA WALTHER 
SOLO PIANIST, TEACHER AND 
ACCOM PANIST. 

Classes or private instruction for solo or en- 


semble playing. Studio: Steinway Hall, 1rog East 
Fourteenth street, New York City. 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St 


New Yor 


Mme.L. 


VOCAL CULTURI 
Studio: Carnegie Ha 


Home Address: 172 West 79th St 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d Street, New Yort 


J. WARREN ANDREWS 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St . and Central Park West 


DANIEL VISANSKA, 
VIOLINIST, 


Just returned from Berlin after nine years of oue 
cessful concertizing and teaching, will accept em 


Home Stucic 








gagements and a limited aeebes of pupils. 
Address: 488 St. Nicholas ave., New York. 
HEINRICH MEYN, 
TENOR. 


Concerts, Oratorios and Recitals. 
o2 Carnegie Hall 
esidence: 167 West Sixty-fourth Stree 


CARL VENTH, 
VIOLIN SCHOOL. 
43 Seventh Avenue, 


Studio 








_ Brooklyn, New Yorn. 





CHARLES HERBERT CLARKE 
TENOR 

Vocal Instruction 

Carnegie Hall, New Yoru 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIS1 
Arranged. Mon. ené 





Concerts and Musicales 


goth Bt) New York.” "Phone: s6s0' seth 
SALLY F ROTHINGHAM AKERS 
SOPRANO 


Vocal Instruction 
"P hone: 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
or address Musicat Covnrm 


zo1 West 87th Stress 
13790R Riverside 





128 East oath St., 





FAELTEN SYSTEM IN NEW YORK. 

Miss Mabel A. French, graduate of the Feeltes 
Pianoforte School, Boston, class of ‘98. Personal 
interview, 11 to 1 every day except Tuesday and 


Friday. 
Studio: 116 Carnegie Hall, New York. 
Miss G ENEVIE pn BISBEE, 


PIANIST. 

PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 

23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, 


o14 Carnegie at, New So at 
LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, 10 a. m. 6 p. m; othe 
days, 10 & ™m. 2:30 
g2 East Twenty third street, New York 


DR. CARL E. DUFFT, 
Studio. 30 East Twenty-third st., 


hLORENCE AUSTIN, 
VIOLIN SOLOIST 

















New York City 





Recitals 
212 East Twentieth Street, 


Concerts 


Address: New York. 





HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room so5, Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER. 
Tuesdays and ep of ox a P. 


Residence-Studio, Hotel George, 
Monday and Thursday, 10 to 12 A. M. 











SERRANO VOCAL AND PIANO 
INSTITUTE, 
sop, Get, Powtes en. Hew Yow. Con- 
ducted by Mr. and Mrs. De Seaaano, 
teachers of Charlotte Msconds, : Cc Mike 
Hardy, Leo Rovenger and Joseph Meers. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


g04 Carnegie Hall, New York 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Insrauction. 

ast West pret St. Telephone 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Stud Ei Fife 
= a4 udios, Eighth ave. and 











FREDERICK W. SCHALSCHA, 
VIOLINIST. 


Instruction and Ensemble 
Studio: 118) Madison A Ave., oa St 








WESLEY WEYMAN, 


PIANIST. 


Teacher at the Institute of Musical Art, 
s3 Fifth Avenue. 





Studio: se7 Madison Ave., coranr get e. 


Address: 80 Washington Square, New York City. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Censor ane Musicales. 





MISS EMMA THURSBY, 
SOPRANO, 





ice Production and Pptpertetve. 
Studio: ian Cornaghe Hall. New Y 
Telephone: 1350 Columbus. 





Will_ receive a limited number of 
Studio- Residence, Gramercy 
Phone 364 Gramercy. ” New an, 


ESPERANZA GARRIGUE 
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THE MUSICAL COURIER. 








NEW YORK. 


~NEW YORK. 





BOSTON. BOSTON. 





— 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
The Evehen, 101 pe at York City. 
Telephone, 2969 Riverside. , 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 





EVA 3 Tai 
SIGHT SINGING, EAR TRAINING, 


ORA BUR 
reas BS Ewan Me tt 
and Col. Ave, New York. ’ 2934 Col. 


THE SEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


ay -y + musical education te students 
trom te Daginning iy te, beher perfect 
Mure. MARIE CROSS-NEWHAUS, 
Drascroa. 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: s7 East Fifty-ninth St 





GEORGE F. GRANGERRY. 


The Feelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 





STUDIOS: 
617-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 
Renowned Italian recently LEADING 
vooaL THETRUCTOR of BERLIN, a 


ARTISTIC SINGING 


and correct Itallan method of tone prod 
(essionals coached. 


ee 


Beriia Diploma Teresa Carrcao Method 
Studio, Carnegie Hall 





Pro- 














Address care’ Gainsboro,” No. 2 West 120th St | 


NEW YORK, WN. Y. 


S, C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Halil, New York. 


SUNDAY CHAMBER CONCERTS. 


Chick Hall, Hunt on Ave., 
Gaer the direction ut fie G: Tucker. 
Nov. 5, 1905, and every Sendey '. and including 


March 2 
Le yg and A ‘Artists: Kneise! 
artet, Adamowski 


ortet — be Aan a Trio, of New 








ork, and other leading art 
J. W. PARSON PRICE, 
”" VOICE CULTURE and ART of SINGING 
46 West 2ist St., New York 
“1 can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singin entitle him to a high 





ranx among teachers."—Manvuet Garcia. 


BARITONE 


iN. 
ifth Avenue. 


JACK MUNDY, 
VOCAL INSTRUCTI 
Studios: 138 


THE CHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

10 Carnegie Hall, 339 Hudson Avenue, 

New York City. Albany, N. ¥ 


WILLIAM J, FALK, 


Accompanist 
WTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 
"Phone 8076 R—70h. 

Has coached Mrs Josephine Ja- 
coby, Miss Carrie Bridewell, Mr 
Emilie de Gogorra, Mr. Edward 
Johnson, Mr, John Young, Mrs. 
Marie Rappold. Robert Blass and 

Mme. Camille Seygard 


A. J. GOODRICH. 








Author of “Anal y.” y of 
Inter -#., Musical ,- ie, 
7 Counterpoint “New Method of Mem- 

" etc. 
or Letsons 
Studie: Se Nicholas Ave, New 


Wednesdays and Saturdays, 136 Fifth Ave 


H. R. KNOPF, 


Fine Old Vielins, Vieles and Cellos. 


Also Bows Best Italian and erman Strings, 
Causes and Trimmings. 


Maker of the celebrated HR Knopf Violins and Cellos 
Sole Agent for the celebrated Sartery Parte 
Vietin and Cello Bows 





ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Hill’s === 


Competent acsistants 
Piano Ss 
School Open mall the Year, 








J AMESTOWN-ON-CHAUTAUQDUA, WN. ¥. 





THE BERTA GROSSE-THOMASON 


L FOR PIANO, 
so Degraw ° yn. 
Fulton St. : 
| na } Stein Hall, Room 16, New York 
8 M Ave., J 
Tel. : 4207 J Me 





WILLIAM E. PHILP, Toner 


Recital, Concert and Oratorio. 
Former Leading Tenor, The 
Bostonians. Pupil of Garcia 
Medalist R. A. M., wentee 
Specialties: Coaching in Opera 
—— Voice Production. 
Stadie: 814 CARNBO'B HALL 
| Residence: Hotel Endicott 








4, MUNSON 


CONTRALTO 


So_owt Srame Tourn 
Turopore Tuomas OncuxsTns 


Adteee 11) West tem Fiesta wens 








AMERICA INSTITUTE 


Evoak O. SILVER, 


Rowe Paul 


M 
Felix Boucher, Margaret 





(THE METROPOLITAN COLLEGE OP MUSIC). 
President. 


The Faculty and Examiners: “Ambrose,  Rawling. Baker, Horwe 
‘Pidelte Bort, Adrienne femenyi vor 


The edvantages are unequaled in America 
Send for Circulars and Catalogues. 


OF APPLIED MUSIC 


212 West 60th St., NEW YORK CITY. 


fe ES | | 


KATE $. CHITTENDER, Deas of the Facelty. 


Paul Ambrose, H 
iiliem F. 


and others. 





10 Musical People and to 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
Queene SSTALOOEE, meng 


AUTO-GRAND PIANO 





Professional Musicians: 


Mme. FRANCES VARS, 
THE ART OF SINGING 
173 St. Botolph St., Boston, Mass 


CLARA E. MUNGER, 
TEACHER OF SINGING, 


t77 Huntington Ave., Boston. 























- Send Postal for Brochure 
ARTHUR J. HUBBARD, Mr. ALVAH GLOVER SALMON, 
VOCAL TEACHER, Piano Recitale—Lectures (Russian Music)—Io 
199 Tremont Street, struction 
Boston, Mass. Huatington Chambers, Boston. - 
JESSIE DAVIS, a oe 
PIANIST. 4 . Steinert Hall, Boston. 
Studio: oan Hall. 
‘Residence: s West Cedar St.. Boston FAELTEN 
——— PIANOFORTE 
MME. GERTRUDE FRANKLIN, SCHOOL. 


CARL FAELTEN, Director 
Professional Training for 
Pianis:s and Music Teachers. 


30 Huntington Ave.,BOSTON, 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
Opposite Symphony Hall 


FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 
Hom address: sey Thorndike street, Brookline, 
Mass 











WILLARD 


FLINT 


Basso Cantante 
Studio: 149° TREMONT STREET 


Management 
GEO. W. STEWART 
120 Tremont St., - - BOSTON 


Mr EVERETT E. ‘TRUETT E, 
ORGANIST 
Recitals Lessons 
Studie: 2:8 Tremont St 





MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster. 
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STARR PIANO COMPANY 


Richmond, Imd.... 


MANUFACTURERS oF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch eat 8 
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STRASSBERGER’S CONSERVATORIES 
North Side : OF MUSIC South Side: 


2200 St. Leuis Avenue. Grand and Shenandeab Avs. 
ST. LOUIS, MO ESTAGLIGHED 18086 
The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louis and the Great West. 
Dr. R Goldbeck. ~~ [4 Teacher s—Every One au Artist Sig. G. Parisi, 
Among whom ar-: 


Alfred Ernst, Chas. Galloway, 
Nathan Sacks, Reopens September ist Miss A. Kalkmann, 
SEND FOR CATALA 


Mrs. R. Goldbeck, Herace P. Dibbie, 
Mrs. Alfred Ernst The Grand New South Side Conservatory B. Strassberger, 
will be opened to the public at large. 


c. W. Kern, Mrs B. Strassberger, 
R. Stempf, ete. APPLICATION® RECEIVED NOW Grace Sheets. ete 


STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


323i West Zist Street, New Vork 
INSTRUCTION IN ACTING GIVEN TO SGIRNGERS 
Established 1693 ADELINE S. WHEATCROFT, Director 


Peabodv Conservatory of Music of Baltimore 


| i 7 MAROLD RANDOLPH, Director. 
The Great Masicail Centre of the South. 


Staf@ of Thirty Eminent Euro 5 and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson 

Otie 8. Boise, W. Ed. Heimendahi, Pietre Minetti, 

Howard Brockway, J C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


saan PIANO 


SEPT, 19th VI R ( | SCHOOL. 


1 courses for training teachers. Special advantages for acquiring « broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of ‘The Virg!) 
Method,” “ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), ete 











John E. Barkworth, 








FALL TERM 








CO., NEW CASTLE, IND. 





19 West 16th Street, NEW YORK. 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


| STERLING 


High Standard of Construction. 
DERBY, CONN. 


RN seer 
8 . 
The Acme of Piano Construction 
AAA 
NO SUPERIOR ON THE MARKET 
PAUL G. MBHLIN & SONS 


MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too shert. 


EMERSON PIANO CO,, Shicsco 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


Pianos 



































CINCINNATI CONSERVATORY of MUSI 


ee ————— an 
ry 











Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
qoasetee wasexcelient. I gest admired its tonal qualities and the per- 


I 
the mechanism. It is a pleasure to me to note the remarkable 
blending qualities o the tone, which certainly are a great 


“aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Company, 


Manafacturers of 


CONCVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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Meow EXKaven, Conn. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“‘New York, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

“‘ Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 
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The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principal cities. 


Copyright by Amié Dupont. 
NEINRICH CONRIED 
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GOMPANKRY PIANO 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing ideal- 
istic qualities hev are made in Concert Grands, Parlor (rands 
Boudoir (one of the smallest) Grands, and Grand Pianos in the Up- 
right Case. Catalog on request. 


THE SMITH @ NIXON PIANO CO., sssuractusens 
10-12 EAST 4th STREET, CINCINNAT! Chicage Branch, 268 Wabash Avenue 
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flasons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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the 
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ame to with i 
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what a feeling 











of envy must hundreds of composers, with 

impotent strivings, and their attempts to 

cover up poverty of ideas under the cloak 

of t orchestration, look back upor 
that fountain head of melody! Sunny, joyous melody 
gushed forth from Mozart's pen as easily as tones from the 
throat of a canary. No other composer in the world, save 
Franz Schubert, had such a fresh, spontaneous flow of 
melody as Mozart—and with what exquisite harmonies did 
he clothe his themes! And what a master of forms he 
“ is! 

Mozart was a heroic character up to his very death. No 
poverty, me ’ y © wretchedness, no bitterness—and 
how w did he know them all—could ever crush } noble 
spirit, nor mar his inspiration. His golden thoughts flowe 
m to th very end 

One hundred and fifty years ago today Wolfgang Ama 
deus Mozart was born Chirty years later he died i 
wretchedness and was l i pauper’s grave Today 
the world worships at | hrine, and yet we d t ever 
know where his bones are resting. What mockery! I: 
fact, had it not been for the personal interest of the grave 
igger, Joseph Rothmayer, who remembered the spot wh 

had interred Mozart's coffin, and who rescued the sk 
ut the time when the pauper graves were ex ivated wu 
w8or, we should have lost that precious venir of the 
Mozarteum at Salzburg—Mozart's skull his is a reli 
which will ever be of highest interest. not only to mu 

ins but also to phrenologists For in Mozart we hav: 
the most remarkable instance of precocity the world ha 
ever seer nd yet he went on growing and developing t 
the very last 

Today Mozart concerts will be given all over the civilize: 
world Chis is the least that be done to perpetuat 
| memory, for we owe the divine master a debt of grat 
tude that can never be paid 

The most striking feature with Mozart, next to his spor 
taneity, is the universality f } genius He was past 

aster of every form of musical expression. He created 
great works of art in every branch of musical productive 
ness by feet] ven th and 


being equalled in this respect 


standing out in bold contrast with later geniuses like Cho 
pin and Wagner. Chopin, wonderful though he was, wrote 
for the piano only, and Wagner was a music-drama special 
st. He created nothing for the concert hall, although his 


A violin, piano 


string quartet by him 


are much used as concert pieces 


r ‘cello concerto, or a symphony or 


would be disappointing, becaus« ch modes of expressior 


were foreign to his nature 


Mozart was at home in all of them, as we 


rs special field, the 


is in Wag 
was by far 


who called 


all 


ypera Mi rart’s genius 


it was W r himself 





the greater and 


“the greatest and most godlike genius of times.” It 


would be interesting to know what Mozart would do were 
ving im our tim with the « xperience of the last ce 
ry nusic back of } nd the modern technical meat 
nand 
ee 
Ferruccio Busoni and Edouard Risler divided the piants 


week. Both played in Beethoven 


tic honors of the past 





Hall to crowded houses, the Frenchman on Saturday and 
Tuesday evenings. and the Italian on Wednesday. Busom 
had by far the greatest success—a success which with his 


iszt number culminated in a remarkable demonstr 


He played Chopin and Liszt y. of the f 
F minor ballade, the E flat noctu: op. 55. the fantasy- 
polonaise, the barcarolle, the B flat minor scherzo and six 


rmer the 
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etudes, and of the latter 
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tollets 





“Mazeppa,” the 


Dance,” from the trar iptior f the M J 
summer Night's Dream” music, the her 1 
garian style, and the tarantelle de bray 

ette de Port themes At first it ked 


soni were not going to have a good 


tired, and rendering of 


showed that was not in good 


umself together, however, and 


is gh B 
He eemet 
and noctur 


form. He 


gave a splend 





id perfor 


ume to | zt the great artist was tr al | 
he Liszt numbers he was excellent 

fe & 

Risler, the Parisian, is always sane He » legitimate 
pianist. His playing commands the respect of every think 
ing musician b he has not the personality ¢t et an aud 

nee wild Nevertheless as a Beet ' erprete ' 
tands upon ar exalted plane } r tf year cri | 
recitals Risler had sect himself a formidable task—that of 
playing in three concerts, and in one week no ke hat 
thirteen Beethoven sonatas. It will be of interest to the 


piano playing fraternity to know 
At his first recital he 
A major; op to, No. 3 
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ind op. 22. B at his sec 





(pastorale) ; op. 31, 


(appassionata) at his 


co 


s7. F minor 
major; op. 90, E major 


third 
101, A major; op 


selection 


28, D major 


mn 


3. E flat; op. 54, F major, and op 


op. 79 Cc 


110, A flat, 


ehmann w 
f these cor 
t svt 
rR} the 
' 
inn Ww 
she wa 
xq te fir 
e her w 
is W 
( rhe ( 
Amer , 
nd theres 
f re 
} 
t apy 
! “w 
( 
co} ort 
€ ‘ T | 
| 
" 
D ‘ 
\A\ T le 
+ Wolf A 
t W ‘ 
~ ’ 
f ‘ 
Ar the nex 
| I 
ler H 
. 
‘ Philharn 
‘ f the B 
gram mumber 
' rt { 
€ g pilaye | 
OF ¢ ther 
‘ rest 
or tor tw 
, } 
time ast 


#1] 
m 
tte 
y the 
¢ 
: 4 
playec 
a ¢ eA 
writer 
, ' 
Pau 


ven H I 


nuscript 


eals 
} ’ 

ere 

n but a 
mcer 

Pp f if 
by He 
piece | 
Songs 


Knupfer 


to give them 


n 


t arrive, an 


The 


concert 







t ‘ ) 
“W 
\] 
A 
k ( 
} 
t ‘ 
( 
\ ( 
-_—- “ees 
_— ‘- 
} t ) 
‘ ‘ 
_ - 
_— ‘= 
Ss Rf 
the f 


‘ eat 1 4 ‘ 

or ‘ 

) 

the t ‘ 
Leder-Pr t } 











PRs reise os eommtntemnee 


THE MUSICAL COURIER. 





modern composers.” Continuity of program making is a 
good thing in its way, but a work by one of the great 
unmoderns, just as a sop to Cerberus, would have been 
amply grateful. 

eS & 

Irma Saenger-Sethe, violinist; Moritz Mayer-Mahr. 
pianist, and Jeanette Crumbacher de Jong, soprano, joined 
forces in a concert at the Singakademie on Sunday night 
This was a trio of names that promised an enjoyable even- 
ing; and, indeed, the program was interesting, grateful 
and excellently performed. In commemoration of Mo- 
zart's 150th birthday five of his compositions were given, 
the E minor sonata for piano and violin, Susanne’s aria 
from “The Marriage of Figaro,” the romance from the 
D minor concerto, arranged for piano solo, and the charm- 
ing Turkish march, and the violin concerto in E flat 
There wére also songs by Beethoven, Brahms and Rei- 
mann, the Schumann fantasiestiick, the Liszt E major 
polonaise (for piano), and the Mendelssohn violin concerto. 
All three artists were in splendid form, and their playing 
afforded the audience keen pleasure. The work of the 
violinist and pianist has so often been mentioned in these 
columns that it is not necessary to describe it in detail. 
Mme. Grumbacher de Jong is the soprano of the Berlin 
Vocal Quartet. She possesses a beautiful, light lyric voice 
and sings with. exquisite taste 

es eS 

Gottfried Galston, a Leschetizky disciple, and a teacher 
at the Stern Conservatory, gave a piano recital at Bech 
stein Hall on Friday evening. - His program was peculiar. 
Ihe opening number, Bach’s caprice on “The Departure 
of a Dearly Beloved Brother,” is of interest chiefly as a 
musical curiosity. Then followed the two organ preludes 
and fugues in E and G minor, transcribed for piano, the 
former by Busoni and the latter by Theodor ‘Szanto, These 
were admirably performed. The big Beethoven sonata, op 
106, and the Brahms-Paganini variations completed the pro- 
gram, Galston has a highly developed technic, and he 
is an intelligent, conscientious musician. His playing gave 
much satisfaction. 

Se = 

A “Liederabend,” by Grete Steffens, was of interest 
principally because she had the assistance of the gifted 
youthful pianist, Edwin Fischer. This boy, a pupil of 
Professor Martin Krause, promises great things for the 
future. His clear, pearly technic and his masterly treat 
ment of tone show him to be a pianist to the manner born; 
and his energy of accent and his artistic phrasing reveal 
him to be a good musician. He played the d’Albert suite, 
op. 1, and a bizarre sonata by Felix Draesecke. 

eZ & 

Klara Kuske gave a piano recital at Bechstein Hall on 
Tuesday evening. The young lady is a pupil and assistant 
of Mayer-Mahr; when that artist is away concertizing she 
has charge of his classes. On Tuesday I heard her in the 
Beethoven E flat sonata, op. 7; the Schumann variations 
on the name “Abegg,” and the Liszt “Benediction de Dieu 
dans la Solitude.” Her other selections were the Chopin 
FE minor sonata and E flat waltz; “Elfenspiel,” by Mayer- 
Mahr, and the Liszt eleventh rhapsody. Fraulein Kuske 
is an excellent pianist and a tasteful musician. Her tech- 
nic is lucid and reliable, both right and left hands being 
equally well developed; and her interpretations are musical 
She was warmly applauded 

ee 


My assistant, Miss Allen, writes of the following con 


and in fine taste 


certs: 

“Two symphony concerts were given in the Philharmonie 
this week under the direction of Charles Williams. The 
programs were interesting, containing as orchestral num- 
hers, for Monday evening the Brahms E minor symphony, 
a new and insipid .allegro and introduction for strings by 
Elgar, and Mozart’s overture to the ‘Schauspieldirector’ ; 
and for Thursday, symphony in B major by Mozart, and F 
major by Brahms, and the Bach C major suite for two 
oboes, bassoon and strings. Williams’ conducting, how 


ever, although it revealed intimate knowledge of the scores 


and careful forethought of interpretation, was of that dis- 
creet kind which never brings out the deepest and broadest 
meaning of inspired music. 

“The soloists of the two concerts were Arthur Williams, 
‘cellist, and Karl Klingler, violinist. Williams .played the 
Dvorak ‘cello concerto at the Monday concert. His technic 
is finished and accurate, but his tone is harsh and his whole 
style dry and faded. Kari Klingler, on the other hand, 
who appeared on Thursday in the Joachim variations, is 
a violinist far above the ordinary rank. He not only has 
polish of style, but he has mental vigor of interpretation; 
and he spiritualized even the unwieldy technicalities of the 
Joachim variations into genuine music. 

eS & 

“Anton Sistermans, concert basso and vocal teacher in 
the Klindworth-Scharwenka Conservatory, gave a well at- 
tended recital in the Singakademie on Tuesday evening 
His program was made up of well selected songs by 
Brahms, Jensen, Lowe, Schumann (from the ‘Kérnersche’ 
Cycle) and Hans Pfitzner, and he sang throughout with 
excellent fullness of tone and soundness of interpretation 
Sistermans’ voice, though good, is not extraordinary; but 
he uses it with such intelligence and with such sincerity of 
feeling that it is always a pleasure to hear him sing. On 
Tuesday night he was especially satisfactory in Brahms’ 
‘Wie Melodien zieht es an,” in which his fine rendering 
won him spontaneous and hearty applause 

eS & 

“One of the most enjoyable chamber music concerts of 
the season was that which the Brussels Quartet gave in 
Bechstein Hall on Thursday night. The program was 
made up entirely of quartets, to wit, the vigorous A minor, 
Schumann, the ghostly Debussy G minor, and the lengthy 
Beethoven C sharp minor, op. 131; and in spite of the ver 
satility of treatment demanded by this highly varied pro- 
gram, the men played throughout with fine feeling for 
styles so sharply contrasted. The renderings displayed 
bold command of technic and sweeping bigness of tone; 
and the vivifying force of the four artists’ conceptions quite 
carried the audience away. The men from Brussels have 
a bigger combined tone than any other quartet I have ever 
heard; their interpretations are always broad, and they 
would infuse glowing passion into the most marble pieces 
of chamber music, and with a little more attention to 
nuances and to securing pianissimos such as the Parisians 
exhibit, their work as a whole and in detail could hardly be 
surpassed by that of any other similar organizations.” 

eS & 

An interesting musical exposition will be held here in 
the halls of the Philharmonie from May 5 to May 20 
It will include four divisions, as follows: (1) The man 
ufacture of musical instruments; (2) new inventions; (3) 
the printing of music; (4) autograph manuscripts. The 
Berlin Royal Library has kindly loaned its famous collec 
tion of autographs for the occasion. This is a collection con 
taining the original manuscript of the “Ninth” symphony, 
as well as many other autographic MS. of Beethoven, 
Bach, Mendelssohn, Mozart, Schubert, Schumann and so 
forth. Schumann will be especially well represented in 
commemoration of the fiftieth anniversary of his deat!, 
which occurred in June, 1856. Joseph Joachim and Sieg 
fried Ochs have also placed their valuable private collec 
tions at the disposal of the exposition committee. The 
Joachim manuscripts are of great worth, including many 
which were dedicated to their owner by Schumann and 
Brahms. Ochs’ large collection contains among other 
things the only Handel autograph manuscript in Germany 
a movement from a cantata. Of great interest will be the 
department devoted to musical printing, in which will be 
exhibited rare copies of the first attempts at music print 
ing (made in the fifteenth century) 

ez 

Rosa von Milde, the celebrated prima donna of former 
days, died in Weimar yesterday at the age of seventy-nin« 
She created the role of Elsa in that memorable first per 
formance of “Lohengrin,” which took place in the “Little 
City of the Muses,” under Franz Liszt, August 28, 1850 





That event immortalized her. Her husband, the late Hans 
Theodor von Milde, sang the part of Telramund on the 
same occasion, and the performances of the two splendid 
artists were for a long time looked upon as standard for 
the roles. 

Mme. von Milde, whose maiden name was Rosa Agathe, 
was born in Weimar in 1827—five years before the death 
of Goethe. Her father was a musician in the theatr 
orchestra, and he wished his daughter to become a pianist, 
but her love for the theatre, at which she was a constant 
attendant, soon gained the upper hand, and she decided 
to go on the stage. She then studied at the Leipsic Con 
servatory while Mendelssohn was still the director. In 
1845, at the age of eighteen, she made her debut at Wei 
mar, in “Sonnambula,” and she remained true to the 
Weimar stage for over twenty-two years. In 1867, whi 
still in her prime, Mme. von Milde retired from the board 
and thenceforth devoted herself to teaching. She had a 
beautiful high soprano voice, and was a thorough artist 
She mostly.appeared in coloratura and lyric roles, but she 
could also sing with great dramatic intensit During n 
four years’ residence in Weimar I became well acquainted 
with Mme. von Milde, and found her to be an amiable 
sympathetic woman. She was beloved of all. Mme. vor 
Milde was the last great landmark of that briliant period 
of Weimar’s musical history—the period of Franz Liszt 

eS & 

Alberto Jonas, the Spanish pianist, who recently settled 
in Berlin, has taken only a very short time to make a nam 
for himself as one of the foremost piano teachers of this 
great art centre. He has a large and growing class of 
pupils, several of whom seem destined to become famous 
At a private function I recently 
heard two of these disciples, Carl Beutel and Alfred 
Calzin, and I was much impressed by their brilliant and 
Beutel played one of the etud nd 


cS 1 
the first mo 


under his able guidance 


finished playing 
the C sharp minor waltz by Chopin, and 
ment of the Brahms F minor sonata; and Calzin wa 
heard in several Chopin etudes and a Liszt rhapsody 
Both displayed a beautiful touch and an accurate, brilliant 
technic. They play with that feeling and surety that mark 
the finer phases of piano playing in its relation to the in 


terpretation of great works—characteristics such as only 
an artist of the highest rank knows how to impart to 
his pupils. As their teacher informs me, both Calzin and 


Beutel will make their debut in Berlin next year; and 
judging from their present remarkable playing, they should 


be signally successful 
tT? 
Carl Gantvoort, the well known basso « 
of the director of the Cincinnati Musical College 
He is looking around, attending 


»f Cincinnati, son 
is spend 
ing the winter in Berlin 


concerts and musicales, and imbibing the German 
a splendid repu 


musical 
atmosphere generally. Mr. Gantvoort has 
He has already sung here at several! 


be heard pull 


tation as a singer 
private functions, and will probably 
before the season is over 
ee 

Sweden is becoming Chauvinistic. Hitherto it has beet 
the custom to import not only single musicians, but entiré 
orchestras, for the summer establishments of Stockholm 
and other leading Swedish towns. Now, however, a move 
ment is on foot to keep out foreign artists by imposing a 
heavy tax upon them. A petition to this effect has already 
been sent to King Oscar by prominent Swedish musiciat 
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KIRK TOWNS 


BARITONE 
Chief Assistant of GEORG FERGUSSON 


BERLIN, W. MUNCHNRR Sr. 8. 


r house yester 




















ALBERTO JONA 


will accept a limited number of 
advanced, talented pupils. 
Address care of Musica! Courier 
Landeshuter St. 23 BERLIN, w. 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAN) 
6 NORDENDSTRASSE 











MUNICH 





“Wilhelm Eylau 


PIANO INSTRUCTION. 


Further St. 4, BERLIN W. 





FERGUSSON 


BARITONE. 
Vocal Instruction. 


MARY FOREST GANZ 
VOICE CULTURE 


KLEIST STR., 31 2 — 2 - - : BERLIN W. 








KLEIST STRASSE 27, BERLIN W., 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel, 


VOGAL INSTRUCTION, 


Lessons given in English, French and Italian. 
Wagner Singing. 


Melibronner Str. 3, BERLIN, W. 





Tt 


CON 


All ad 





THE MUSICAL COURIER. 




























ns day afternoon, an affair which took the form of a piano PUESDAY, JANUARY a3 
4 " : Lech li i ) ‘ 
r recital by Katherine Ruth Heymann, who is passing.-tha mee ames: ps Klara Kuske, pian 
Seethoven all—Edouard Russe: K 
id season in Berlin Through her extended concert tours Pt : _— 
| e ; ‘ hilharmonic—Large hall, Philharmonic Pos sma hall, | 
or Miss Heymann is well known in the United States, but kKopetschni, vocal 
on this occasion I heard her for the first time. She played Singakademie—Anton Sistermans, vocal 
ie, the Brahms intermezzo, op. 117, No. 2; the same com- Royal Opera—"“Don Juan 
aa aan Comic Opera La Bohém 
th poser’s ballade, “Edward”; an interesting piece called “The 7 oi 
e + > pm ‘ WEDNESDAY, JANUARY 24 
Domain of Hurakan,” by Arthur Farwell; “Le Coucou, Bechstein Hall—Elisabeth Obthoff, vocal 
st, by Daquin; Saint-Saéns Carillon,” the Liszt “Cam Beethoven Hall—Ferruccio Busoni_ pianc 
nt panella,” and a concerto in which she was assisted by Wal Philharmonie—Large hall, Philharmonk Poy small ha 
~d ter Bumumel. second piano. Mimic Kuhne-Hellmessen, piano; Gregor von Akimoft mn 
. M H - i . Dungakademice—-Halir Tru 
, WiISS eyMmann 18 a very Sympathetic pianist mn her Royal Opera The Black Domin 
n style she reminds me very much of Clotilde Kleeberg. She West Side Opera—"Undine 
has the same delicacy and refinement and the same femi Comme Opera—“Der Corregidor 
ae nine charm. Her finger work was very clear, lucid and rHURSDAY, JANUARY 
echstein Ha russe String Quartet 
uceurate, and her touch was excellent. Miss Heymann . Ss , 
, ; een ; Beethoven Hall—Marcian Thalberg, pian 
; does not attempt robust, virile, manly playing, but keeps Philha nie—Large hall, Elite Concert, Madame Cahier, Wi 
a within the natural bounds of her womanhood That she ner-Lehmann, vocal; Lamond, pias small hall, Vhilharmonic Ts 
t is a good musician was shown by her fine sense of rhythm Singakademie—Charles Williams conductor faulsarmonsc 
ae und her tasteful phrasing. Her playing made an excellent astra, and DEW Sanger, we 
Kunsticrbaus—bLisa Riess, voca 
pression fa ‘ Royal Opera Lom fan tutte 
¥ ~~ — West Side Opera Schutzcenhese 
© rhe Dunning system of music teaching for children is Comic Opera—Hoffmann’s “Erzablunger 
. being successfully introduced here in the American colony FRIDAY, JANUARY 
, . Bechstein Hall-—Gottiried Gailstor ian 
on by Corneli: ee Miss ~p is a native of Los Angel : 
: elia Keep. Miss Keep is a 1 e of Los Angeles, Beethoven Hall—E. N. von Reznicek, conductor, and | , 
Cal. She studied piano for a year in Dresden, and now  (yrchestra 
is a pupil of Mrs. Wilhelm Eyla luseday afternoon she Philharmonie—Small hall, Elisabeth a é K we 
, gave an exhibition of hat her class is learned before Kiara de t Guthaus, pia 
1 , ungakad K Anna Stephan, v 
some thirty guests at the home of Mrs. McFadden The —— . oa 
ie A Royal Upera ler Lvangelimat 
Steal , a . gel 
t ittle ones have only had ten weeks’ instruction, and, con West Side Opera—“The Magic I 
sf sidering this, they did remarkably wel One could see, Comic Opera—Hofimann's ‘Erzahlung 
1s above all, that their interest was thoroughly aroused, and eS & 
" that, as I look at it, is the main feature of the Dunning Weimar ts to have a new theatre, costing 2,100,000 mark 
d system. It does away with the drudgery of the first lessons Of that sum, the Grand Duke has contributed 1,400,000 
d im music Prominent people of the American colony are marks from his own private fortune, and the remaind 
d interested in the undertaking, as was shown by the at has been granted by the municipality \ Munich arcl 
tendance of Mrs. Thackera, wife of our new Consul Gen tect has already been commissioned to begin the plans for 
is eral; Dr. Alice Luce, principal of the Willard School; the building AntHur M. Anew 


Mrs. Eylau and others 
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it 
, lhe complete concert and opera list of the week is as An additional press notice of Ada Chambers’ singing a 
follows the recent concert in York, Pa., is as follows 
) 
SATURDAY, JANUARY l ‘ ‘ evening came to Ada Chambc 
y : er Fs Thy Love as a Father \W , , 

Bechstein Hall—Therese Miller-Reichel, " ‘ 

0 x ie t U aw « hiy a ' v« the rhter « ! 

Beethoven Hall—Edouard Risler, piar oe : , . - e- 

te ave ' . 4 as « “ac : « 
d Singakademic Anna Hegner, v t with Pl armonic O s . = p< 
d beervers, t “ wh knew what was t { “ felt by a 
sychological suggestion that she As concentrating every at f 
] Royal Opera—“The M age Figar ; ya —— a Sanit F 
Weet Side Onare © cas liasie 1% energy e supreme « rt, and en ume. Poising 
Coutle Onese~lletimens's “Exoibluam self with supreme ocal balance for just an imstant, she gave a 
5 horical spring, in which every fibre of force in ber body was br ‘ 
SUNDAY, JANUARY nto play, and soared gracefully ver the topmost “bar mt 
n ' , rT bic - Raetten af " : , 

Beethoven Ha Matinee, Moza awe e | . ‘ alled “high ¢ It was a magnificent effort in which she gave 
servatory; evening, Hollandische Tric he had to her art and her audience, and alr ey « < 
yr Philharmonic Philharmonic P the latter broke out into enthusiastic and prolonged applause 
i] Singak ademic Giumbacher e Jong P saenger- Sethe = Patti of ar Albani never received more sincere or spontan« 
! Meger-samne, pam , tribute Later, in “Ye Mountains, Ye Perpetual Hi she 
: Royal Opera Der Wildschitz nated the chorus from a gher vocal! terrace than they a ox 
i West Side Oper Undine Schitzenliese the notes ever rising true and swee and clear Wu be but 

pera ffm s “Erzablunger Der rregidor ! 

Comic Ope H mane Erzablunge . . third appearance in oratorio her future is fu f romise y 

MONDAY, JANUARY 2:2 Dispatch 
Rechstein Hall—Alma Stencel pian 2 
Beethoven Hali—Haltje Burg, and Hendrik Kubbenga, voca Gebhard's Interesting Program. 
n Philharmonie—Charies Willian nductor Philharmon o Heinrich Gebhard, the pianist, will present an interest 
‘ hestra, and Arthur Williams, violin program at his recital in Mendelssohn Hall, Tuesday afte: 

Ging demie . fens. vocal , ‘ “ 

n wakademie—Grete Steffer noon. February 20 It includes Schumann's Carneva 

Royal Opera——‘“Tannhauser.” 

' n Roo hes , } , 

West Side Opera—“Schatzenlies ind pieces by Bach, Brahm Chopin, Liszt, and the “ 
i Comic Opera—Hoffmann’s “Erzahiuneer modern French composer Debussy and Faure 
y 

WM. A. 
The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 
~ “He waves Chopin with entrancing beauty of tone and tenderness of 





expression. '’—Dresdea Neuste Nachrichten, November 6, 14. 
“How wonderfully beautiful the nocturne sounded ; also the scherzo 
elpsig Ocenera! 


in C sha pe eg A the performance of « master.” —L 
Aang. ober 
Becker sings beautifully on his instrument and makes the true 
Rpetic Pay A, his reproductions contagious."’— Dresdea Deutsche Warte, 
vember 8, 1904 


IN EUROPE AFTER HERMANN WOLFF MUSICAL BUREAU 
NOVEMBER ist. SERLIN W. FLOTTWELE BT. |. 


wc IWZARIA SPEET 


- VOICE CULTURE ad 


T maTwoose OF Tone FrROOVOCTION 























SYSTEM BASED ON HATURAL AND PHY 
BrAiIIN. Ww. FPotedamer St. 100 A... 


7 THe HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO GORTSCHAK 
AS DIRECTOP OF THE PREPARATORY DEPARTMENT. 
All advanced pu ils receive personal instruction from Professor Herrmann. Pupils can enter at any time 
FOR PARTICULARS ADDRESS 
216-217 Fuerstenberger Strasse, Frankfort-e-M., Germany 
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Henri Marteau delighted a large audience by his play 


ng in Slater Hall, Friday evening, February 2 Accom 
paniments were played by M. Goellner. Emma Shower 
added much pleasure to the program by her playing ot 


two Chopin number 


=e = 


\ pleasing musical evening was given at the Third Bap 
ust Church January 30 by Grace Knox and Alice Emily 


Knox, of Hartford 


tal in All Saimts’ Churcl Worcest Saturday after 


cece 


New London. 


he plan recita ler tl management Of (reorge i 
Brown, Thursday evening, February 1, was a decided 
ess losef [uwevinne, the Ru in pianist, was the artis 
ancl =the sp tal s a ’ we ipplause ply est 
ed he aud r ‘ ppreciat | $ playing 
Lelia I ind Gardne who !f \ years has en a 
essf t ‘ f ca f ging New | lor 
pene Norwicl 
The fir recital « gan recer ‘ to the 
~~ nd Cor re ul ( h by M ] Newt 
Harris, w e held We sday evening, | " 
organist, W am t Bush, w have tl i nee 
t Arti ‘ t Brook lele Lat ‘ Perku { 
Norwicl | t I ! Nh 
Russian Symphony Orchestra Programs. 
The Russian Symphony Orchestra will have as soloist at 
Carnegie Hall concerts of Saturday evening, February 
24, and Sunday afternoon, February 25, Josef Lhevinn 
the Moscow pianist, w made a dee pression at | 
recent American de w gal t 
Mr Lhevinn« will be .. st ! tive tera ens 1 
i¢ will be heard « y nh plan Pp wit! t rei i 
As he has given 1 New York recita there will be 
especial interest u is performance { groups of piano 
pieces by Russian composer many of them new to this 
ty Mr. Lhevinne w offer a differe: t tor each « 
cert 
[wo important chang uve been made in the orche 
tra’s program. Owing the non-arrival from Moscow of 


the orchestral parts of Borodin 's verture to “Prince Igor 
this work will be deferred unt i er concer Instead 
Glazounoff latest compositior From the Middle Age 


a score of symphonic dimensior w be played lo make 


mitted 


he program therefore stand 


From the Middle Ag 
Pian Solos 
| h 
' 
A: the Sunday afternoor mecert t the request ‘ 
criber schaikowsky first symp! ' Winter Re 
‘ ¢ played te f the ¢ ff ber 
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(In German and English.) 


Special Two Months’ Course for Teachers. 
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IN ENGLISH. 

BERLIN W., - BARBAROSSA ST. 22. 





PIANO SCHOOL rox tus 


LESCHETIZKY METHOD 


awn SCHOOL OF INTERPRETATION. 

Pupils received in the house and practice supervised 

In charge of MRS. POTTER-FRISSELL, papil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Saner and leading Dresden muslslons. Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Co! 
lege, Dresden Apply Nurnbergerstr, 54, Pt. r. DRESDEN 


MAX GAKKISON 


Vocal! Instruction 
Late leading Baritone of Vienna Royal Opera 
FORMIVG OF HEAD TONES A SPECIALTY 
SERLIN W., Hellbrenner &. 30 
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CHTER presided over the London Symphony 
Orchestra at Queen’s Hall on Monday even- 
ing, with splendid results; in fact seldom, if 
ever, has the orchestra played better. The 
program was interesting, although with the 
exception of Dvorak’s symphonic variations, it 
contained nothing very unfamiliar. The Bohemian com- 
poser’s beautiful work—one would like to hear it oftener 

was interpreted with a degree of finish quite remarkable, 
under the careful guidance of Richter, who obviously was in 
complete sympathy with it. It has often been noticed 
how catholic is Richter’s taste in music, and how he 
attracted by the music of any school of thought, pro- 
vided it is genuine in its inspiration. In the overture of 
“Tl Flauto Magico”’ the beautiful purity of tone of the 
strings was a fragrant remembrance to be carried away 
from the concert; also one noted the loving care with 
which Richter directed it. Liszt's “Mazeppa” and the 
‘“‘Meistersinger” do not call for special mention in the 
matter of playing, and the only other item—a large one, 
It is diluted 


_ 





is 


it is true—was Glazounow’s sixth symphony. 
Tchaikowsky mixed with diluted Brahms. However, it 
was very nicely played. 
ee & 
It has been decided that Richter shall conduct the 


orchestra on the next Paris visit, and that, if arrangements 
permit, he will go with them to Berlin 
es & 

Che musical event of this week will be the performance 
of “Don Quixote” at the Queen’s Hall Orchestra sym; 
phony concert on Saturday afternoon. It will be its sec- 
the first having taken place in 
St. James’s Hall at the Festival of 1903. The 
solo ‘cello part (typifying the Don) is to be taken by 
Prof. Hugo Becker, for whom Strauss originally wrote 
it, and who played it at the first production. Herr Becker 
will also take part in Brahms’ double concerto for ‘cello 
the Maurice Sons, the 
Queen's Hall orchestra. The afternoon will 


ond English performance, 
Strauss 


and violin, other soloist being 
leader of the 


begin with Mozart's Haffner symphony 


©0000000000)| 
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Professor Becker will also play next Sunday afternoon 
at Queen’s Hall, undertaking the solo part of Saint-Saéns’ 
concerto in A minor. 

The Concert Goers’ Club held 
Commemoration Concert in Bechstein Hall last Saturday 
evening. A small orchestra of thirty-six performers, se 
lected from the Queen’s Hall Orchestra, was presided over 
by Mr. Wood, and gave ideal renderings of a list of works. 
beginning with the symphony in E flat, and ending with 
the immortal G minor symphony. Among the particularly 
interesting items must be mentioned the adagio and rondo 
for harmonika, flute, oboe, viola and violoncello, an andante 
from the “Cassation” (No. 1 in G), written at the age 
of twelve, and the ballet music from “‘Idomeneo.” Be- 
fore the concert W. H. Hadow, the well known writer 
and critic, delivered an admirable lecture on the composer 
and his works. 


its promised Mozart 


eS fS 


On the following day (Sunday) the London Symphony 
Orchestra, under Sir Charles Stanford, played the follow- 
ing Mozart program at Queen's Hall: Overture “La 
Clemenza de Tito,” concerto No. 17 in E flat, for two 
pianos and orchestra, the “Deutsche Tanze’’ and symphony 
No. 38 in D. The’ piano soloists were the Misses Methilde 
and Adela Verne. 

eS & 

Among recent song recitals the one given by 
Byard last Wednesday afternoon merits special attention 
Mr. Byard, who has had far more study and training 
than most vocalists, has reaped the advantage in a won- 
derful control over his voice—one of excellent quality— 
and a remarkably sure artistic touch in his interpretative 
methods. Mr. Byard’s program was a most catholic one 
In the Italian group his renderings of Caccini’s beautiful 
and Scarlatti’s “Gia il sole dal Gange” were 


Theodore 


“Amarilli” 
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fine examples of bel canto and in those fine old English 
songs, Lawes’ “Bid Me But Live” and Purcell’s “I At 
tempt from Love’s Sickness to Fiy,” he was equally to 
be admired. In German lieder Mr. Byard took the op 
portunity of displaying the intellectual side of his art, in 
Schubert and Brahms songs. Among a group of modern 
songs by living writers, one must specially 
by Elgar and Fauré respectively, which were charmingly 
sung. 


mention two 


PS 
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The pupils of the Royal College of Music gave 
ber concert last Wednesday evening, the program contain- 


ing Brahms’ A minor quartet, Grieg’s A minor sonata for 


a cham- 


‘cello and piano, and Beethoven's piano trio in E flat 
eS & 
The Garde Républicaine Band is to give twenty prom 
enade concerts at Covent Garden Theatre, beginning on 


Gabriel Pores will be the conductor 


 €& 
Creatore and his Italian band will arrive 
America in March, arranged for fourteen 


February 10. 


in London from 


and have already 


concerts at Queen's Hall, beginning March 5 The band 
will also make a Provincial tour. We have heard a good 
deal about the conductor’s original methods, and every 


body is wondering what London will say to them 


fe 


hstein Hall 


Teresa Carrefio will give a recital at Be on 
Saturday afternoon and her program contains the “Wald 
stein” sonata, a group of Chopin pieces, three Rubinstein 
etudes, Schubert's impromptu, op. 90, No. 3, “Soirée de 
Vienne” (Schubert-Liszt) and “Marche Militaire” (Schu- 
bert-Tausig ). 

eS & 

Madame Carrefio will also play at the Philharmonic con 

cert, on February 27, Rubinstein’s D minor concerto, and 


at the Queen’s Hall Symphony 


concerto 


some Chopin pieces; and 


concert, on the 17th, in Tschaikowsky’s first 
te & 


Kreisler made his reappearance in Lond 
at the Chappell ballad concert, playing 


m last Saturday 


an arrangement ot 


his own of Dvorak’s “Indian Canzonetta,” and pieces by 
Chaminade, Pugnani and Hubay [he great artist was 
much applauded. 

ce = 


Irma Saenger-Sethe will play tonight at the Royal Ama 
teur Orchestral Society's concert at Queen's Hall. Another 
pupil of Ysaye, Mile. Schmidt, will give 1 on Sat 
urday afternoon, and yesterday M 
at Bechstein Hall. Tonight, too, 
Jude, appears at the same place 

eS & 

An excellent Elgar concert was held at Queen’s Hall on 
Sunday night, the program being largely made up of selec 
tions from “King Olaf,” and the “Coronatjon 
Ode.” It is rather remarkable that the first named work is 


a recita 
Tivadar Nachez played 
Frances 


a new violinist 


“Caractacus” 


COON TRAIL TO 
Oratorio. Recital, Concert 
SOLE DIRECTION 


FITZHUGH W. HAENSEL 


St. James Buliding, New York 
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ae, 
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MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
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Mme. CARLOTTA REYNAL, 
Pupil of Charles Santiey, London, and Bouby, Parts 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, "Broadway Arcade,” 65t Street, New York City 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 


Distinctive Feature: Qpvertuaity for professional menigeor teachers 
to study Traditional Liszt Interpretations with 1 V. Lachmund 
three years a pupil of Liszt, and of whom this greatest pianist of 
la wrote 

: erewith allow me to recommend Mr. Carl Lachmund who, 
however, a recommend himself the best by oe. of his distin- 











both asa practical and theoretical 
“ 7+ Fae. With high esteem, F. LISZT.” 


) Wamar, September B, 
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so seldom heard, for it is full of beauties, and contains 
some of the most poetic music Elgar has written. The 
chorus “A Little Bird in the Air’ 
Sunday) is one of the daintiest and most picturesque things 


(which was sung on 


both as regards choral and orchestral writing 
“Caracta- 


imaginable 
Some of the equally charming love music from 
« figured in the program, and the composer's “Ba- 


(an early work) were played. Allen Gill, 


cus aiso 


varian Dances 


one of the ablest choral conductors we have, directed the 
concert with conspicuous success 
= & 


[he Alma Mater Male Choir gave its first concert of the 
season last Thursday evening at Bechstein Hall, under the 
Rheinberger’s “Agnus Dei” 
was one of the chief choral pieces of the evening. The 
John Badsley, Marcus Thomp 


conductorship of H. R. Eyers 


soloists were Carmen Hill 
son and Agnes Zimmerm 
= = 
= & 
Signor Battistini, who (as was announced exclusively in 
Tue Musica. Courter some time ago) has been engaged 
for the opera season at Covent Garden, has signed a con 


Madame Kirkby 


will, of course, appear again, and the Star says that she is 


tract for twelve representations Lunn 


to sing the role of Carmen. Madame Lunn will go on tour 


with the Queen’s Hall Orchestra on her return from Amer 
ica, and has also been engaged for a series of representa 
where she is to 


tions at the Budapest Opera, appear as 


Amneris, Carmen, Delilah and in other roles 





Stanford's new serenade for strings and woodwind, pro- 


duced at the Broadwood concert last week, met with very 


fair success 
at ee 
SS & 

Ihe performance of Brahms’ “Requiem” by the Royal 
Choral Society last Thursday evening at the Albert Hall 
was conducted by H. L. Balfour, in the absence of Sir F 
The performance was 


Madame Sobrino and 


Bridge, who has just lost his wife 
a fairly good one, and the soloists 
Francis Harford, were admirable 
ee = 
Robert Newman's annual testimonial concert is to take 
place on February 14, when Mr. Wood will conduct a pro 
gram of familiar works 
@e & 
[he members of the Concertgoers’ Club are to be le 
tured on the works of Sibelius, the Fir 


Rosa Newmarch on February 2 





Dr. Richter has engaged Mischa Elman for the 


08 


concert at Manchester on Februa 
Ct 


Jan Hambourg and Marie Dubois won everyone's admira 


tion by their artistic playing on Thursday at Acolian Hall 
Mr. Hambourg gave a fine, thoughtful rendering of Bach's 
“Chaconne,” and pieces by Ysaye and Wieniawski were 
played with finished charm of manner. There seems every 


bourg will make the position 





reason to he pe that Jan H 
for himself among violinists that his brother Mark has 
already made among pianists. There is the same exuberant 
vitality in his playing, the same power of emotional ex- 
pression, and both quaiities are allied to technical gifts of 
the highest order 
The concert concluded with a performance of César 
mata in A Botl 


Franck’s 


artists did complete justice 
to the work 

This concert, by the way, is the first that has taken place 
under the direction of the new Concert Direction Daniel 
Mayer. The hall was crowded, and there was great en- 
thusiasm 

CE 

The Fryer-Neumann-Walenn Trio will commence the 

second part of its series of concerts in Steinway Hall on 


February 5, assisted by Violet Myers, vocalist 


} 


Ignaz Friedman, of Vienna, will give two piano recitals 


in Aeolian Hall on Tuesday afternoons, February 5 


and 13. This gentleman, who made a successful appearance 
in London last season, has done a great deal of work on 
the Continent during the past few months, and has steadily 
increased his reputation as a first class pianist 


Amethe, who gave an orchestral concert in 


Evalyn 
Aeolian Hall in November last (that being the first occa 
sion on which an orchestral concert had been given in 
Acolian Hall), will give a violin recital in the same hall 
on the evening of February 6, assisted by William Green 

eS = 

he sixth symphony concert by the London Symphony 
Orchestra will take place on Monday evening, February 
12, when Dr. Hans Richter will be the conductor, and a 
most interesting program is to Se submitted, including a 
new symphonic poem by York Bowen 

oe = 

Elsie Walker and Ernest Halsey will give a recital ix 

when Miss Walker wi 


Tennyson's “Guinevere,” the music composed by 


Steinway Hall on February 13, 
recite 
Mr. Halsey. They will be assisted at this recital by Fred 
(solo vio 


erick Ranalow (baritone) and Hans Wessely 


linist ) 
—2 ee 


cS & 

Achille Rivarde announces a violin recital in Queen's 
Hall on Londot 
Symphony Orchestra. Sefior Arbos will be the conductor 


eS & 


Ihursday, February 15, assisted by the 


Leon Delafosse, the French pianist, is booked for an or 


chestral concert in Queen's Hall on February 19 with the 
London Symphony Orchestra. Landon Ronald will cor 
duct 

eS & 


concert by the London Syn 
led by Wassili Sa 


This will be Safonoff's first appearance in London 
on t 


The seventh symphony 
phony Orchestra, February 27, will be 
fonoff 


Leon Delafosse is to be the solo pianist on that occasior 
Cc 

LONDON ITEMS. 
Lowpon, January » ¢ 


i9 
In addition to the concert given recently, by the Mozart 
Mozart 


On January 27 


Society, to celebrate the 


birth, two 


1soth anniversary of 
thers have just taken place 


the Concert Goers’ Club gave a special concert at Bech 


stein Hall, at which some of Mozart's less familiar com 


positions were played; Sunday afternoon, January 28, at 
Queen’s Hall, the London Symphony Orchestra, under the 
direction of Sir Charles Stanford, played several of his 


When Mozart was in London 


in 1765 he visited the British Museum, and later presented 


great instrumental works ' 
the trustees with the manuscript of a madrigal that 


had composed to English words, entitled “God is Our 


Refuge and Our Strength.” This madrigal is written 
back of a book of Requiems. It 
Another 


Profundis exhibited 


the fly leaf in the 


only shown applicatior manuscript f 

Mozart’s in the Museum is a “De 

in the Manuscript Room 
4 


upon 


"! 


Fischer Sobell gave a musical 


Pupils of Mr. and Mrs 
afternoon, recently, at their Studio of Music, Swiss Colleg: 
<e- id 

& = 
Maria Yelland, who made her first 


Saturday 


The young contralto 
appearance at the Chappell Ballad Concerts on 
is a pupil at the Royal College of Music. She won 
Courtney Scholarship about four years ago, and has had 
original three years to five 
Blower She is to sing at 


February 


the time extended from the 
Her singing master is Henry 


two promenade concerts 


Horatio Connell is a young American who has been 
singing with success in England. |! the past two years 
he has been a resident of London At the gwestion of 
Mme. Gadski Mr. Connell went to Frankfort-on-the Mai: 
to study with Prof. Julius Stockhausen, ret ing with 
this master for three years. During the present seaso 
he has appeared in the promenade concerts and Leightor 
House concerts, and gave his own recital at Ac H 
in December. Among his recent out of town appearance 
were the Janssen Subscription concerts, at Nottingham and 


Hull, where his numbers included ar by Wagner and 


Brahms, groups of English songs and duets with Blanche 


larchesi. Mr. Connell has also sung at the Bournemout! 
Winter Garden concerts 
=! ee 
At Bechstein Ha week, | | ey, with the 
Ass nce tA t Mangeot | y ‘ rst half of he 
te for pia und vy n, ef wells Months 
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re ta st a Ha t weeh 
[he Frankfort Opera wi n perform Gellert’s opera 


‘The Island Bride 


comngue, 
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MUSIC FOR THE PAST WEEK. 
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Wednesday evening, February 7—-Song recital by Mr. and 
Mrs. Samuel Richards Gaines, assisted by Alice Put 
nam and string trio, National Arts Club. 

Wednesday evening, February 7—“Don Giovanni,” Metro 
politan Opera House. 

l'hursday ,afternoon, February 8—Bennett lecture song re- 
cital, Mrs. Walter Hubbard, assisting soprano, Aeolian 
Hall. 

Thursday evening, February 8—“Lohengrin” (special per- 
formance), Metropolitan Opera House. 

Thursday evening, February 8—Kaltenborn Quartet con 
cert, Mendelssohn Hall. 

rhursday evening, February 8—New York Symphony con 
cert, Felix Weingartner, musical director; David Man 
nes (violin), soloist; Baptist Temple, Brooklyn 

Thursday evening, February 8—Annual music festival. 
Grace Protestant Episcopal Church, Brooklyn Heights, 
Brooklyn. 

Friday afternoon, February g—New York Philharmonic 
public rehearsal, Ernest Kunwald, musical director; 
Kirby Lunn, soloist; Carnegie Hall. 

Friday evening, February 9—“Martha,” Metropolitan Opera 
House 

Saturday afternoon, February 10—Young People’s Sym- 
phony concert, Frank Damrosch, musical director; 
Charles Gilbert, soloist; Carnegie Hall 

Saturday afternoon, February 1t0o—“Die Meistersinger,” 
Metropolitan Opera House. 

Saturday evening, February 1o—‘Faust” (popular prices), 
Metropolitan Opera House. 

Saturday evening, February 10—Delly Friedlaender’s (vo 
cal) recital, assisted by James Liebling, ‘cello, and 
Max Herzberg, piano, Mendelssohn Hall 

Saturday evening, February 10—New York Philharmonic 
concert, Ernest Kunwald, musical director; Kirkby 
Lunn, soloist; Carnegie Hall. 

Saturday evening, February 10—New York Swiss Club 
musicale, Cecile L. Kiinzli, assisting vocalist, Tuxedo 
Hall 

Sunday afternoon, February 11—New York Symphony 
concert, Felix Weingartner, musical director; Marie 
Hall, soloist; Carnegie Hall. 

Sunday evening, February 11—Liederkranz concert, Arthur 
Claassen, musical director; Henri Marteau (violin), 
Lillian Pray (soprano), Bernard Landing (tenor) and 
Auréle Borris, baritone, Liederkranz Club House. 

Sunday evening, February 11-—Verdi’s “Requiem,” Met 
ropolitan Opera Chorus and soloists, Metropolitan 
Opera House 


Monday evening, February 12-—“La Traviata,” Metropoli 
tan Opera House 

Monday evening, February 12—Mendelssohn Glee Club 
concert, Frank Damrosch, musical director, Mendels 


sohn Hall. 


Tuesday afternoon, February 13—Mendelssohn Trio Club 
concert, Edwin Wilson, assisting vocalist, Hote! Ma- 
jestic. 

Tuesday evening, February 13—Mendelssohn Glee Club 
concert, Frank Damrosch, musical director, Mendels- 
sohn Hall. 

Tuesday evening, February 13—New York Symphony con 
cert, Felix Weingartner, musical director; Marie Hall, 
soloist; Carnegie Hall. 

Tuesday evening, February 13—Women’s Philharmonic 
Society concert, Waldorf-Astoria. 

Tuesday evening, February 13—Chaminade concert, Pouch 
Gallery, Brooklyn. 


MONTREAL. 


Mownrreat, February 8, 1906 

Marie Hall made her reappearance in the Windsor Hall 
Wednesday evening last, and her success was far greater 
than at her first appearance. She opened the program with 
Paganini’s D major concerto, in which she displayed an 
amazing technical facility, a rich and a brilliant tone and 
absolute command of the instrument. Her other selections 
were: “Ave Maria,” Schubert-Wilhelmj; adagio by Ries, 
“L’Abeille,” Schubert, and “Faust” fantaisie, Wieniawski 
which she performed with skill and fidelity. The audience 
was large and appreciative 

eS & 

St. Patrick’s annual charity concert drew a crowded 
house to the Windsor Hall on Monday evening last 
Among the performers who carried off the honors of the 
evening was the tenor, J. P. Kelly. Mr. Kelly sang the 
cavatina from “Faust” with admirable breadth, fine diction 
and sincerity. He was called out and had to respond to an 
encore. Mr. Kelly is a pupil of Signor Vegara, once upon 
a time a resident of this city, but now residing in New 
York. Signor Vegara during his time here was the most 
reliable and authoritative vocal teacher we had, and he ac 
complished more during his short stay here than some of 
the teachers did in their lifetime 

st & 

[he next musical event of importance will be a vocal 

recital on Tuesday next by Kirkby-Lunn 
Harry B. Conn 


Mendelssohn Trice Club Program. 

Yesterday afternoon (Tuesday) the members of the 
Mendelssohn Trio Club gave their third concert of this 
season at the Hotel Majestic. Edwin Wilson, baritone, was 
the assisting vocalist. The program was: 


Irio, op. 1§, No. 1....... - ens ° Mozart 
aritone Solo, Ninon ..... ‘ Tosti 
Edwin Wilson 
Sonatine, for Violin and Piano, op. too Dvorak 

songs 
My Light .. Spross 
I Love, and the Ww rid is Sita. ... Spross 


Edwin Wilson 


Trio, op. so Pschaikowsk 





THE BOSTON SYMPHONY QUARTET CONCERT. 

The Boston Symphony Quartet gave its second concert 
at Mendelssohn Hall on Tuesday evening, February 6, be 
fore the largest audience that has yet assembled in the 


metropolis to hear this excellent organization from the 


Hub. The program, a well balanced one, was made up of 
l'aneiew’s B flat minor quartet, Schumann's A major work 
in the same form, and a group of classical songs sung by 
Susan Metcalfe 

Professor Hess and his associates were in splendid form, 
and their flawless intonation, broad and beautiful tone pro 
duction, splendid rhythm and authoritative interpretations 
made their performance the peer of any heard in New 
York this season or any other season. The Hess Quartet 
now ranks equally with the best chamber music organiza 
tions of America. It was a pleasure to note, too, that 
according to the program, Haydn, Mozart and Beethoven 
were not the only composers who ever wrote quartets 

Miss Metcalfe’s work has been the subject of sever: 
criticism in THe Musicat Courier on several occasions 
but nothing except praise is due her for the singing she 
did last week. Her numbers were Handel’s “Serse” aria, 
Mozart's “Das Veilchen,” Schubert's “Der Neugierige” and 
“Ungeduld,” and Brahms’ “Mainacht” and “Liebliche 
Wangen.” In all her selections Miss Metcalfe revealed kee 
artistic insight, uncommon power of musical and dramati 
characterization and complete and subtle command of vo 
cal tone coloring, dynamics and delivery. Miss Metcalfe’s 
voice and her manner of singing have undergone a com 
plete change and show unmistakably the result of care 


ful eradication of all her former grievous faults The 
voice is no longer pinched, the acidity of her high tenes 
has been changed into a quality round, full and smooth 
and her other registers are as uniform and lovely in timbre 
as any one could wish. Miss Metcalfe had resounding 


success, which pleased no one more than her teacher, Vic 
tor Beigel 


Wa-Wan Publications. 
Che Winter Quarter of the Wa-Wan Press brings forth 
some interesting songs, a piano prelude and a piece for 


violin and piano. The songs are “Take, O Take Those 
Lips Away,” two settings, by John Beach and Frederi 
Ayres, respectively; “Eskimo Love Song,” by Stanley R 


Avery, and “The City of Sleep,” by Arthur Reginald Little 
Che piano prelude is by Arthur Shepherd. They are all! 
interesting. works, worthy of study as characteristic man 
festations of Young America in its musical expression 





Laura Crawford, of 131 Manhattan avenue, has returned 
from a ten weeks’ trip on the Continent. Mrs. Crawford 
will resume her musical services each month at the Con 
gregational Church of Westfield, N. J. The first Sunday 
in March she will give “The Inheritance Divine,” by Shel 


ley 








MARTE AU 





PATRICOLO = 


PIANIST 





ERARDY 


TENDER 


LYRIC SOPRANO 


THappeus R|I CH 


VIOLINIST 


R. EB. JOHNSTON, Exclusive Manager for America for the Above Artists 


ST. JAMES BUILDING, BROADWAY AND 26th STREET, 


KNABE PIANO USED EXCLUSIVELY 


NEW YORK CITY 





MR. HENRY RUSSELL 


————OF 


LONDON AND ROME 





Will Lecture in the United States 
this Season on the 


VOICE== 


CONSULTATIONS 
Address cere of SHUBERT BROS. 





Lyrie Treatre, 424 Street, New York 


GiIivosEBPrYE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 
Address: HENRY WOLFSOHN, 


Song Recitals 


131 East 17th St., New York 





THADDEUS RIG 





VIoLInisT 
R. E. JOHNSTON 
St James Building. Rew York City 














ADA CHAMBERS, == 


Management MENRY WOLPFPSOMN; 18! 





7th STREST. ° Ane YORK. 


















THE MUSICAL COURIER. 

















ter of the lin, his individual conceptions bringing almost Washington and has a pleasant studio at Soo | rt 
JOHANNES MIERSCH, CONCERT VIOLINIST." °f % viol . fag cimest. Wethingion end ben a:giemsent auntlo ot Soo Fou 





















































new readings to bear upon compositions The Post speaks reet $ ires ay © re 
Johannes Miersch, concert violinist, is rapidly gaming f his “complete triumphs, of brilliant and delicate tec! [his paper’ « oud es . : 
a place in the United States after being diverted by some nic, of his exquisite embellishments and the spontancou ‘ ees end of tis stadents 
years of absence in European countries and real enthusiasm produced.” The Boston Herald praises 
In Indianapolis, recently, with the symphony orchestra , :. purity of taste, his large, pure tone, his intelligenc 
of that place, he scored a great triumph in the Wieniawski og in) ong his pleasing stage presence. The Transcrip MARIA VON UNSCHULD'S RECITAL. 


concerto No. 2 and in several minor numbers, including adds to these qualifications remarkable bowing, intonatior Maria von Unschuld, a Viennese pianist, now residing 
compositions by Paul Miersch and himself. His own con nal eli Tecan Washinet errno » the hes ’ 

cert polonaise and a mazurka and “Love Scene,” by his Before the Washington Club, Washington, D. C.; at rishing music sci gave a recital at Mendelssoht 
brother, were aids to his success with the public The Bischoff : 
press notices of the concert were most favorable The 


concert at the Saengerbund t » White House ii ‘ resda aft i ist week February 

musicale in concert, associated with other instrument wfore an exces prese tiv sudience of mu 

evident pleasure and enthusiasm of the audience spoke still artists. and orchestra: at the Friday Morning Music ‘ 5 and sedety © 

more eloquently the power of this exceptional violin per ind in special recital; praise in vari entiliieaiy pai Mies Unechuld ola ' oe 

former OES Sanstest > eenteetaieel 
The Indianapolis News says of the musician: “One 


the most agreeabie features of the musical season was th 


playing of Johannes Miersch at the second concert of th« 
Philharmonic Orchestra. When a violinist awakens at 
audience to a pitch of enthusiasm which insists upon 

double response to applause, there is then no doubt left 
as to its opinion.- Mr. Miersch put the best of himself 
into his music. There certainly was music in it, and there 


was broad intelligence and great technical skill. In addi 


tion to a knowledge of how to play superbly he is gifted 


with a pleasing stage presence, a sanity of style and 
simplicity and dignity that are engaging Che violinist 
played his own polonaise, being a composition frequently 
played by other artists, notably Maud Powell. He w 
recalled five times, playing as an encore the andante and 
illegro of Sarasate’s Hungarian dances, that brought hin 
out for another series of acknowledgments, and for 
repetition the allegro of the last number 

Che Sentinel remarks in regard to the same appearance 
Mr. Miersch possesses a beautiful tone, rich and flexible 
brilliant technic and a remarkable amount of dexterity 
And from the Star: “Herr Miersch overcame every diff 
culty of the Wieniawski concerto with the greatest eas 
ind his rendering of the second movement was full 
polish, smoothness and charm 

‘Herr Miersch charms with his violin”; “Miersch, the 
violin artist, delighted our people”; “Miersch stirred his 
hearers to enthusiasm” violinist pleases his audience 


brilliancy never overshadowed 


artistic qualities are 
other phrases used to speak of the result of this artist's 
playing The concert was under the direction of Edgar 
M. Cawley 


Mr. Miersch is not an ordinary musician nor a new 


ngage ent 1 tf “ ' way, } 





omer in the field Through born talent and the best of Brockway The w ‘ r in Wa 
European training he arrived early at a point of distinction lowANNES MIERSCH Faster wecl The | pp ve M Brockway 1 grad 
icknowledged by critics the most severe, and by royalty it ste of the Peabody Conservator { Music in Baltimore, of 
several courts, as well as by the European public. After uding almost all the desirable violin artist virtu © which Mr. Brockway ' 7 of the f ty. M 

flattering testimony from many courts he was made court _ heen spoken by the press Bradford is an excellent amateur \t her gradua 
violinist to the King of Greece From his Berlin home By his presence, powers and the value of his repertory tor e received the certificate { t ) n May, 1904 
many and successful tours were made and the reputation Johannes Miersch makes an attractive concert Violinist, Nose season Mr. Brockway w ( er in public 
f “first class artist” established. He combines in his play either associated with other players, singers or with 
ing and in his instruction the artistic principles of both chestra. He never fails to attract audiences, and 
German and Franco-Belgian schools ing never fails to create that desirable warmth and ent! 

Since coming to the United States Mr. Miersch has in siasm which makes for success on a concert tour 

a short time created an impression of value, advancement As instructor Herr Miersch imparts the “big art na ed a new cor pera 
und sincerity, that has won him an enviable position here. way calculated to develop latent talent and I feld’s earlier operetta, “A Man of W —— 
Che Times, of Washington, D. C., speaks of him as “mas pils with a desire for seriou 
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ALBERT SPALDING, THE YOUNG AMERI- 
CAN VIOLINIST. 


Albert Spalding, the young American violinist, has fully 
confirmed the high expectations and hopes created by his 
carrying off a diploma at the Bologna Conservatoire 
when only fourteen years of age, thereby sharing with Mo- 
zart the honor of establishing a record in the annals of mu- 
sic. At seventeen he has challenged the musical world in 
Paris, London, Berlin and Vienna, not as the wunder- 
kind—which his extreme youth warrants—but as a finished, 
serious artist, and by sheer merit has won the right to be 
enrolled in that select band of violin virtuosi whose num- 
bers are, alas, al! too few. 

This has been achieved without the mannerisms and 
sensational effects so dear to the hearts of most virtuosi 
and which seem to give to the undiscriminating public the 
idea that something difficult is being accomplished. These 
tricks undoubtedly impress the masses, but tend to irritate 
the cultured music lover. 

When young Spalding comes on the platform he appears 
to be the least concerned person present. There is no 
self consciousness; one sees a manly, well built lad, with 
the promise of a magnificent manhood. The face is strong 
and earnest and is that of no ordinary youth, but of one 
who by sheer force of character might accomplish anything 
he undertook and come to the front in any profession he 
chose to adopt. With such a character trickery is impos- 
sible, and it is not surprising to see him accomplish the 
most difficult passages with an ease and fluency that gives 
the uninitiated the impression that playing the violin is 
the simplest thing in the world, and that nothing difficult is 
being attempted. His bowing is firm and bold, his tech- 
nic sound and his tone is of the most beautiful quality, 
being also round and full. He has great brilliancy and a 
sympathetic manner. Thus equipped it is not wonderful 
that his success in the musical centres of Europe should 
be immediate, and his future will be watched with great 
interest by musicians in Europe as well as in America. 

It will be remembered that he made his professional de- 
but last June at the Nouveau Theatre, Paris, with pro- 
nounced success, and later was selected by Coquelin to 
play at a gala performance at the Chatelet; Patti, Widor, 
Bruneau and several of the principal singers from the 
Opera appearing. Early in November he made his first 
appearance in London at the Queen's Hall with similar suc- 
cess. On November 28 and December 1 he played before 
critical audiences in Berlin, and by his great gifts succeeded 
in completely subjugating the connoisseurs of this music 
loving German nation. Works by Bach, Beethoven, Schu- 
bert and Brahms-Joachim figured in his program, all being 
played with equal facility, and drew much applause from 
the distinguished public present. 

The young virtuoso next proceeded to Vienna, where he 
appeared on December 6 and met with even greater success 
than at Berlin. He played the “Trille du Diable,” by Tar- 
tini; the “Chaconne,” by Bach—after which he was re- 
called four times—and works by Beethoven, Paganini and 
Sarasate. The artist was recalled repeatedly, and several 
encores were insisted upon. 

Since the excitement of these public appearances Mr. 
Spalding has retired to his beautiful home—formerly the 
palace of a prince—in Florence, where he can enjoy his 
favorite pastime of riding and motoring till his next ap- 
pearance, which takes place in that city this month. This 
concert will be of unusual interest, the great French com- 
poser, Saint-Saéns, ‘is to conduct the orchestra, and will 
preside at the piano during the performance of his own 
sonata for piano and violin. This will be followed by a 
series of concerts at Nice, with the Colonne Orchestra, and 
later several concerts will be given in London. 

Here are some extracts from the French, English, Ger- 
man and Viennese press of Mr. Spalding’s playing: 


Xeueaet Wear in 


America. 


The brilliant debut made last year in Paris by the American 
violinist, Albert Spalding, will be within the recollection of all. 
The young artist was again heard yesterday at the concert of the 
Dramatic Artists’ Association, organized so energetically by Coque- 
lin, and at which Madame Patti gave the assistance of her talent 
and reputation. Albert Spalding was enthusiastically received by 
the public. His remarkable talent brought him four recalls. His 
classically pure playing, noble in its simplicity. was wonderful in 
the aria by Bach, which he interpreted with a remarkable correct- 
ness of expression. In Sarasate’s “Ziguenerweisen,” in which he 
was equally well applauded, he elicited admiration of qualities of 
quite a different order; alternately cleverly picturesque, melan- 
choly or tender, his bow expressed in a delightful manner the 
vibrating poetry of the pretty fantasia by Sarasate.—Paris, Le 
Figare, November 19. 





Albert Spalding, a young American violinist, who made his first 
appearance in London in the Queen's Hall yesterday afternoon, was 
most successful. His tone is of the most exquisite quality, round 
and full and luscious, and of great carrying power, especially in 
cantabile phrases and movements. In the familiar air by Bach, in 
the slow movement of Bruch’s G minor concerto, and in the open- 
ing of “Le Trille du Diable,” the maximum beauty was attained. Mr. 
Spalding’s technic, too, is very sound.—London Times, November 
22. 





Albert Spalding, the violinist, made his debut with very great 
success. One perceives throughout such an uncommonly fine and 
high class training that a successful career of the artist cannot be 
doubted. We were particularly impressed by his youthful earnest- 
ness and the complete absence of tricks to influence the public. 
We may mention as a further feature to the credit of the Amer- 
ican musician. that the names of such masters as Handel, Bach, 
Beethoven, Schubert, Brahms-Joachim, figured in his program. The 
distinguished public applauded him in a manner which seemed to 
express good wishes.—(Translation) Berlin Vossiche Zeitung, No- 
vember 29. 











Albert Spalding possesses a stupendous technic, combined with 
soulful bowing. All that Tartini, Bach, Beethoven, Paganini and 
Sarasate could demand from a violinist he fulfilled with elegance 
and a finesse of finish.—(Translation) Vienna News, December 7. 








JANPOLSKI IN PHILADELPHIA AND BOSTON. 


Albert Janpolski’s splendid talent is meeting with the 
most gratifying success in other cities as well as New 
York. Following are a few of the many notices he has 
had in recent appearances: 

At the thirteenth series of Sunday Chamber Concerts, Albert 
Janpolski, the New York baritone, was the soloist. He presented 
two groups of songs, including Schubert's “Frihlingsglaube,” Rach- 
maninoff’s “Approach of Spring,” two Russian folksongs, songs by 
Dvorék, Kalinikoff, and an aria from Tschaikowsky’s “Ilolanthe,” 
also a group of new songs by Benjamin Whelpley, words from 
Tennyson’s “Maude.” The last group was the most interesting 
feature on the program; the applause they called forth was spon 
taneous and hearty, and the second two had to be repeated. Mr 
Janpolski has a voice of beautiful quality and he sang with varied 
interpretations and great sympathy in both groups.—Boston Herald, 
January 29, 1906. 





A. G. Janpolski, who was the baritone soloist, gave a most ver- 
satile program, several numbers of which he had to repeat. It 
was composed of fine songs of the masters and a group of Whelp- 
ley’s songs, set to suggestions from Tennyson's “Maude.” The 
singer has a fine voice of much sympathy, being, perhaps, best 
enjoyed in two Russian folksongs.—Boston Advertiser, January 29. 


Albert Janpolski, the Russian baritone has a voice of great 
power, and even more grace. He sang two groups of songs of 
Schubert, Dvorék and several modern Russian and folksongs; also 
a group of Whelpley’s new songs, the composer accompanying. They 
were obliged to repeat the final two in response to persistent ap- 
plause. Indeed the performers must have been much flattered by 
their reception, which was fully merited.—Boston Globe, January 


29. 





Mr. Janpolski, the baritone, sang most musically and sympa- 
thetically Mr. Whelpley’s three new songs, setting of verses from 
Tennyson's “Birds in the High Hall Garden,” that saved the day, 
in fact, they were the only music on the program, except Mr. 
Janpolski’s singing of Schubert and Tschaikowsky songs, which 
were thoroughly enjoyed.—Boston Transcript, January 29. 





There was another capacity audience at Chickering Hall Sunday 
afternoon. Mr. Janpolski, the vocalist, gave a varied program of 
songs, which was thoroughly enjoyed.—Boston Post, January 29. 


The musical program was especially interesting and called forth 








SoFTrnraNnNoco. 





many exclamations of delight. The particular bright star was Al 
bert Gregorowich Janpolski, whose rendering of Russian songs in 
his native language was not only interesting but of great charm. 
Mr. Janpolski’s voice igs a beautiful and powerful baritone, capable 
of all the delicate touches and full of pathos.—Philadelphia Ledger, 
January 14 


AGNES GARDNER EYRE IN CHICAGO. 


A portion of the Chicago press notices on Agnes Gard 
ner Eyre’s playing at the Kubelik concert, are reproduced 
as follows: 

But while Jan Kubelik claimed the lion’s share of attention, there 
was another soloist on the program who came in for much apprecia 
tion and applause. Agnes Gardner Eyre was heard in piano solos 
in which she did some most creditable work. First, she gave a 
group in which she displayed admirable technic and good interpre 
tative qualities. This consisted of a barcarolle by Leschetizky, and 
@ nocturne and waltz by Chopin. An additional number was de 
manded after this group. The fourth number was a study in waltz 
form by Saint-Saéns, in which the player emphasized the good im 
pression she had made in her opening appearance. Miss Eyre is a 





talented pianist who has studied abroad and developed the abilities 
which were discovered in her home State, Minnesota. Kubelik and 
Miss Eyre will both appear in concert again Saturday afternoon in the 
Auditorium, under the auspices of the musicai and dramatic direc 


tion, at which time a program of widely differing nature is an- 
nounced.—Chicago Chronicle, January 26, 1906 


Kubelik was assisted by Agnes Gardner Eyre, who presented two 
groups of soli. I heard her in the Leschetizky barcarolle and the 
Chopin nocturne, op. 32, in G major, and in waltz in D flat major 


She displayed a fluent technic, a small but sympathetic tone, and 
excellent taste.—Chicago Inter Ocean. 





Agnes Gardner Eyre, the pianist, who was heard in several num 
bers, is a graceful performer whose playing shows careful finish 
She played a barcarolle by Leschetizky and rwo Chopin numbers 
and was heard later in the more difficult etude in form of a waltz, 
by Saint-Saéns. Miss Eyre will play several numbers on tomorrow's 
program.—Chicago Record-Herald 


Agnes Gardner Eyre appeared as the pianist, with the Leschetizky 


barcarolle, a waltz, and nocturne by Chopin, and Saint-Saéns’ waltz 
etude, the Chopin numbers recalling the feminine delicacy of 
Paderewski in her treatment, and she also supplied two extra num 
bers in response to the enthusiastic reception of the audience 

Miss Eyre’s treatment of the Saint-Saéns study complied with all of 
the immense technical requirements imposed by the composer, clar 
ity and musical intelligence implying the result of hard work as 
well as the possession of native refinement. She was plainly ner 
vous in the barcarolle, but her performance showed more self-pos 
session as she progressed, and her playing was brilliant and satisfy 
ing.—Chicago Journal. 








Sousa on Tour. 
(Knoxville, Tenn., Journal and Tribune.) 

Sousa and his band formed the magnet that attracted an 
immense audience to Staub’s Theatre, and Sousa’s soloists 
took that immense audience by storm and held it until 
Sousa’s Band, after having been generous with encores, 
refused to respond to a final demand after the closing 
number on the splendid program. 

The seat sale had been very large, and when the curtain 
rose on the splendid band of about fifty musicians, every 
one of them an artist, the house was packed and a wave of 
applause rolled over the big audience and greeted, when 
he made his bow, “The March King,” the bandmaster 
whose name is famed the world over, who has played at 
kings’ courts, at expositions and everywhere else that there 
has been a demand for the prince of musical organizations 

To appreciate the excellence of Sousa’s Band one must 
hear it. In another sense, the program only stands for 
half the splendid treat, for not half the numbers that were 
played appear in it. Every number was encored, and there 
was always a response, sometimes twice 

Sousa has been widely heralded and long looked for 
He has come and gone, and left behind him a thousand 
hearts made lighter by uplifting them from their everyday 
cares by his splendid concert. Great is Sousa, “The March 
King,” and may he live, like “The Stars and Stripes, 


Forever.” 


Seasom 1906-06, 
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THE COMING MONTH. 


—— —E 


MUSIC FOR 


Carl lecture recital 
“Old First” Presby- 


February 15 on 


of the 


Thursday afternoon, 
“The Creation,” 
terian Church. 

Thursday evening, February 15 
cert, Carnegie Hall 


chapel 

Boston Symphony con- 

Thursday evening, February 15—Rubinstein Club concert, 
Waldorf-Astoria. 

Friday evening, February 16—Opera, Metropolitan Opera 
House 

Friday evening, February 16—Boston Symphony concert, 
Baptist Temple, Brooklyn 

Saturday afternoon, February 17—Boston Symphony mat 
inee, Carnegie Hall. 

Saturday afternoon, 
Opera House. 
Saturday evening, February 17—Opera (popular prices), 

Metropolitan Opera House 
Sunday evening, February 18 
tan Opera House 
Monday evening, February 19 
House 


February 17—Opera, Metropolitan 


Popular concert, Metropoli 


Opera, Metropolitan Opera 


Tuesday afternoon, February 20—Gebhard piano recital, 
Mendelssohn Hall 
Tuesday afternoon, February 20—Severn lecture recital 


131 West Fifty-sixth street 
Tuesday evening, February 20—“Judas Maccabeus,” New 
York Oratorio Society, Frank Damrosch musical direc 
tor, Carnegie Hall. 
Wednesday evening, 
Opera House 
Wednesday evening, February 21 
piano recital, Berkeley Lyceum 
Wednesday evening, February 21 
Mendelssohn Hall 
Thursday afternoon, February 22 (Washington's Birthday) 
Calvé song recital, Carnegie Hall 


22—"Parsifal,” Metropoli 


February 21—Opera, Metropolitan 


Farrar-Shay song and 


Nelson piano recital, 


Thursday afternoon, February 
tan Opera House. 

Thursday afternoon, February 22—Women’s String Orches 
tra concert, Mendelssohn Hall 

Thursday evening, February 22—Volpe symphony concert, 
Carnegie Hall 

Friday evening, February 23—Opera, Metropolitan Opera 
House 

Saturday afternoon, February 24—Young People’s Sym 


phony concert, Carnegie Hall 


Saturday afternoon, February 24—Opera, Metropolitan 
Opera House. 
Saturday evening, February 24—Opera, Metropolitan 


Opera House 
Saturday evening, February 24 
cert, Mendelssohn Hall 
Sunday evening, February 25 
itan Opera House 
Monday afternoon, February 26 
recital, Mendelssohn Hall 


Adele Margulies Trio con 
Popular concert, Metropol 
Heinrich Gebhard piano 


Monday evening February 26—Opera, Metropolitan Opera 


House. 

Tuesday evening, February 27—Kneisel Quartet, Mendels 
sohn Hall 

Wednesday, evening, February 28—Opera, Metropolitan 


Opera House 


Thursday evening, March 1 
Metropolitan Opera House 


Opera (special performance), 


Thursday evening, March 1—New York Symphony ‘ 
chestra concert, Baptist Temple, Brooklyn 

Thursday afternoon, March 1—Carl lecture-recita 
Mendelssohn's “St. Paul,” Chapel, Old First Pre 
terian Church 

Friday evening, March 2—Opera, Metropolitan Ops 
House 

Saturday afternoon, March 3—Opera, Metropolitan Op 
House 

Saturday evening, March 3—Opera, Metropolitan Op 
House 

Sunday afternoon, March 4—New York Symphony 
cert, Carnegie Hal 

Monday evening, March 5—Opera, Metrop in O 
House 

Tuesday evening, March 6—New York Symy y 
Carnegie Hall 

Tuesday evening, March 6—Op« pe 
Metropolitan Opera House 

Wednesday evening, March 7—Opera, Metrop 
House 

Thursday evening, March 8—M Quart 
Cooper Union Hall 

Friday evening, March 9—P: S Aux 
Club « ert. ( per | 

Friday evening, March 9—© p Op 
House 

Saturday after: n, March 1o— Metrop 2) 
House 

Saturday evening, March 10—Oper Pp { 
Metropolitan Opera House 

Sunday evening, March 11— Poy I p 
Opera House 

Monday evening, M 12—O an, Me p 7 () 
House 

Tuesday afternoor March 13—Mer l ( 
concert, Hotel Majestic 

Tuesday evening, March 13—Women's Philhar 
cert, Waldorf-Astoria 

Wednesday evening, Marcl 14—Ope Metr OF 
House 

Dr. Wolle in California. 

The University of California has undert to | 
San Francisco and the other ay the Ww p 
concerts, says the San Francisco Argonaut Dr. J. Fre 
erick Wolle, who fills the chair of mu it the unive 
is to be the conductor. He has gathered t t 
orchestra composed of the best profe nal n 
this city At half-past 3 on the alternate Thur 
afternoons, February 15, March 1, 15 and 29, and Ap 
12 and 26, this orchestra will give a series of six 
in the Greek Theatre, concluding April 26 with Has 
‘Messiah,” by the University Choru tt e hundr 
voices and a full symphony orchestra. Dr. W ’ 
tained the assistance of Giulio Minetti as « tn 
During four years he held this responsible posit w 
Fritz Scheel. Six years ago, Minetti was offered the 
cert mastership of the Thomas Orchestra, but he pref 
to continue to live in San Francisco, wher 1 alw 
been successful. Special rates have been 1 for 
dents of the University of California and tuck 
of music, who will be enabled to hear the entire s¢ 


for $1.50 
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Management 
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Vus ( wrt 
\ q I | Pp whi ims at 
lit g@ V sci e ha { c ite voice que 
s has peared in so widely a read periodical as Tm 
M AL ( RIER, and since my name has bee ised in 
nnection, I wish to protest against the writer's con 
as « ely unwarranted Che subject of the regis 
s of tl ging voice is an exceedingly difficult one be 
c fact that the vocal bands are not open to 
thon Being visible nly by the use of 
pecia rr ( ind being " ¢ great obstacles; but 
$ does 1 y the « t t there no agree 
t ar g t wh i 1 registers and ku 
red toy On the cor ry, I ‘ rprised when 
tly g atresh into the repor tf the various in 
this ct to find w much agreement 
gt ¢ W were ix ] ed f the 
wl they h t true | have 1 
) ce W n v «e ed t 1s¢ 
t one re But why juoted apart from my 
text wi w! te { \ established 
the fact tl ke n of register 
’ a? y I \“ ws, Dut ft ire very rare 
»q p t i ay igreement a g writer 
» tl : wi ‘ ‘ { the writing 
in t fa rn vet by ft Ces the 
wary | ‘ ed Science 18 
] » I re { exact »* » t t Lal te | 
s « ' ' t he 
{ [ t 
» al tha : f 
$ howeve t ly er word t 
a ‘ 
A ' t t 1 twenty vear 
I ne M ( RIES ! 
[ i the w c d i 
< {t P t I re litferent 
( ) 7 t { rf " sp 
nvestig pract und | | etore ne 
y I t ! yw ! t Ww ire inter 
tne Vv I 1 ¢ } pract al 
{ ‘ | y t be et ‘ e who 
iy t le “ “ t ally 
w the hI gt t what 
e ca f nee t { 
zx I | \ te nh how 
voca y ie j t “ r iws 
i nature t Pp art re 
y \\ j M 
People's Symphony Concerts. 
A 7 kowsky prog I inged for the next 
t | t rt y ft I p ny > 
ly eve g, Fel I t Cooper Union; Ft 
’ ] ! t ty { }? ‘ ; « 
‘ g, | t ( Ha Fra x 
Ares t i t t tl rchestra 
f “ I { Nut Crach 
ind Ma 
Haarlem Philharmonic Musicales. 
The remaining musicale f the Haarlem Philharmoni 
S ty w be ¢ t vv 
re February 15 and Al } 
131 Bast 17th Street New York 
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BAUER’S FIRST VISIT TO NEW ORLEANS. 


Harold Bauer, the distinguished pianist, gave his first 
recital in New Orleans last month. This was Mr. Bauer's 
first visit to the historic city on the Mississippi. The 
appended criticisms from the New Orleans papers prove 
that he had a triumph with audience and critics: 

Before proceeding to the recital in detail mention must be made 
of Bauer’s phenomenal pedal work, a branch of piano technic in 
It is 
wot only for variations in dynamic cflects that he uses the pedals, 


which he is absolutely without equal on the concert stage. 
but actually controls through them the tone itself, his foot dexter- 
ity being almost as great as that of his supple fingers 

Kauer's first number was a Beethoven sonata, op. 53, of which the 
first movement, allegro con brio, introduced the broad tone of the 
pianist, and whose superb finale was played with masculine vigor 


rhe adagio, second movement, was carried directly into the rondo 


illegretto moderato, and of all the music of the evening there 
was nothing which possessed higher musical quality. 

Schumann's “Papillons” was the second number, and its patch 
work of musical delicacies served to exhibit the dainty touch which 
is so surprising when found in hands of the short and powerful 
type possessed by Mr. Bauer. In this morceau the use of the pedal 





reached almost inconceivable dexterity 


The third number was a suite of four shorter compositions begin 
ning with a Brahms transcription of Gluck that proved one of the 
evening's loveliest morceaux It is a charming motive unpreten 
tiously displayed but distinguished in its every phrase. “B” of 
this suite was scherzo ir E minor by Mendelssohn, which is a 
technical display morceau par excellence It las no great musical 
beauty, but for speed, lightness and flexibility of fingering the 
music is most remarkable and it won immense applause 

Chopin's ballade in G minor followed, and by it one could study 
Bauer as performer of Chopin the brilliant; of Chopin the senti 
mental one could learn nothing, for even the encore was an etude 
in which technic was the prerequisite 

Schubert's impromptu in G flat contained the suave melody that 
Bauer reveled in, and for this reason it was one of the evening's 
most noteworthy numbers Last was the Saint-Saéns’ etude en 
forme de valse, that might be called a morceau of modernized 
Chopin It has variety and originality combined with a popular 
note that made the music a happy selection as finale for a recital 

Newcomb Hall, the scene of the musicale, was filled with a very 
representative audience of the city’s music lovers, and the eminent 
ianist was given a reception of the most flattering New Urleans 
fimes-Democrat, January 16, 1906 

Bauer is as great a delight to watch as to hear; there is nothing 
freakish in his performance, his entire work being signal for its 
freedom from the very suspicion of the grotesque. Indeed, he 
went through his trying program with the equanimity peculiar to 
the truly great, and was recognized by a round of applause sprung 
from a full appreciation of his marvelous attainments 

The preeminent quality of Bauer is the latitude of his concep 
tions With him Schumann is distinctly Schumann, just as his 
Brahms and his Mendelssohn seem to speak with their own individ 
ualit There is no sameness characterizing his playing, and if 
there is anything specific about him, it is only his art which is al 
ways evident—bheautiful, refined, elegant 


embracing works 
Alkan, Cho 


of gigantic proportions, 
Mendelssohn 


The 
of Beethoven, 


program was on 


Schumann, Brahms, Liszt, 


The following have studied under Mr. Hermann 
KLEIN : 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Leonard, 


Miss Estelle Harris, Mrs. E. Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 


OPERA—Mimme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitska, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heiok, Miss Fritz! Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 

GERMAN DICTION—-Mme. Adelina Patti. 
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Studio, 1544 WEST 77th STREET, NEW YORK 
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To name which selection was best 
executed, would be as difficult as to try to describe the pianist’s 


pin, Sehubert and Saint-Saéns. 


virtuosity. Yet, just as one of a series of diamonds of equal purity 
may seem the most brilliant on account of a certain light effect, 
so did Bauer’s Beethoven shine forth the most resplendent of his 
interpretations. There was an atmosphere surrounding the work 
that will long be memorable. 

A rhapsody in G minor, by Brahms, was played with wonderful 
intuition, but it was left for the Alkan etude, “The Wind,” to 
thrill the audience and call from it a mighty burst of appiause 
Mr. Bauer displayed more than mere dexterity for program music 
in this work; his was an intellectwal of a theme per 
meated by an intensely dramatic element. The pedal effects here 
were astounding; the tone picture An de 
manded and a delightful etude by Poldini quieted the enthusiast: 
assembly. A Liszt etude in D flat brought forth more demonstra 
tions of pleasure and a ballade in G minor of Chopin evoked another 


exposition 


perfect. encore was 


tumult of applause. Surely Bauer has few equals in Chopin, in 
whom he seems to revel with rare delight. The most exquisite 
nuances of the evening were unfolded in the Schubert impromptu 
in G flat. Bauer's cantabile passages have not only suavity but 
life; they are played as if sung, and are punctuated with the 
marks of the vocalist. 

The evening was brought to a close by the colossal etude er 


forme de valse of Saint-Saéns, which was a veritable tour de force 


New Orleans Daily States, January 16, 1906 


Bauer is arranging an extended tour of the South 
In addition to the foregoing New 


Mr 
for the spring of 1907 
Orleans press notices, here are two notices from 
Mr. Bauer is now in New England. Last week he played 
in Boston and also in Bangor, Me 


Texas 


He is expected in 


New York this week. The Texas press notices read: 

The spirit of the composers appeared to animate the performer 
and the ideals for which they worked seemed to be before the 
hearers, and the unison of the sounding wires was somehow a1 
expression of the feeling of the men who wrote, the man wh 
played and the many who listened. At the close of the progran 
one felt that he had listened to sweet singers, had heard grand 
chords from instrumental harmonies and had listened to a ma 
gician of pleasing sounds. 

Through all the grand compositions there were strains of melod 
that beld the untrained ear, and the skill of the interpreter gave 


to even the unsophisticated a deep drink of the divine art of music 
In revealing the dreams of the masters in the sounds of the instru 
ment the personality of the into the men he 
followed; but at times turned rendered 
the variations that were 
in what he 
the skill 
execution, the 
the of 
applause at times amounted to 


player was merged 


he away from them and 


and once and again the man was 


had wrought 


his own, 


himself The interpreter 


of 


marvel 


made manifest 


his was not less than the 


of 
the great 


indulgent, and fingers 
of 


into 


was 


power his understanding and his i 


sight souls musicians he presented I 


almost an ovation.—-Dallas Morning 


News, January 23, 1906 


Christian Tabernacle last night, proved a 


The verdict of the world has 
the 


Harold the 
revelation to every hearer 
a place among 


Bauer, at 


long ago 


Local lovers of 


added 


first pianists. 


He 


awarded him 
music were prepared to hear what he 
they had expected. 
represents 


Saneness, 


gave. more than 


temperamentally, mu 


understanding, 


Bauer vigor of health mentally, 
sically breadth of 
a technic that at no time degenerates into reverberating dynamics 

Hig tones fall like the perfectly cut, highly polished, flawless dia 
They with their dazzling they 
with all the rainbow colors of The 
is recalled in their wonderful richness and purity. 

In translating the message of Schumann he established a 
ality between himself and the students of Schumann that won instant 
favor After, whether it were Gluck-Brahms Liszt, Chopin or 
Schubert, there was no wavering in the breathless interest 
Fort Worth Telegram, January 


conception and with 


mond delight radiance; scintillate 


tone solar spectrum’s beauty 


cordi 


or 
and en 


joyment 19, 1906 


Savage Company in the Northwest. 

Henry W. Savage's English Grand Opera Company has 
created a new record for receipts on its tour through the 
extreme Northwest. The sale of seats at the Marquam 
Grand Opera House, Ore., 
Extra matinees have exceeded the Portland music 
This splendid organization will be in 


Portland, has been unprece 
dented 
lovers on demand 
Seattle next week, with an itinerary which includes Spo 


kane, Butte, Helena, Winnipeg and St. Paul 





SOME GOOD SUGGESTIONS. 


(From the New York Times.) 
Carnegie Hall Inconveniences. 
To the Editor of The New York Times 
As one of the many women who love music ws 
Carnegie Hall 


enough 
to climb to the elevatorless heights of 
balcony, I wish to protest against what I consider th 
inconvenient and dangerous arrangements made for th« 
patrons of that place 


About two-thirds of the way up a wicket is thrown 
across the top step’ of a steep flight of stairs and there 
the tickets are taken. This sudden barring of the way 


always causes a jam, and might very easily cause a dan 
gerous panic 

Annotated books of 
be provided for the ticket holders of the 


programs or words seem never to 


balcony. Surely, 
people who pay from 75 cents to $1.50 per seat are entitled 
to safety, comfort and the printed matter that helps i 
telligent hearing of the music 

“Go early and avoid the crowd,” might be advised, but 
when, as at the Sembrich recital of February 1, the doors 
are opened only fifteen minutes before the beginning of 
the recital, the crowd is already there 


It is impossible to stay away from Carnegie 





most of the serious concerts are held there, and to many 








of us, though our pocketbooks are slim, music is a neces 
sity Music Lover 
Hanchett Lecture Recitals. 

Monday evening, February 12, Dr. Henry G. Hanchett 
concluded his series of six free lecture recitals, under th« 
auspices of the New York Board of Education, at St 
Luke's Hall, on Hudson street. “Modes of Musical ¢ 
position” was the subject of this series As illustrations 
Dr. Henry G. Hanchett played the following works 
Nocturne, in C minor, op. 48, N ( 
Fnale, from Sonate in F, op. 1 N Beet! 
From An Indian Lodge, op .-s N MacD 
From Uncle Remus, op. 51, N¢ Mac Dow 
Cradle Song, of 38 No. 1 Gries 
A Caudle Lecture, op. 14, No. 4 ~ " 
Second Ballade, op. 38 ‘ 
Romanza, in F sharp, op. 28 N 
Fugue, in G minor kK w 

lante and Variations, from the First 5 ata ‘ . 
Paraphrase on Rigoletto Lisz 

Dr. Hanchett is now making a tour of the South and 


West 


Frieda Stender in Philadelphia. 


Frieda Stender, soprano, sang Friday and Saturday, Jat 
uary 26 and 27, in Philadelphia, with the Philadelphia Or 
chestra, and the young singer had fine success. Criticisms 


from Philadelphia papers follow: 





Miss Stender’s voice is rich, round and full, and she as « 
lently received the benefits of a sound training, as her method is 
effective without being obvious Her delivery of the M n 
was spontaneous and authoritative Many great singers have beer 
heard within the walls of the Academy, but certainly none have 
given more unalloyed pleasure than this litth woman from New 
York.—Philadelphia Press 

Miss Stender has an excellent sopran voice whi as beer 
carefully cultivated and is skilfully used, and she is evidently 
1 musician of experience and ability Her numbers were the Dove 
Sono,” aria from the “Marriage of Figar und Pamina : 
from The Magic Flute Philadelphia Inquires 

Miss Stender sang with authority and with a f " stea 
tone production that made her voice like a column of sound, ¢! 
tone beme sweet and produced without effort Philade ig 

Miss Stender sang the Countess aria f the “Marriage 
Figaro,” and Pamina’s fluent aria from the qomposer’s of G 
man opera, in fine voice Philadeiphia North American 
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Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 
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BISPHAM HEARD IN THREE CITIES At the initial concert of the Olk String Quartet, Conse 
aa Hall, Cincinnati, David Bispham, the assisting artist, shows 
David Bispham’s recent successes in Terre Haute, Ind.; ™usicianly qualities no less in the selection of his numbers 
— " in the manner of their presentatior Following the E major q 
Cincinnati, Ohio, and Baltimore, Md., are fully described ., eatin. Bip, Bisham cusleteiac’ the tategtlty of the. eeguen 
n the appended reviews and the “Stimmung,” whic ervaded the audience was perfect 
Whenever two or three CT SO! ave met together in Terr preserved by such rendering of grar grou f songs as the Cis 
Haute since Tuesday evening, the most absorbing topic of conversa cinnati public has neve be favore wit even by this ere 
tion has been sure to be the Bispham concert The writer has artist 
been much interested in the various comments heard in passing, an The group consisted of “O, Ruddier Than the Cherry by Hi 
as taken some pains to ascertain as far as possible what the prepor icl, fille with beautiful organ like to whi Mr. Bisy 
terance Of opinion 15 All the pr nent f sclans w se comment f stice Beethoven's lovely A de < admirably fitt 
pon the concert have come to the writer's knowledge ar thus to this singer’s style, and Schubert's “Was 
ustic in their praise of Mr. Bispham'’s work last Tuesday a favorite with Mr. Bispham, as in i e sect 
No one can compete with Mr. Bispham im the field of re atiot re to the passionate beauty of the sition thar 
the accompanime f If we are not 1 aker was t M Bispha . etwe P 
e first t " conce Ak \ rine Loewe's ex W : ' 
i At e¢ has made pa gar’s “Pipes of Pa LHe } ‘ kK I \\ 
. for y ators, he has r als Knows f \ } Mag 
Mr. Bis the cx sers of “Magda a Pirate Song © ta New Engla ™ H 
work asiom, have been wa eT Gilbe M } P 
‘ . ause f s Mr. Bis f 7 : 
ently ¢ his rogran Tha " y 
veautifully wiedges Mr Bis am or ept WwW W ( x 
1 4 these ecita y are KC SK 2 y rR 
way through, tor voices es » site n uted. In t er {M ! 
« Mr. RBispha ¥ f “ ere , MI ’ 
Haute Spectat { . ‘ 
$ ( y I we S 
The « f Mr I " " i " K ler x : af z ® 
be forgotter He is one f the greatest ne f the few greatest juisite aro went straight t hearts 
bassos of the present time, and no c wl hear an w ler everyone complete 
at his fame Even without his marve 8 technical abuilit whic f the great singer 
s a delig t c scie s great by ax me 
tue f s drama : ty to s arts i any ing : \ 
g ns f s It was a ros 4 " Hex \\ x 
- s throug i ‘ : ‘ tr “ t 
etism and j er f & ca mee tense with ex M I 
ent or emotion His na " I } 
nd descript t 
I} rogra was sele sk ng sufficier 
po prnehengenn de + ree dhe erage ste aA Witherspoon in Oratorio and Concert. 
4 r the er y c i ary 
The Wa er” was give st beautif a ar [he appet 1 notic fer to Herbert Wit 
r war € howed € s dra 7 ‘ as : singing i rat ; and « cert ' P) } _ 
sbility ar s et rt ke as } assed er tt 1 Nashv 
at its conclusk Sever c I \ t he laughe MN " 
% & oof = : =e sm « ¢ Why D N Rn 
aughed with hin It was irresistibi : ; 
The highest point the rogr “ touched by Da a - 
Deever.” Mr Bisphar g it wit h intensity with 
tragedy, that his hearers ere ft breathless for a time inw Mr. W W N 
break the spell by commonplace applause Rage broug ¥ 
The recitation to 1 i t ch t rogran ” _ 1 ab ‘ 
Magdalena, or The S ruc 2 >. 2 Walker 
c by Max He M I recog ed 
greate this particular ta was M W 
wit great interest Te H ft 
ark ¥ @ iH g wit : 
D tw big a W 2 \ 
Here is the opinion of a Baltimore enthusiast after | = “ ate: , , 
ng Bispham in that city aie tal stthout ‘kk —Evening Bulletin, P 
At Mr Bispham's appearar timore Jar ar 24 
Phoenix ¢ b, he was the ft asion, notwithstanding ¢t 4 ‘ ’ ‘ ent for rat ging Mr. W 
r 1 be f Z | ( ' Reside t ‘ we 
S Firiking ¢ in M t bass 
ham’s be demanding ent siastic ef res, he wa , fo ‘ z 
ined by C 1 cautif y lay obligato t ‘ gers appea 
I'schaikowsky’s “Nur wer dic Sohnsucht Kennt,” as an encore, f Ledger, Philadelphia 
which he sang again, with ‘ce obligat Goltermann’s very beaut — 
ful “Die Thrane des Herzens.’ R : never appeared to » M SY ers ' 
scvantage in our city. the last three years he has sung throug 
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Concert by the Vienna Quartet. 





Saving 
Energy 


means much in these 
strenuous days. That 
is why 


Telephone 


Service 


4s so heoinpful in both 
home and office. 


MEW YORK TELEPHONE O80. 
15 Dey Street. 











For Concerts and Lessons. 
Aooress Letrer Box 38, 


7 NORTH TARRYTOWN, N. Y. 





Under Management of 














anZpe 





VAN YORAM. Fc: 
FRIEDA STENDER, scpranc 


STUDIO: 6 EAST !7th STREET. 131 Bast 17th Street. 
PHONE: 8488 RIVER 
Knabe Piano used exclusively. Soloist last season with Ysaye and the Herbert Concerts. 


Managemen: HENRY WOLFSOHN 
R. E. JOHNSTON, Manager, St. James Bldg., Broadway and 26th Street, New York. 





vVronitinite T 


Direction 
WOLFSOHN BUREAU 
Prova te Address, 566 Fifth Avenwe 


LOUIS KAPP 


Violin Instruction, Advanced Puplis only 
Ensembie Lessons, Vielin and Piano 


129 Weet12th St, NEW YORK 


Fianzmiaet 


HIRSGHMAN | ===. 
won MANTELLE 


THE FAMOUS CONTRALTO 
Address for terms I West 97th Street, Hew York 


Conocoerte and Private Mueicalee 








JENNIE Dramatic Soprano 


Address 


HALL~BUGKHOUT ”"~" 
ALICE MERRITT-COCHRAN, *!?#i0 


Telephone: 33053 Bedford. 118 Macen Street, BROOKLYN, N.Y 














AL Brin T 


MILDENBERG 


PIANIST. INSTRUCTION Studie 636 Carnegie Mali 
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ers: Mr. A. Wiggers Neshville Tenmn.; Miss Georgia Richardson 
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THE MUSICAL COURIER. 











WASHINGTON. 


Tue Normanovte, 
Wasuincron, D. C., February 7, 


Grand opera fever now threatens. Beginning March 22, 
three evenings and one matinee will comprise Washing- 
ton’s Metropolitan Opera season at the National Theatre. 
Katie Wilson-Greene undertakes this treat for this opera 
impoverished capital, and should have the appreciation of 
its citizens. Caruso is to sing twice,in “Lucia” and “Pag- 
liacci.” Edyth Walker will appear as Queen of Sheba. 
Eames will stir thrills in “Tosca.” All persons with dol- 
lars are preparing to shed them now (far in advance of 
seat sale) for season tickets. The Greene offices are already 
besieged, though the regular sale commences February 24 
at T. Arthur Smith’s, 1327 F street. “Hansel and Gretel,” 
with “Pagliacci,” will be given as double bill on Saturday 
evening, March 24. 
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Marie Hall, the young violinist, who created a sensation 
in England by her gifts, is coming to Washington on 
Thursday, February 15. 

ce 

Marteau and Gerardy come to the Columbia on the after- 
noon of February 21, under the management of Mary A. 
This may be the last time that these two artists 
may heard together here 
much good Other at 
secondary event of 
stich importance this. Washington deserves 
to have such rare privileges, by of 
unwarrantable negligence toward the art of music, in not 
providing a place in which such genius may be welcomed 
properly in the evening, when the working public is able 
to be present in full. By proper exertion, justified in such 
cases, our people ought to meet the deficiency half way, 
and give Marteau and Gerardy the rousing reception they 
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An appearance has been arranged for Marie Hall at the 
residence of Mrs. Larz Anderson, and by Miss Cryder as 
sequel to the delightful success of. Charlotte Maconda there 
last week 

For March 6, Miss Cryder has planned a unique attraction 
in connection with a local benefit of importance. It will be 
Scotch in intention, Songs of the Highlands will be sung 
in Highland costume by Lena Duthie, a Scotch artist, and 
songs of the New Haven fisherfolk in costume of that 
locality. Cameron and Sorlie, the Scotch musicians and 
dancers, favorably known, will give the famous sword 
dance and Highland fling. They will play also the bag 
introduce folksongs in native costumes. On 
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March 12, 15 and 17 this genial manager has other mu- 
sicales arranged. Meantime she teaches vocal culture in 
her studios, 1924 N street, has special success with the 
technic of that field, and unlimited ingenuity in planning 
opportunities for capable singers. Sight singing is a branch 
that engages Miss Cryder’s special attention. 

ee & 

When Francis Rogers sang here last time at the White 
House he was solicited for musicales at the homes of Mrs. 
Eustis and Mrs. Townshend. The Annapolis engagement 
at the Executive Mansion there prevented the fulfillment of 
these pleasant duties. 

eS & 

Olga Samaroff’s pictures remain in the Washington win- 
dows longer than is customary in such cases. There is 
something in the style and appearance of the young pianist 
which causes business and art people to dust the picture 
off and stand it up again, when usually they take down the 
less interesting posters. She plays again here with the 
Boston Symphony Quartet on March 26. Katie Wilson- 
Greene is local manager. 

 €& 

Arthur Rubinstein will be the pianist with the Philhar- 
monic from Philadelphia on its next concert, February 27. 
With his usual startling originality, Sydney Lloyd Wright- 
son has arranged to have Mr. Rubinstein play before his 
students at one of the regular free music recitals given by 
the College of Music. This will cost the students nothing, 
and will be offered for a nominal cost to outsiders. To 
hear one of the latest exponents of piano art, himself yet a 
boy, and to be presented with the privilege, should be prop- 
erly appreciated by all. 

ft & 

The Choral Society, by the way, is actually established 
and settled down to rehearsals for “St. Paul,” in which Mr. 
Wrightson and Genevra Johnstone-Bishop will be soloists. 
Dr. Riibner comes over from New York to the rehearsals 
held in the George Washington University, and seems to 
be thoroughly in earnest in the work. A large number are 
attendance. The Musical Art Society, reorganized 
under Mr. Wrightson and seeking a new name, are re- 
hearsing. Twenty-four of the best local vocalists are at 
tending on Tuesdays in the College of Music hall. 

ft 


The Greenes hold opera rehearsal on Monday evenings, 
and much is in store. Fritz Scheel, by the way,. was the 
first director of Thomas Evans Greene, who has since sung 
all over the country in opera. Rehearsal, impersonations 
and informal character reading done in these studios are 
worth paying for, the tenor having power of role assimila- 
tion, voice, physique and any amount of humor, as well as 
“Opera coach” is his favorite musical 


in 


tragic expression 
occupation 
eS & 

Van Yorx, the tenor, and Frieda Stender will be the solo- 
ists at the next public Saengerbund concert at the National 
Mozart, exclusively, was played at the postponed celebra 
tion on Sunday evening. Katherine MacReynolds, and a 
gifted pupil, Martha Lindenkohl, were heard in first move 
ment of the D minor’concerto; the basso, Arthur W. Por- 
ter, in an aria from the “Magic Flute”; the inimitable 
Irene Dieterich in one from the “Marriage of Figaro”; 
Eugenie de Guerin, the new professor of violin at the Mac- 
Reynolds school, in a rondo; also a piano and string quar- 
tet by Sol Minster, Douglas Crawford, Robert Stearns, 
Doré Wolfsteiner and Henri Xander were applauded, with 
two charming choruses by the bund. Frank Claudy con- 
tributed a poetic prologue of stirring beauty, and a song 
set to the Peter's Rheinlied melody was sung by the 
assembled company. Henri Xander, as usual, accompanied 
and directed. 

eS & 

Johannes Miersch and Adolf Glose are to unite in con- 
cert with Margaret Veitch, the vocalist, February 10; also 
in combination with Mme. Oldberg in her new Belasco 
Theatre studios ,and later with an Old English club 
They were recently very successful in Baltimore at a 
private concert. Mr. Miersch is to play at the 
Dewey on the 15th. 


salon 


The Hamilton Institute gave a receptiom this week in 
honor of thre Washington debutantes of this season, who 
are graduates of the school. Lucy Adee, niece of Assist- 
ant Secretary of State; Miss Williams, daughter of Dr. 
Williams, of Trinity, and Grace Allen, were the recipients 
of this favor. Everything was organized so as to give 
social training to members of the school. The rooms 
were gaily decorated with flowers and electric lights. A 
dance followed refreshments. Several hundred persons 
were present. Mrs. and Miss Seabrook and Miss Hamil 
ton are principals of this institute, bearing the family 
name, and occupying one of the most delightful localities 
in Washington. Otto Torney Simon, vocal culture; Miss 
Sheper, piano, and Anton Kaspar, violin in art, are among 
the members of the music faculty. Mr. Simon is giving 
a course of lectures on the composers to the students here 

a 

On Wednesday evening Mr. and Mrs. Lent, piano and 
‘cello, and Anton Kaspar, violin, with Mlle. Harden 
Hickey, vocalist, will give a concert at the Mt. Pleasant 
Church. Mme. Genevra Bishop sang in Frederick, Md., 
on Friday, “Hear ye Israel,” from “Elijah.” Madame 
Bishop has sung in Toronto, under the direction of A. 
S. Vogt, leader of the Choral Society, so enthusiastically 
esteemed by David Klinedinst, of York, Pa. Mme. Bishop 
urges that Mr. Klinedinst is justified in his judgment, as 
she, in large experience, has rarely found so perfect a 
choral body. 

eS & 

Grace Dyer-Knight has a large class of the best people 
in Washington in her vocal studios on Roanoke street 
A more enthusiastic professor would be difficult to find 
Thoroughly fitted for her work by careful training, travel 
attendance upon best performance in Europe, and asso 
ciation with leading artists, she is an enthusiast in opera 
lines especially, an adept in oratorio work, and loves to 
see the art grow in her pupils. She has an exceptional 
repertory in all languages and ballads, old and new 

eS & 

Baltimore, Md.; Utica, N. Y.; New England Conserva 
tory of Music; Reading, Pa.; Frederick, Md.; Boston 
Syracuse, Oswego, Andover, Mass., and Washington, are 
some of the points in which Margaret E. Upgraft has been 
heard in concert and whence the press has been unusually 
enthusiastic in regard to her work. The pianist is now 
in Washington, D. C., and becoming known for her skill, 
temperament and intelligence in interpretation. She is ex 
ceptional as accompanist, a gift rare with soloists. Miss 
Upcraft was educated in the New England Conservatory 
under the celebrated Carl Stasny, a Liszt pupil. She has 
power to stir people and make them to wish to hear her 
again. She is associated with the music of a prominent 
school here. She has a large and varied repertory and 
would make a profitable concert pianist. She has an ex 
tremely attractive appearance and manner 

ee & 

Pupils of Katharine Eldred are to sing at the Congres 
sional Library concert on the afternoon of the 15th. This 
will be an opportunity to see just what Miss Eldred can 
do in the way of clearing up voices, making pitch sure and 
steady, and securing smoothness 

ee 

Ada Birch is a promising vocal pupil of Mr. Wrightson 
in the College of Music. In the “Joan of Arc” aria, by 
Tschaikowsky, recently heard, she showed valuable quali 


ties. She is studying seriously and hopes to enter pro 
fessional life. 
eS & 
Mrs. Sprague has recently been entertained in lavish 


manner in musical and social circles in Boston. Her sis 
ter, Mrs. Wheaton, is in Paris, where Inez Sprague is 
studying piano. Her younger sister is studying music in 
the Mt. Vernon school, here, where Mrs. Oscar Gareissen 
is teacher of the art of expression 
3 

Marie Kimball (now Mrs. Howard M. Kutchin), Mrs 
Prall-Knorr, Alice Burbage, Anton Gloetzner, John P. Law 
rence, Miss Kelly, Mrs. Kendall, S. M. Fabian, Lotta Mills 
Hough, Edwin Hughes, Mrs. Joseph Finckel (pupil of 
Hanz Reuthen, Dresden, and Herr Gloetze), Miss Lieber- 
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mann, Adolf Glose, Mignon Lamasure, Carolyn E. Haines, 
Mrs. Howard Coombs, Mrs. Lent, Bertha Visanska, Miss 
Upcraft, Frank Gebest, Ella Stark, concert pianist; Mrs. E 
P. Beck, S. Freeman Smith, Thomas Leighter, Beulah 
Chambers, Norman Daly, Arthur Mayo, Glenn Gorrell 
Stella Lipmann, Marie Louise Heinrich, Fraulein von Un 
schuld, a rare artist and instructor, head of the University 
of Music and Dramatic Art, are among the piano teachers 
in evidence in Washington music life 
eZ & 

Miss Franklyn is a bright pupil of Mrs. Hormess in vo 

cal music. 


a ‘Ss 
Progress is marked by the issue this week of a 
“Washington Theatre and Concert Guide,” by ] 


Arthur Smith, head of a large department in his line, and 

a progressive music helper. Every one likes Mr. Smith 

for his honesty all 

“Guide” is sure to be a great help here 
eS = 

The grand Christian Endeavor celebration, of which the 

music was directed by Percy Foster, was even a greater 


and politeness in matters, and his 


success than could have been expected. Many essentially 
musical qualities characterized the work performed by Mr 


Foster, and for which he trained the 500 singers 


oe = 
Ella Stark played before the Friday Morning Music 
Club this week two Brahms intermezzi, also Griinfeld’s 
nocturne and Seeboeck’s “Schmetterling.” Her playing of 
this standard program was heartily applauded and the 
charming artist was obliged to bow acknowledgments many 
times. She will be next heard in recital with a vocalist 
es = 
Eleanor Howard Waring, of Chicago, and cousin of 
Fidele Koenig, of Paris, now associated with the New 
England Conservatory, Boston, is in Washington. She was 


a student in Paris with the late Mme. Koenig, and makes 
a feature of French songs 
eo = 
The choir of the Calvary Baptist Church, in Washington, 
cost its church $525 and some cents last year. Tuning 


The 
organ recital at the East Liberty Church was recently given 


the organ cost $12.50, and music $5.50 second free 


to a large audience. Harry Stratton is organist here. Olive 
Alys Bentley sang last 


Needle ss to 


Wheat was soprano at the recital 


week in Baltimore before 1,000 teachers say 


this favorite had success 


ee & 
Nellie Wilson Shir Clif, soprano, and William Claybaugh 
the ot 
of 


baritone, were soloists at recent Festival Praise 


Thomas Leighter was organist. A new setting words 


was much admired 
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Carolyn E. Haines played admirably the following pro- Ella Stark—Concert pianist, large and varied repertory 
gram at the Congressional Library this week: Fantaisie, European press notices, teaching 
C minor, Mozart; Schutt’s “Carnaval Mignon”; D minor Grace Dyer-Knight—The art of singing, lecture n Eng 
ballad, Brahms; Liszt's concert etude, D flat, Chopin polo land, Scotland, Ireland and Robert B us | 
naise, C minor, and a spirited tarantelle by C. von Ster song and story 
berg Georgia E. Miller—Clavier Piano 5S ‘ cur f stam 
eS = mering in playing, memorizing musi ght reading 
Adolf Glose gave a splendid program at the same place harmony 
previously. He is such an enthusiastic player that he al Mrs. Bradley McDuffie—Vocal teacher, chorus and choir 
ways arouses much feeling. The intrepidity of his execu direction 
tion add to the life of the compositions, and his playing [he Hamilton Institute Reg c es for music, voca 
is always uplifting and instrumental! 
Ce Adolf Glose—Concert pianist, coa with advanced sing 
Katie Wilson Greene's pupils’ musicale will take plac era, teaching 
this week E F Winchester has resigned from director Margaret k Upcraft ( cert pia t. sp i accompant 
ship of St. Paul’s Episcopal Church. Edward William ment, teaching 
lodd and Thomas Leighter are working up a fitting gle« 
club spirit in the George Washington University. Mrs LATER NOTES FROM WASHINGTON. 
Routt Johnson should be mentioned among the active Wasnin w, D. C., February om 
piano people of Washington The Boston Symphony Orchestra comes for its fourth 
Fannie Epcar THomAS oncert February 13 The Egmont overture, Schubert's 
Unfinished Symph« ny made f to Washingtonians 
y Mr. de Koven, with the Was gt Symphony, Scl 
SOME MUSICAL ADVANTAGES IN WASHINGTON, — "*"'""* concerto for | ‘ rig ote 
esca da Kin “ i 
Washington College of Music—Sydney Lloyd Wrightson aroused by the fa B { ‘ 
president, director and vocal teacher; Cornelius Riib hestra. 
ner, dean, and piano teacher. Faculty: Genevra Joh: cc 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry Herman C. Rakemann, violinist, w “ vaste 
Hunt McKee, vocal; Chahlemagne Koehler, dramat f the Washington Symphony, was heard to great advat 
art; Wilberfoss G. Owst, harmony: Walter T. Holt tage last week in recit playing Hand sonat n A 
mandolin, banjo and guitar: Samuel M. Fabian. pian Spohr’s larghetto for tw ‘ ‘ & 
and Virgil clavier; John Porter Lawrence, piano; S nd a composition in manuscript w n for him specially 
Frederick Smith, piano, and Hope Hopkins Burroughs, py Arthur Norton White, of England, and entitled “Album 
piano Leaf.” S. M. Fabian and M K 1 Mr. Rake 
The Bristol School—Specia! advantages in musi: separ mann. In addition pe Pe ’ y 
French residence he musician read an extremely interesting paper upé 
Thomas Evans Greene—Tenor, recitals, oratorio, operat favorite instrument and its liter He had evid y 
coach, teacher of singing profited by musicians’ efforts in both singing and speaking 
Katie Wilson-Greene Teacher of inging manager | of keeping for themselve the \ . f their remart 
the world’s greatest artists for his words and mea g Ww 
Josef Kaspar—Teacher of violin, music director f! 
Mary A. Cryder—Manager for first class artists lraw S. M. Fabian w be t} | xth reg 
ing room musicales a feature, vocal teacher cale of the College M4 arsic wee! He w ' 
Susanne Oldberg—Vocal teacher, coach for cycle umbers by Bach, Rubinstein, Liszt, Chopin, R berge 
tatas, &c.; provider of artists for church, salon and and Grieg His brillias ! } tt 
other affairs of this one of é t essf PF f ‘ 
Oscar Gareissen—Art of singing, lectures on drama and The pianist deeply al i ed ' tha 
opera, travel, study it is doubtful if the pk ire of he ! 
Katharine Eldred—Special method for purifying vocal work again tl eason w be 1 
tubes, securing freedom from colds and bronchial d ae: «© 
turbances. (Method, Hattie Clapper Morris.) My ad We t ‘ R 
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abroad this summer for an extended trip, Genevra John- 


stone Bishop goes to New York on February 23. 
tt €& 


The Saengerbund give a grand carnival ball on Febru- 


ary 20. 
ft 


The orchestral concert of the Marine Band, held in the 
grand hall of the Navy Yard, this week, was an unusually 


interesting one and was largely attended. The Oberon 
overture, tone pictures by Von Bien, selections from the 
“Flying Dutchman,” and by Nohl, Strauss and Losey were 
well played. 

Ct 

Glenn Hall, of New York, may be added to the list of 
soloists for the rendition of “St. Paul” here, by the Choral 
Society, early in May. 

tt & 

Minna Heinrichs played at the Friday Morning Club on 
Friday, and also obligatos for solos in a prominent church 
choir of the city on Sunday. Miss Heinrichs is a graceful 
and artistic performer, sincere, well prepared, in love with 
her work. She has her violin studio at 1118 Roanoke 
street. H. P. Hoover, teacher of music in high schools of 
Washington, D. C., is well in front as baritone soloist. His 
singing recently in the Foundry and Calvary Baptist 
churches, in Trinity, in recital at the Library and in the 
schools shows him to have special call as vocalist. Jessi 
Tabler, who is also engaged in music training work in 
the schools, has a fine church position and sings to gener 
ous applause on many occasions. Howard Butterworth has 
ween engaged as tenor soloist in John Porter Lawrence's 
choir. 

 & 

Mrs. Bradley MacDuffie, assisted by Lillian Dodds, of 
Boston, and May Dale Smith, gave a musicale in her stu 
dios one evening this week to a large audience. Songs by 
Saint-Saéns, Grieg, Wiegand, Chaminade, Schubert and 
Strauss selections were sung. Each number called forth 
much spontaneous applause for the singing, pleasing man 
ner and appearance of the singer. Several songs in French, 
“Mon Coeur s’Ouvre a ta voix,” was the Saint-Saéns num 
ber; “Mon Coeur chante” and “Madrigal,” by Chaminade 
Thomas M. Leighter and Jean McKnight, the latter a pu 
pil in voice of Mrs. MacDuffie, were accompanists. Mr 
and Mrs. Thompson, directors of the Martha Washington 
Seminary, with the entire school, were in attendance 

fe & 

Harrison Moore, pupil of Mrs. Oldberg, and possessor of 
a rare tenor voice, gave a talk on interpretation, also sing 
ing a program in illustration at the studios of Mrs. Old 
berg this week. Mr. Moore is a coming tenor 





Music in Morristown. 
Morristown pupils of Berta Grosse-Thomason gave their 
second musicale at the residence of Dr. Owen, 16 Frank 
lin place, Thursday evening, February 1. The program 


arranged was presented in the following order: 
Husarenritt cece ; bebeccseueer . Behr 
Louise Hoffmann 
Am Abend 
Coquetry ; Von Wilm 
Marion Niedner 
Love Seng ‘ Nevin 
Margaret Hoyt 
Norwegian Bridal Procession ; eee ; .. Grieg 
Tennie G. Owen 
Vocal 
lrayer censcee Tosti 
Thy Beaming Eyes ° MacDowell 
Katherine H. Brooks 
(Pupil of Charles Bassett.) 
hie Loreley : Liszt 
Marian Swords 
Gondellied Mendelssohn 
Effie Douglas 
Fhe Eagle Mac Dowell 
Katherine H. Brooks 
Licbeswalzer Moszkowski 


Edith Hull 


THE MUSICAL COURIER. 


A NEW DEVICE FOR CRITICS. 


The accompanying illustrations represent photograplhis 
taken of a new invention which will soon become an 
essential adjunct of every New York music critic’s business 


outfit, The indignation of the populace and of the pro 


fessionals cannot be held in check much longer, and when 
the uprising comes the air will be filled with terrible 
tragedy and with small pieces of the bodies of music 

















Turret CLosep ror Serious AcTION 


critics. The sullen grow! of revolt is heard on every side, 
and when the flame of open opposition leaps forth full 
blown it will cause a holocaust, at the mere thought of 
which the heart of the very bravest critic quails within 
him. 

The new invention is also an advance in the gentle art 
of criticism itself, suggested by the methods which have 





Device Oren For SKIRMISHING 


lately become popular in New York. The critic seats 
himself within the armor protected automobile, stations 
the machine outside the hall where an artist is perform 
ing whom he does not like, and peppers the building with 
the quick-firing gun (see opening in turret) until the edifice 
tumbles in ruins over the heads of all within and kills 
the artist and al! those who go to hear him against the 
wishes of the critic. Should any of the audience escape 
instant death by some miracle, the critic can easily pick 
them off with a Krag-Jorgensen rifle (there are three 
loaded ones in the turret) as they pop their heads above 
the ruins. The two views presented in these photographs 
show the device open for skirmish work, and closed for 
serious action. No critic should fail to order a machine 


at once. It is the only satisfactory method by which to 
discourage concerts given by persons distasteful to the 
critics. 


THE VEGARA STUDIOS OF MUSIC. 


[he vocal classes conducted by Leonardo Vegara are 
now filled with talented voices. The signor contemplates 
giving an operatic and oratorio concert in the near future 
at Carnegie Lyceum, at which several of his pupils will 
demonstrate to the musical public of New York the 
ichievements of their studies. Among those to appear will 
be Josefina Buell, who the signor predicts will become a 
typical Carmen, possessing not only a beautiful voice, but 
also a handsome and dashing appearance appropriate to 
the part. Mrs. Charles Bagley, of Toronto, Canada, is 
the possessor of a fine soprano voice. In oratorio and con 
cert, her teacher believes, she will undoubtedly be success 
ful. Laura Barnes is an alto of promise. Mr. Clarke, of 
Toronto, is studying the roles of Valentine in “Faust,’ 
Count di Luna in “Trovatore,”’ and the title role of Men 
delssohn’s “Elijah.”” Frank D. Murphy, of Boston, has a 
melodious baritone voice. Arthur Mulligan is another good 
baritone. A. V. West is a promising tenor. Alma Mars 
den of Poughkeepsie, possesses a rich soprano voice. Oth 
ers to take part will be announced later 

Members of the faculty of the Vegara Studios of Music 
are all efficient artists who have often appeared before the 
\merican and European publics. Among them are: Piano, 
Irwin Eveleth Hassell, Ida Mampel, Edna Mampel, Alevia 
Lynch; violin, Edmund Severn, Ida Branth Burgy; dra 
matic art, William Parry 


EVAN WILLIAMS’ ENGAGEMENTS. 


It was in November that Evan Williams returned fron 
America to London. Since that time the tenor has filled 


engagements in the following cities of Great Britain 


December 6—Cardiff, “Dream of Gerontius 
December 7—-Weston Super-Mare, Dvorak’s “Stabat M 
December 9—London, Queen's Hall, Chappell Ballad ¢ 


December 11:-—-Chester. 

December 14-—~Newport, ‘“‘Messiah.” 

December 15—Bradford, “Acis and Galates 
December 19-——Liverpool, Philharmonic Socicty Mi 
December 25 and 26—Aberdar« 

December 27 and 28—Effwvalle 

December 30—Plymouth Messial 

January 3—Glasgow 

January 4—Edinburg! 

January 15—Swansea 


January 17—Brighto: 


January 20—Manchester 
January 27—London, Chapy« Rallad Cor 


lanuary 31—Cardifi 


xt two months include 


His engagements for the 
February 2—Pontyprddth 
February 6—Huddersfield 
February 7—Middlesboroug 
February 9—Londor 

February 10—London 
February 14—Bristol 

February 19—Carnarvor 
February 22—Rhyl, “Creation 
February 23—Oldham Orchestral Society 
February 24——London 

March 3—Liverpool 

March 6 and 7—York and Doncaster 
March 1:0—London 

March 15—Shrewsbury 
March 16—Aberystwyth 
March 22 and 23——Treorchy 
March 24—Londor 

March 27—Carmarthet 
March 31—Liverpool Dream of Gerontius 
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Julian Walker has just returned from a trip which has 
been marked by his usual success, and from all accounts, 
most deservedly so. Mr. Walker sang recitals in Atlanta, 
Americus and Augusta, Ga.; concert in New Orleans; 
“Gerontius” in Pittsburg, and concert at Newark, Ohio 
Among the important engagements to be filled by Mr. 
Walker are the following: Musicale at the home of Mrs 
Stuveysant Fish, New York; musicale to be given by Mme 
Nordica at Sherry’s, New York, and as soloist in the con- 
cert of old masters at Mendelssohn Hall with Sam Franko 
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Another Successfal Pupil of Grace G. Gardner. 

Lucille Lawrence, now of the Metropolitan Opera Com 
pany, and who has been singing the roles of Countessa in 
“Rigoletto” and Una Sacerdotessa in “Aida” this season, 
has been a pupil of Grace G. Gardner for several years 

It was Miss Gardner's training and encouragement that 
enabled this gifted singer to aspire to grand opera. An 
opportunity as soprano with an excellent salary in a large 
Brooklyn church was in prospect for Miss Lawrence two 
seasons ago, but Miss Gardner insisted on her singing for 
Mr. Conried, who at once offered her the opportunities of 
the opera school. The following spring Miss Lawrence 
was one of the five students chosen to be sent to Europe 
to attend the opera season in the different countries. Her 
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JULIAN WALKER IN NORTH AND SOUTH. "™*'™ high A is always distinguished among the flower 


Parsifal,” but in the well placed and sustained 


girls in “ 
tones of the priestess in “Aida” the true art of voice pro 
duction is demonstrated. Miss Gardner studied opera un 
der Signor Blasco, in Milan, Italy 

Her studio, 36 West Twenty-fifth street, is a most inter 
esting musical centre 


Grace Munson in New York State. 





Grace Munson, the contralto, has recently appeared at 
concerts in Albany and Utica, N. Y Some of her press 
notices are as follows 

Miss Munson has a contralto voice f 1usua wer ar sw 
ness, and made a deep impression up those w ear r 
Albany Argus, February 4, 1906 

Miss Munson'’s appearance was an event in the cal musica 
world Her charming and flexible contralto voice, which is es 
pecially adapted to the recitative, is rich and tender in quality 
What greatly added to her vocal effects was her dramatic expres 
sion, especially evident in the rendering of a very pretty encore 
song, “Three Little Chestnuts,” which she sang with much humor 
and dainty effect The selection of songs was a charming one 
giving ample scope for her vocal ability Miss Munson’s first three 
selections, No. 2 in the program included two Wagner ngs, and 
she sang these with a fine dramatic effect, carrying the audience 
completely away with ber fine voice Her next number, three ck 
lightful songs, provoked an encore, and her last selection A Su 
mertime Song Cycle,” the subject being more in climatic sympathy 
with the minds of ber hearers, was enchanting in its renditior 
Utica Observer 

Miss Munson has a contralto voice of exceptional quality It 
magnificent in its compass, capable of producing the most dramat 
and the most delicate effects Her powers are robust and a 
shades of musical expression are casily within her ommand. St 
sang last night with a briliancy that was beyond all expectatk 
even among those who came with high anticipatior The audi 
torium was more than filled by her tones t that she sang 
strongly, but that the natural volume f her voice was sufficient 
to have seemed resonant in the largest opera house By many her 
style was compared that of Madame Schumann-Heink, and ix 
deed it has many characteristics that are similar Utica Daily Press 

Shotwell-Piper's Press Notices. 

Madame Shotwell-Piper’s recent notices indicate the ad 
vances this popular soprano has made this season 

Mrs. Shotwell-Piper, the so os heard here last winter. Her 
voice has a sweet, plaintive quality It is a flexible orga a it 
all those runs and trills it has gained dexterity and betrays 
study St. Paul Despatc? 

Madame Piper “a 8 K f excellent npass lramatx 
yuality, but well modulated suit the most delicate passages. Het 
stage presence is remarkably attractive, as she is a beautiful w aT 
with a charming individuality Ogdensburg, N. Y Journa 

She delivered the parts allotted to her in the cycle with a dis 
criminating aural sense and a purity of intonation that showed he 
» be a cultured and accomplished musician Her rendition of “Les 
Filles de Cadix,” by Delibes, was a positive delight She em 
bellished it with floratura work that radiated with brilliancy, re 
vealing clastic notes of golden tone As an encore she sang “May 


Day,” by Walthew, with exquisite effect Besides being endowe 
with a heavenly voice, Madame Shotwell-Piper has a most engag 
ing personalit Allentown, Pa., Chronicle and News 

Mrs. Shotwell-Piper the soprano, acquitted herself “st admir 
ably Her voice is pure, full, rich and dramatic, and she is 
mirably equipped for the work she was called upon to perforr 
Her rendition of “Les Filles de Cadix” was particularly enjoyable 
It showed she possessed a soprano of unusual mpass and flexih 
ity, sympathetic and of remarkable carrying power Allentown, Pa 


Daily City Item 








“The Match Vender,” Enna’s opera, pleased the Mayenc« 
public greatly at its recent first production in the Rhine 
city. 


Wash 
Calvé was greeted by a large audience at her recent con 
cent in the Spokane Theatre 


Srokane Februar 


The prima donna sang favor 


ites from her repertory and some French songs. Mme. Ver 
morel, M. Fleury, M. Bouxmann and Mr. Van Norder 
were the assisting artists 

= & 

Alfred Reisenauer, Maximilian Dick and Madamx 
Gadski are engaged for the artist course f concerts 
Reisenauer was here February 1; Dick comes February 10 
Che date of Madame Gadski’s appearance is March 17 

ce & 

Che Wagner Club presented a Scandinavian progran 
Mrs. F. L. Williams and Miss Witherell performed Grieg’s 
‘Bridal Processiot Miss Rice played numbers by Grieg 
Schytte, Grondah! and Olson Mr Van Pyk sane songs 
by Grieg, Kierulf, Berg and a group of Swedish folk 
lieder eS & 

Mrs. J. G. Cunningham entertained the members of th 
Spokane Sorosis recently The hostess read a paper or 
“Wagner as Man and Musician Mrs. J. R. Stone read 
a paper on “Parsifal Vocal and instrumental number 
from Wagner's works were contributed by Mesdam« 
Cunningham and Stone, Francis Walker, Franz Steines 
and Mr. Bareuther we & 

[wo of the six organ concerts at All Saints’ Cathedral 
for the benefit of the Music Fund, drew large audiences 
The next concert is to occur February 22 The organist 
s Edgar E. Thompson, and assisting singer, Francis 
Walker, baritone 


Edward Johnson in St. Louis. 


During the past fortnight Edward Johnson appeared wit! 


the St. Louis Ap Club with Bessie Abott as the other 
soloist. Of } work the St. Louis papers make the fol 
wing complimentar mark 

Ihe ther feature f the nterta were ¢t te 

sutiful voice Edwas lol i the fine ging of 

ult Mr. Johneor " a sure sit estee f 
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w becoming this ‘ wl = f ‘ 
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Edward P. lohneon, t New York ' a 
ance during the evening in ar aria fr the cra s | P 
which € nter | bea f He w ar : 
esponded wit! an « < Mr lol are “ 
songs im the m na half f the gran ‘ then it « duet fr 
the baloony scene fron R 1 lulic st. I } Re t 

During the month of February Mr. Johnson sing nm the 
i4th and 15th in Gloucester Ma nm the 71 ind 18! 
wit Madame Farm with the Bost H lel | Haydn 
Society ; on the 2oth in Detroit, Mich. : 22d in Lynn. Ma 
mith bre Pa 2st New York City 7 Derby 
Conn., and 28th in New York City 

The song recital of American composer giver \ 
Townsend H. Fellows, baritone. at the Waldorf-Astoria 
Monday evening, February 5, drew a large and fashionabk 
audience. Mr. Fellows who was accompanied by the com 
posers, sang songs by Albert Mildenberg, William G. Ham 
mond, Magdalen S. Worden and Charles B. Hawley. Mil 
denberg’s “A Narrative” and his manuscript, “Now I La 
Me Down To Sleep,” as well as Hammond Ballad of 
the Bony Fiddler,” were received with marked demonstra 
tions of approval 
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FOURTH AMERICAN TOURNLSSE 
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Harold Bauer plays exclusively the Mason & Hamlin Plans. Address: LOUDON G. CHARLTON, Carnegie Hall, New York City. 
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$ OULD the man who beats his foot in time to the music at a 
concert be said to possess an artistic sole? 
——-———_ 
HE famous Marteau Quartet, of Geneva, has been disbanded, 
owing to differences between its members. Marteau has 
also handed in his resignation as head of the violin department at 
the Geneva Conservatoire. 
———_~¢—_—_——_ 
ANIEL FROHMAN, the manager, sailed for a short Euro- 
pean trip last Saturday on the St. Louis. It is understood 
that Mr. Frohman’s business abroad is connected solely with his 
theatrical enterprises and in no way deals with music. 
——@——_— 
HE Sun critic translates “Till Eulenspiegel’s Lustige Streiche” 
into “Till Eulenspiegel’s Improper Doings.” No wonder 
the Sun critic doesn’t understand Strauss’ tone poem when h« 
doesn’t even know what the title means. 
——_o-——_——- 


HE following are among the musicians, poets and painters 
who have died in the fourth decade of their lives: Shelley, 
30; Schubert, 31; Sir Philip Sidney, 32; Bellini, 33; Mozart, 35; 
Byron, 36; Raphael, 37; Bizet, 37; Burns, 37; Purcell, 37; Men 
delssohn, 38; Weber, 39 ; Chopin, 4o. 
———-6 
HE Prague Opera has requested the Dresden Opera personn:! 
to give a single performance of Strauss’ “Salome” in th 
sohemian capital. A special train is to convey the artists, orches 
tra and scenery from Dresden to Prague and return, so that the 
whole trip may be encompassed within twenty-four hours. 


—- 0 
H UGO GOERLITZ, Kubelik’s manager, announces that a girl 
baby was born last week to the Bohemian violinist’s wife 
the Countess Czaky Szell, at their castle, Byechor, near Breczen, 
Hungary. Together with the unforgettable twins, Kubelik now 
has three daughters. Madame Kubelik may join her husband 
here in about six weeks. 
ictal 
S Bas SRE are strong rumors afloat that Jean de Reszké may 
come back to New York next season for a stagione at Oscar 
Hammerstein's new opera house, to be opened in the autumn 
Jean de Reszké refused to affirm or deny the rumor to THe Mt 
SICAL COURIER representative in Paris, and Oscar Hammerstein 
was equally reticent when interviewed here by a reporter of this 
paper. But the way he was silent! 
———_o—_—— 
A PRESS dispatch from Chicago says: “All the personal relics 
of the late Theodore Thomas have been removed from th 
Art Institute at the request of that institution itself, which, with 
the Antiquarian Society, considered their artistic value too low to 
permit of retaining them in the antiquarian rooms. As a conse 
quence the Theodore Thomas collection is homeless and doubt 
less will be taken away from Chicago altogether.” It was a mis 
take to present this collection in the first place, for it consists 
mainly of articles such as batons, music, &c., of value only to the 
members of the Thomas family because of personal memories and 
associations. Theodore Thomas’ best gift to the city of Chicago 
is its splendid permanent orchestra. 
——e———_ 
UR new police commissioner, General Bingham, is making 
himself officiously prominent by attempting to interfere with 
Sunday concerts in this city. Tae Musicar Courter has often 
pointed out that such paternalism is intolerable in a cosmopolitan 
city like ours, and will sooner or later be resented most energet- 
ically by the free born burghers of New York. The local Sabbath 
societies should keep their blue noses out of what doesn’t concern 
them. To condemn Sunday concerts is an oblique and perverse 
way of defending the Sabbath, and by that very interdiction the 
“purifiers” show themselves unfit to be judges of what is good 
and what is bad for the inhabitants of this town. If it be New 
York’s temper to have Sunday concerts, New York should roar 
for them so loudly that all the walls of jesuitical and pecksniffian 
opposition shall fall down and stay down. This spectacle of a 
fanatical handful of old women of both sexes defying an army of 
4,000,000 people who have no objection to Sunday concerts is 
somewhat wearisome and decidedly ridiculous. It does seem as 
though there are matters more immediately affecting our munici 
pal weal and woe to which Mr. Bingham could profitably turn his 
attention—such, for instance, as “hold ups” on our main thor 
oughfares, the housebreaking carnival in Harlem, and the inun 
dation of slush, snow and mud which at the present moment 
graces almost every side street in the upper part of our city. 
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page at the disposal of Lem Hoskins, of Penn Yan, re became aware of the real facts in the case. Har- * cori I’ 
old Rauer. lil +1 
| Pate } he 1 ‘ 
N. Y., who has been writing angry letters to [11 ' . ’ 
the mmipr 1) the le ‘ 4 H] 
MusicaL Courter for many years past, criticising ; ' 
i110 i tw sent , ‘ 
° : . P . if 7, 
the contents of this paper from the colored tit prec ered his error And the P : 


on the cover—Mr, Hoskins has been kind enough to nipeg anada—of all plac +] elt A NEW BOOK 5 li ; :, 
, . | T ; 

of circus poster and a rar Cital program at Winnipeg c: ON BEETHOVEN rimr ; 
’ ‘ ‘ 


reter to it as “a muxture 
bit dream” to the last line on the last page which 
give credit to the courteous and hard working 


P y n . Ss VItrsica ( OURIER . 
printing firm which issues Tut I CAl BIER the work at a Winni: 


. , re | ‘ 
every week and for fifty-two weeks in the year astonishment to find that the + Ls , 
“Your paper is not at all what the musicians of Penn handed him was th , ptu. op. co, } : thé ~_— , 
Yan want,” writes Mr. Hoskins. Well, then, the '" % Mat. Bauer great st r for rtist ( , , 
} proprietics, ar torthwit ‘ , 
gentleman now has his chance to achieve immortal ” P : ane 
said: “Who are you in Winnip 
fame by bringing out a paragon music paper. He ‘ rt 
: With a masterpiece ( hurt ’ "1 
© eC y des in es oO s mM I 
ha# been given a desk in these fhees, and cart cure for me the real thing ; | 
blanche to use every available facility, and to ask for ished clerk pointed t that the edit ; : ‘ — 
any which he does not find here. He has been work- a very old one, and |} "H 
. niet t 
ing hard all week, and ink and tobacco juice have ®W4re that the piece hi ver been print n at ent t] , hres ae My 
“1 other key than G fl ot © tr this ’ rtans 
filled the air around his desk In appearance Mr ; an at : ’ King ve uppeat 
and on his arrival in Boston. the place where the to be { ' ‘ 
Hoskins is not at all the militant gentleman we ex deat! 
know everything, he institut. thoroneh reecarct n of ' ; Dies i ae 
“Cc see s ls re. she »1) mul " e wot iy 
pected to see. He is tall, spare, slightly bent, mild with the result that he found the passage in Grov. rie of t 
in speech and shrinking in manner. His eyes water as set forth in the beginning of this chron; nee ; 
slightly, and he wears one very long gray chin whis- course, after that Bauer always pla ' ntrat ng ay vas 
ker, which during the recent cold spell he wrapped Promptu in the original key, and has not seemed { rtist in | nf the report of th 
; mind the six flats one hit 1 ‘ , P ‘ trenot , ’ 
around his neck and used as-a muffler. However, ; . 5 the rignt ke b 
big ie . the wrong key sO not Hof ' nied { 
we are not criticising. Mr. Hoskins shall have fai: k pied it 
play and be enabled to proceed without fear or favor O NE of the few noteworthy things to b xper ; 
* ; enced at Metropolitan Ope { t] 
His issue of The Musical Courier, Jr., will be found t the Metros r ' edge ' = aren 
days is ti hear an opera conducted b A etecex - . . , { 
on another page. — : , 
» : any one of the many Italian operas in his reper 
: ; . . . gtol I nm | - 4 
? : tory lo Vigna alone is due the renewed interest , . re , tre 
B* the way, what has become of those somnolent manifested hy #1 1 , _ picture by Ix I ken betwee Q) 
" ste } he pub this vear ar 
gentlemen who were appointed to build a new THE VIVID last. in wort hich } ! ISIG ! 
7 he tt ‘? be W rik / \ ‘ aii vw ’ : nl 
Academy of : srooklyn ? as m 1¢ pen and i t by | , 
Academy of Music in Brooklyn Last autumn the VIGNA. sent had been considered old fash- ' . | 
pending election was the excuse for delays, then of ioned, faded and honelese! , zeK at : 
ned, taded anc opeless - f th, 
course we had Christmas, then New Year, and then race against the supremacy of Wagner and th k and 
gn ind the gener a ; 
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AST week Tae Musica Courter had occasion 

to call attention to the success of Hermann 

Hans Weitzler at the Hamburg Opera, and to 

remind Americans of the cavalier treatment which 

the young New York conductor received from near- 

ly all the critics of his na- 

WOULD YOU LIKE TO tive city when he was try- 

BE THE CONDUCTOR? ing to establish his reputa- 

tion here and to found a 

first class permanent orchestra. Wetzler was prac- 

tically driven out of New, York, but fortunately he 

quickly found abroad the recognition due his un- 
common ability. 

This week another pretty spectacle is presented 
to our public at the Metropolitan Opera House. 
Nahan Franko, a New Yorker by virtue of almost 
twenty-five years’ residence here, a musician and 
violinist of extraordinary attainments, and concert 
master at the Opera for so many years that he 
knows from memory every work presented there 
during his incumbency—Nahan Franko, gifted, ex- 
perienced, ambitious, was justly raised to the posi- 
tion of conductor by the present manager of the 
Metropolitan. Do the New York dailies rejoice be- 
cause a local musician succeeded in raising himself 
out of the slough of routine and despondency into 
which most of our orchestral players finally sink by 
reason of the discouraging conditions here? Oh, 
yes, the daily papers rejoice. See how they re- 
jioiced last Thursday when they had occasion to 
comment on Franko’s leading of “Don Giovanni” 
at the Opera the evening before. 

The Sun said: “The spirit of the work was con- 
spicuously absent. But there is no cause for wonder 
at this. ‘Don Giovanni’ requires many careful re- 
hearsals, with all the principals working together 
ardently under a competent and enthusiastic con- 
ductor. Nahati Franko is not that conductor. He 
is not acquainted with the inner nature of this music. 
His knowledge is superficial and inadequate.” 

The Herald said: “In short, if ‘Don Giovanni’ 
were really as monotonous and sugary a composi 
tion as much of last night’s performance made it 
appear, the opera would scarce have survived its 
first performance more than a century ago. While 
much of the immediate blame must be laid to Mr 
Franko’s baton, which missed the debonnair spright - 
liness of Mozart’s score * * *” 

The World said: “Franko’s conducting was again 
far from greatness.” 

The American said: “Franko makes the repeti 
tions of phrases monotonous by not insisting enough 
upon half tints of expression.” 

The Press said: “Nahan Franko’s reading of the 
score was still flat and monotonous.” 

The Evening Telegram admitted that Franko’s 
work “had improved since the first performance,” 
but qualified that faint praise by adding quickly that 
“it still left much to be desired.” 

In all of the above there is the spirit of rejoicing, 
the ring of true encouragement, and the feeling of 
glory in the achievement of a fine musician, a fel- 
low townsman, and a serious and unassuming man. 
It pays to be a good musician in New York—aber 
nit, as they say on the pampas prairies. 


ad , 


ILLIAM A. BECKER, the well known Amer- 

ican pianist, returned from Europe last Tues- 

day, after an unusually successful season abroad, 
including appearances in Berlin, Leipsic, Munich 
and other important music centres. Becker’s Euro- 
pean triumphs have been chronicled in the for- 
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eign columns of THe Musicat Courter and are 
familiar to the public on this side of the water. 
Becker will spend the balance of the winter at his 
home in Cleveland, and intends to resume his Euro 
pean career next autumn, at which time he already 
has many engagements booked. The American pi- 
anist’s present plans do not include any appearances 
in his own country for some time to come. Becker's 
European press notices are potent indices of how 
they rank him abroad. 
——— +e — 
XPRESSIONS used by a foreign Philharmonic 
conductor on the eve of his departure for 
Europe : 
“America is a great country.” 
“I love America and its people.” 
“America is musical and will surely 
HERE AND develop great composers.” 
THERE. “Your rich men are great; they re- 
semble modern Czsars.” 
“The American public is intelligent and knows 
what is good.” ; 
“Ice cream soda is a great drink.” 
“President Roosevelt is a great man.” 
“Your rag time is very characteristic.” 
“Skyscraper buildings are the expression of the 
\merican’s energy.” 
“American women are the most beautiful in the 
world.” 
"Yes, I have the money sewed in my belt, but 
| came here only for art's sake.” 
“Oh, yes, you have fine conductors here.” 
“Your newspapers are so just.” 
“Your opera is the best in the world.” 
“I shall surely return.” 


Expressions of the same foreign Philharmonic 
conductor when interviewed on his arrival in Eu- 
rope: 

“Hoch der Kaiser!” 

‘ America is a bedlam.” 

lhe American people are money mad.” 

“Yes, | met Rockefeller, Morgan and all the other 
billionaires. They are ignorant pig-dogs, robbers 
of the poor, criminals.”’ 

“America musical? About as musical as a Frank- 
furter sausage or a piece of our good old Schweitzer- 
kase.” 

“The American public hate good music. They 
love only that filthy abomination known as rag 
time.” 

“The national drink of the Americans is a con- 
coction of dish water known as ‘ice cream soda.’ ” 

“Art in America? Not a trace. I went there 
only for the big fee | received. The Americans are 
so stupid.” 

“I can hardly wait to go to our splendid opera, 
the best in the world.” 

“American newspapers are ridiculous Chey 
have children’s pages for grown ups.” 

“Roosevelt? He is an imitation of our Kaiser. 
lloch der Kaiser!” 

“American women are skinny, conceited, extrava- 
gant and uneducated.” 

“Skyscrapers are vulgar—like the nation that 
builds them.” 

“Their conductors all offered to take lessons from 
me.” 

“I shall never return there, except for $50,000.’ 
eee 


wat a perfect picture of virtuous indignation 
was that in the Sun and Tribune last week, 
when the critics of those two journals attacked 





Heinrich Conried for sacrificing art and filling his 
pocketbook by desecrating the sacred boards of the 
Metropolitan with a vaudeville performance of “The 
Gipsy Baron.” So far, so good. But what aspect 
does the stand of those virtuous critics assume when 
it is stated by a little bird from Boston that all the 
New York critics united in asking Mr. Gericke to 
postpone the presentation (the first in New York) 
of Mahler’s new symphony, from Thursday, Febru- 
ary 15, to the Saturday concert, February 17, so 
that they could attend the Conried “Gipsy Baron”’ 
benefit at the Metropolitan! There is nothing lik« 
truth and disinterested endeavor in the cause of 
musical art, with its “lovely proclamations,” “evan 
gels of beauty” and “sweet ministrations.” 





MORE ABOUT ENRY L. MASON, of the 
LHEVINNE. Mason & Hamlin Company, 

has sent out the following state- 
ment relative to the matter of Lhevinne, the Russian 
pianist, and Safonoff, the Russian conductor, which 
will interest the piano trade: 

“About the Lhevinne matter, I have to say that the 
whole thing seems to me, from our point of view, an un 
fortunate episode, but which could not be averted because 
agreements were not carried out which had been made with 
us by Mr. John Warren and others. Mr. Warren had 
entered into negotiations and arrangements with my com-. 
pany, our part of which we carried out to the letter, his 
part of which, however, was not carried out owing to his 
financial inability to do as he had agreed. It seems that 
Mr. Warren (so he states) had expected financial assist 
ance from a gentleman who had agreed to go into partner 
ship with him for this season’s undertakings. At the 
eleventh liour the gentleman in question changed his mind 

“Mr. Warren then tried, unsuccessfully, to raise funds 
but failing to do so, was unable to carry the thing out 

“TI understand it has been rumored in New York that the 
reason Lhevinne did not play our piano was because we 
the Mason & Hamlin Company, did not live up to our 
agreements. This is hard for me to believe. Let me quote 
from a letter signed by Mr. John Warren, written to our 
company on January 11, 1906. It reads as follows: 

Owing to the fact that the party who had agred to go into part- 
nership with me for the management of the Russian Symphony Or 
chestra tour has broken his agreements and has withdrawn from the 
whole undertaking, I may be obliged to abandon the project myself 
I write a line at this time to say to you that I appreciate the fact 
that you have done exactly as you agreed in regard to the ar 
rangements for advertising your piano on the programs, and so or 
in connection with the tour, and also as to payment by you for 
same. You are in no way responsible for the abandonment of the 
tour, should the same be abandoned 

“As a result of the above, the tour of the Russian Sym 
phony Orchestra was abandoned, or, as we agreed when | 
was last in New York, viz., January 16, postponed, and 
it was understood when I left New York that Mr. Safon 
off should return to Europe and then come to America 
again in March, and that Lhevinne, the pianist, would re- 
main here and that.the tour would be given in March, pro 
vided a manager could be found who would finance it. I 
was to co-operate with the manager and enter into arrange 
ments with him in accordance with the terms of the ar 
rangements we had previously made with Mr. Warren 
which arrangements had become null on account of Mr 
Warren's inability to fulfill his part.” 

It appears from the above that the difficulties were 
all due to the fact that there was no capital at the 
disposal of the management which negotiated with 
Mason & Hamlin. The many disappointments that 
take place in this direction will finally compel all 
who deal with managers to demand the same kind 
of responsibility that now rests with the other side 
of the negotiations. That will be the final upshot of 


such disappointments. 
———_——- 
LLEN BEACH YAW, the soprano, arrived 


from Europe, and Felix Weingartner, the con- 
ductor, sailed for Europe. It is a fair exchange. 
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‘SARTOR RESARTUS 
OUR WORD. 


Times have changed and ar< longer 
what they were formerly Now it dif 
ferent. We intend to rut Musical Cou 

er, Jr. as a music paper should be ran 
nowadays bright, clean & that we 
will win- many encomiums for the runnimg 
thereof We believe that art & culture are 
irious, and “Music is the Soul’s Craving,” 
is the poet has so wisely said This ex- 
ponent of the Muse will carry no ads, as 
we do not believe in mixing money with 


harmony and the uplifting thoughts of the 
masters. To take ads in a m paper 1s 
a sirious detriment to the march of Civili 
zation & a stain on the wheels of Progress 
The Musical Courier, Jr., will run only one 


sk 


(1) week, but we intend to show the World 
what honesty of purpose can accomplish, 
even if it is crowded in Time, and it looks 
ike we would get the confidence of our 
readers Trust us, and we will Trust you, 
say we Much strife has rent the Musica 
World in twain of late years, but it all 
wing to the petty jealousy of the afore 
said, and The Musical ¢ urter, Jr hopes to 
spread the right spirit in spite of the Pes 


simism which roams the World like unto 
an awful Sceptre. When tl sue of Th 
Musical Courier, Jr., meets the ear eye 
f its readers, we hope the no. of dissatis 
fed musicians in Penn Yan w grow less 
Chey must of felt ashamed when they 
read the words just writ. Let us all dwell 


example to 
etting a bad ex 


W hat 1s Mu 


in Harmony, say we, & show 
those who we accuse of 
ample to the Musical World 


sic? Ah! who can tel It something 
Intangible, a Spirit which vanishes e’en as 
it goes, leaving no trac an 


d approaching 
! 


mly when summoned by the \ or by 
Instrumental. It is transmuted by the Soul 
into the Dim Beyond. Ah, how true! We 


say, therefore, let all be happy. and we wil 


extend to the readers of The Musical Cou 
rier, Jr, a helping 6@ and our good will 
this is our Say Are we right 





LOCAL NEWS. 











Whoa there, February! 


Hank Conried’s barn up on Main Street 
is yellow on the outside. Some folks say 
that it is yellow on the inside, but that is 
lie, the same not receiving free passes for 
the shows at the same 


Wasili Safonoff, the well-known leader 
at our musical concerts given recently, de 
parted from this place Saturday, his desti 


tation being Russia's city of rapine and 
blood, or, in other words, Mosscow 

Harold Bauer was in our busy midst 2 
days this week. He was a pleasant caller 


at this office 





Kirkby Lunn shook hands with Ernst 

Kunwald Friday 
Walter Damrosch and 

was on our streets Monday 


ting some stouter than Frank 





Frank Damrosch 
Walt is get 


Some of the critics are on the ailing list 

Rudolph Ganz, Chicago's genial & wei 
known pianoist, called pleasantly at thi 
office last wk. Come again, Rude 


Our opera house in the New Amsterdam 


Bank Building, over Gazzo’s Restaurant, 
expects quite a crowd on Thursday eve 
Tickets have been on sale all wk at the 


Drug store and a pleasant time is looked 
forward to by all who will attend it 


Many of the folks are going up to meet the 
120 from Boston tomorrow morning. Quite 
some musicians are expected in on it, the 





same being the Boston Symphony, with 
Will Gericke showing the boys the way 
It will be remembered the last time there 
was some trouble between the ag’t and Will 
as to who should carry the hamper to the 
hotel. The ag’t had to carry same. Bill 
knows his rights and gets the same 

Ralph Joseffy, the Tarrytown pianoist 
has published some fine exercises for that 
instrument. We have looked at it and it is 
QO. K. The binding and gold print in which 
Ralph's name is printed is swell likewise 
We have heard many encomia on Ralph's 
playing recently, and it is a sign that the 
country wants him, and he should quit play 
ing flinch and casino in Tarrytown 


Some of our well known opera singers 
were observed taking dinner at Sherrys 
last week; also Vic Herbert 

Alexander Lambert's studio was observed 
to be lit up last night, he giving a lesson in 
the evening. Many who seen the light ar 
glad, for Alec is a hard worker and de 








serves his success, for which he works hard 

Sigismund Stojowski, the piano teacher 
ut the Music Parlors on Lower Fifth Ave 
nue, was strolling down i21st Street [hur 
day. He had on a prince albert & a hig 
hat. Sig has given his Polish clothes the 
go by 

There is a new member in the chor 
the opera house whose name we have n 
yet ascertamed 

BOSTON. 

ur physicians report fair 
the la grppe being a prevalent indisposit 
verywhere wing t our East wind 

I Knetse f tl p Ne Y n 
dweller 

Philip H wa en ent g 5 p 
Hall on a tree pa y ‘ ght. P ught 
he hame 

Arth r (, 

ny s capt according to a piece m 
a German paper sent her ir is 
Boston boy, and Beston extends it [? 
to him, @&\. palm up 

l Elsor oft this place t write id 

« th Pp « repub mhed im : New y rk 
paper | feeling pr ud right 

HiUBBUE 








REPORTER'S NOTE BOOK. 




















Henry T. Finck and his wife are seen at 
the Opera on opera night lien forgets to 
part his hair, but that ntellectual, but 
Hen can write a dandy px on music and 
don't you forget it. You're O. K., He 

Alice Nic sen w ti . ie { t piace 
went West on the stean Sonne ‘ 
have ybserved that Alice first ame 
(Alice) is the same as that of the daughter 
(Alice) of our President Roosevelt It 
1s quite a comceident 

I X. Arens, of our cit Wa ave : 
Geo. Boldt's Waldorf tonsorial parlor ye 
ter eve. Geo. has put in a couple new 
razors, which cut dandy 


Marc Blumenberg, the editor, walks from 


his home to Riverside Drive twice a wee 
Marc is no slouch of an athlete 

Vie Harris, of here ’ new red tv 
the kind you tie yourself. Vic is one of 
nobbiest dressers 

he genial countenance of Claude Cur 


ningham, who Philadelphiaed recently, wa 


seen on 26 St. Monday Welcome back, 
Claude 

Herbert Witherspoon, the vocal singer 
called pleasantly on friends They were 
glad to see him 

Rupert Hughes has written a book ca 


Sal,’ tells 


18 We have t read it, but 
us its O. K 





Rupe tells 


Down at Steinway’s piano store they had 
a great time on Friday moving the grand 
piano to the front of the store. Charley 


Steinway allows he 
so doing 


strained | shoulder iv 


A customer purchased quite a package o 
music at Ditson’s on Tuesday 


William C. Carl, of our town, was seen 
macab. He often rides in vehicles of that 
ilk. William knows what's proper, alrig 
He always wears a high hat at the Opera 

Ruppre neck 
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New York, Feb. to 
Editor Mus i= urier, Jr 
ic a line to inform the reader 
Musical Courier, J/r., that we have p 
another ebony upright piano at our store 
1 mvite all t me and examine it 
eally a handsome Art product We ave 
Ow 2 pianos at our store and both are for 
ule. Our genial Mr. Ferd Mayer will treat 
vu right. Come one, come all 
Wwe. Kwane & Co 
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Steinway Sut Generis. 


HE claim or position maintained by Steinway & 
Sons is indicated in the comparative feature of 
a the first paragraph, where you will find the 
(Ox ae) analogy presented between the Steinway art 
work and the art, in their various phases, of 
Meissonier, Corot and Rembrandt. That has always been a 
pivotal idea with the Steinway house—the individuality of 
the Steinway piano on the basis of individuality as a phase 
of art. The three painters mentioned are all painters, but 
they are so completely at variance, even in principle, much 
more so in method or brush work, that each one deserves a 
separate designation. Rembrandt used an average sized 
brush; Meissonier a single strand of camel’s hair. Corot’s 
lights came from the back; Rembrandt’s are thrown on from 
the outside. Meissonier is French limited genre; Rembrandt 
Flemish general genre, and Corot is idealized landscape. 
There is absolutely no comparison; it is all contrast, and yet 
each one was a master in his field because each one of them 
represented an individual idea—or, as the Steinway brochure 
calls it—supreme individuality. That has always been the 
Steinway position—distinct, incomparable, non-comparable 
individuality, and just as great as any because it cannot be 
successfully imitated—otherwise inimitable. Did it ever 
strike you how forcible this is and how substantial the claim 
stands? It is interesting to know it, too. And it is of such 
importance and has such a bearing upon each and every piano 
product that every piano man should, in justice to his own 
pursuit, know this, and that is the reason I am analyzing it. 
The Steinways show with their brochure not only that the 
Steinway piano is sui generis, but why it is. Observe for a mo- 









ment the meaning of the remark: “No mere environment or 
dexterity could bring out the Steinway as it exists today.” 
Given material, draught of scale and all dimensions, abil- 
ity and skill to make by handicraft and through appurtenances 
and given time and capital and facility and the period itself 
with all its accumulated experiences, and yet no one but Stein- 
way could produce a Steinway piano. The very same rule 
applies to Corot and to Rembrandt, just as it has for 200 
years applied to Stradivarius. No one has yet been able to 
make even a fairly successful copy of a Constable. No one 
can even make a copy recognizable as a fair example of copy 
work of the Venus of Milo. Art is always the expression of 
the individual—in other words, the individual itself. Demo- 
critus said: “The style is the man.” Tens of thousands of 
imitations of Steinway pianos could be made, and yet the mo- 
ment a judge of tone or touch would strike the keyboard with 
his first chord the imitation would be discovered. Think of 
the attempts at copying Steinway scales that have been vainly 
made. There was no use, unless, indeed, the imitator was 
intelligent enough to say that all he wanted to accomplish was 
Even a successful 
Steinway copy is a great achievement, even though it can 
never be anything else. There are many great paintings con- 
stantly copied, and these are sold as copies, but they only en- 
hance the value of the original; and that is the very thing that 


to produce a successful copy as such. 





has happened with Steinway. 
Those Symbols. 

HE question is: Is the work of art merely an expo- 
| sition of something that may be called beautiful, 
ao ay and is this the purpose, this creation of a beauti- 
a>. ful thing, or has it a symbolic meaning back of 

it or within it which carries the observer beyond 
the creation itself by or through it? That is what Steinways 
mean in their short paragraph on Steinway symbols, You 
must read that carefully, because it may help to give you a 
better idea of what you are working for if you can penetrate 
that meaning. You see, the ideal behind the making of the 


Steinway piano was a beautiful voice for all the people to 
hear it, and in that very effort the Steinway character con- 


CO The artist is seeking for the effect, for the cli- 





tinued in its elevation. That vehicle of expression—the means 
toward the end—was what it is now, the Steinway piano. 
These are also the reasons that underlie the persistence of 
effort and the perpetuation of tradition. That tradition is 
typical. Details may change, and there may be and must be 
alterations in conformity with taste, and hence modifications 
of lines, but the type, the character, the principle, stands in- 
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i “f domitable. These transmitted features cannot alter. A 
ve Steinway piano of 1853 stands relatively in exactly the same 
: ty place as a Steinway piano stands in 1906. The relation of 
S A Steinway art to piano art is and always has been the same, 
Ley because Steinway is typical; and it is also centripetal in the 


sense that all centres in it, as it is centrifugal in the sense that 
all flows from it. For these reasons it is pointed out by cus- 
tom as the basis of estimate, the standard of measurement, the 
national and international gauge. Thesé characteristics also 
make it symbolic. 


Steinway Tributes. 


N this review I do not propose to refer to piano 
construction, or to specialties, or patents, or im- 
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provements, &c. It would be an injustice to 
NG the case to interfere by introducing the para- 
Sy phernalia of trade. I must, however, refer to 
“) certain tributes in the Steinway brochure, which publishes 
3°24 eight letters only, by six authorities, and these authorities are 
BY hud Helmholtz, Rubinstein, Liszt, Wagner and Theodore Thomas. 
an While, naturally, a great value must be placed upon the 
musical tributes—the letters emanating from the great artists 
—yet, in my humble opinion, the letters of the man of science, 
the quiet, objective scholar who, uninfluenced by sentiment, 
analyzes the subject, seem to me of greatest import. 

Helmholtz was the supreme power in the Science of 
4 ' Tone. He explored the unknown regions of the Tone World, 
a I and is the one modern scientist whose name is closely allied 
with the mystic Pythagoras, who, 2,500 years earlier, also 
searched the regions of the unknown for the truths of Sound. 
Helmholtz actually says definitely that the “Steinway scal- 
ing” “produces greater and more favorable harmonic sub- 
divisions” ; and further on he says, “I am convinced that you 
have introduced a further improvement,” such as “remarkable 
evenness,” “wonderful sweetness, richness and volume.” 

You see, these are not mere statement. Helmholtz gives 

§ 











the reasons. He traces it to the greater harmonic subdivi- 

sions. You should read his work and study it and see how 
“ the harmonic subdivisions influence tone quality. He says 
in the other letter: “I have repeatedly and carefully studied 
the effects of the duplex scale,” and then he 
follows, “the improvement is most surpris- 
ing and favorable, especially in the upper 
ae notes,” &c. I merely quote this to prove how 
| much more analytical and subsequently syn- 





thetic a man of science is than an artist, and in 
the nature of the case that must be inevitably 
es. # so. The scientist searches for causes first and 
SP then follows the effects to prove his problem 


max, and the enthusiasm he exhibits shows 
what impression was made. These artists are 
all enthusiastic about the Steinway piano, but 
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Helmholtz shows them why they are enthu- 
siastic. 
\ Y Much more could be said on this all absorbing topic, the 


Steinway, but I believe that the ground, so far as the brochure 

h { is concerned, is covered. It justifies this extended notice 
from the mere fact that it is constructed on an elevated lite- 
rary altitude and never for a moment deviates from its char- 
acter. It is the most elegant and harmonious production that 
has emanated from the Steinway house with the exception of 
the Steinway piano. 


. &. 


Mare A. Biumewserc, t» “Onservatiows,” 
Mvustcat Covarer Exrea 
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LATEST STEINWAY LITERATURE 
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STEINWAY INDIVIDUALITY 


F you have ever studied the colors of the 
spectrum, or the red and yellow of the golden 
sunset, you have been impressed with the 
exquisite commingling of lights and shades, 

where beauty in detail and harmony in conjunction 
never fail to fascinate the mind. So it is with the Stein- 
way piano. It is the elaboration of evéry minor part into 
a perfect symmetry that makes the Steinway piano as 
truly a work of art as a military scene by Meissonier, a 
landscape by Corot or a genre piece by Rembrandt. It 
is the masterly blending of piano tone, the subtle 
nuances, the appealing, sensuous quality, combined with 
brilliancy and power, that impart to the Steinway piano 
its supreme individuality. 

The Steinway piano is not wholly the outgrowth of 
an advanced knowledge in piano construction; nor is it 
the immediate result of a higher musical culture. It is 
an evolution that has proceeded as slowly and as surely 
as the unfolding of a bud ora flower. No mere environ- 
ment or dexterity could bring out the Steinway as it 
exists to-day. Its roots penetrate deep into the soil of 
the nation. It has expanded with the development of 
taste and musical knowledge and become a part of the 
esthetic aspirations of the people; each year a larger 
factor in the higher life until now it belongs to the 
warp and woof of American society. The logical 
sequence of persistent, ideal endeavor has made it the 
type of surpassing art in piano construction and has 
advanced its prestige to that point where the Steinway 
piano is a vital and dominating force in the musical life 
of this country. 


STEINWAY SYMBOLS 


From the day in 1853 when the first Steinway piano 
was presented to the public of America it has rep- 
resented the loftiest phases of the piano industry. A 
remarkable combination of artistic and industrial in- 
tegrity, it has been universally accepted as the exemplar 
of what the perfect piano should be. So closely have 
the Steinways been identified with the musical career of 
the Republic that they have given a new and a strong 
impetus to general culture. The uplifting of taste and 
the diffusion of musical understanding may be traced in 
large degree to the ardent and patriotic efforts and the 
consummate standards of the far-seeing and unselfish 
men who founded the Steinway establishment. Their 
ideal was a beautiful voice. Their work was to create a 
sensitive but permanent vehicle for its expression. The 
realization meant the elevation and furtherance of the 
great art of music. Their field was the world and man- 
kind the beneficiary. Rarely have men had such inspir- 
ation and more rarely have they risen to the heights or 
possessed such unobscured and prophetic vision of the 
intellectual needs. They builded better than they knew. 


STEINWAY TRADITIONS 
The Steinway traditions are nobly maintained. It 


would be impossible to uphold the Steinway criterion in 
its original purity and force, if these traditions were not 


religiously observed and preserved. If ever a true word 
was spoken it is that the Steinway traditions lie at the 
bottom of Steinway achievement, in the present as weil 
as in the past. This‘is the potency that has sustained 
the idealistic existence of the Steinway piano in spite of 
the trend on every side in the direction of materialistic 
gain. From generation to generation, from father to 
son and son’s son these traditions have been transmitted 
and are a virile force in the Steinway life to-day, as 
clearly defined and as cleanly cut as the gem that comes 
from the hands of the skillful lapidary. The descend- 
ants of the founders have been imbued with the genius 
of these traditions, inspired with pride for the superb 
excellence of the Steinway instrument, put to their 
tasks at the bench to learn the full significance of per- 
fection in detail; so that when the direction of the 
Steinway business fell upon their shoulders they were 
masters of the art and fully able to preserve and secure 
unimpaired the original artistic intent of the Steinway 
house. The young men of the fourth generation of 
Steinways are now preparing themselves for the respon- 
sibilities of the future. The Steinway was and is now 
the standard of piano quality throughout the world. It 
will be kept so. 


STEINWAY FRUITION 


This emulous and punctilious course has won for the 
Steinway institution and the Steinway piano the confi- 
dence and the admiration of the world of art; indeed, 
this sentiment extends into the practical life of the 
community. The liberal interest that the Steinways 
have manifested at all times in music and its gifted 
exponents, and the substantial aid that they have always 
granted to both have had a stimulating and broadening 
reflex influence upon the Steinway supremacy in the 
musical world. 


ADDENDUM 


The most flattering recognition ever given a piano 
maker—in fact, Steinway’s double crown of honor—-is 
found in the construction of every American, and in 
nearly every European piano. It is in the adoption 
without material change of the early Steinway im- 
provements, which have become public property by ex- 
piration of the Steinway patent rights. That this is no 
mere assertion is amply vouched for by the unanimous 
report of the Jury of Awards at the International Ex- 
position at Vienna as far back as 1873, from which is 
extracted the following sentence: ‘“‘More than two- 
thirds of the pianofortes exhibited were imitations 
of Steinway instruments,”’ and concludes that “‘it is 
much to be deplored that the celebrated path-breaking 
firm of Steinway & Sons, to whom the entire pianoforte 
industry is so much indebted, did not exhibit.” 

These principles of real pianomaking, described by 
the Jury on Musical Instruments at the Paris Exposition 
of 1867 as “improvements, the great merit of which 
cannot be doubted except by settled prejudice,’’ raised 
the piano tone from a puerile tinkle to the power and 
dignity of orchestral ensemble, but because of their 
erroneous application the greater number of these 
imitations have not been improved, and the Steinway 
characteristics and tone have never been approached. 
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CINCINNATI. 


Cinctnwati, February 10, 1900. 

Interest in the sixth symphony concert yesterday after- 
noon, in Music Hall, was largely centered in the perform- 
ance of the Berlioz Symphonie, op. 16, “Harold in Italy.” 
Che fact that a Cincinnati musician, Richard Schlienern, 
played the viola solo part, which like ‘a leading thread 
runs through the texture of the whole work, imparted to 
it an additional local flavor and relish. The solo itself 
represents Harold in his travels amid the impressions of 
the scenes which he encounters. Intended originally for 
so great a genius of the violin as Paganini, it is no wonder 
that when the first purpose was abandoned by the com- 
poser it was left bristling with technical difficulties. ; In 
his reading, Mr. Schlienern overcame these masterfully, 
and the best praise that can be given him is that he played 
the music in perfect sympathy and affinity with the orches- 
tra, never overreaching himself in his relations as soloist, 
and yet part of the ensemble, and with scholarly repose 
and finish entering into every deiail of a soulful poetic 
interpretation. Mr. Schlienern was responsive to every 
mood in the first movement and the solemn religious im- 
pressions of the “Pilgrims’ March,” were in marked con- 
trast with the tender plaintive tones of the viola. Mr. 
Schlienern was received by the audience with enthusiastic 
applause, and the members of the orchestra rapped on 
their instruments in appreciation of his work at the close 
of the performance. The orchestral reading of the sym- 





phony was superb. 

Besides the Berlioz symphony there were two composi- 
tians on the program for which the audience had reason 
to be thankful to Mr. Van der Stucken. These were the 
Bach suite No. 3, D major, and the overture to Mas 
senet’s “Phedre.” The Bach suite is a favorite, and Mr. 
Van der Stucken’s conception of it, presented an orches 
tral performance of intensified interest and classic sim- 
plicity. The familiar “Air” was given with noble breadth 
and inspiration. The elasticity and joyousness which char 
acterized the moods of the two Gavotte, Bouree and Gigue 
were delightful. In the Massenet overture’ the 
orchestra played with dramatic intensity and reached terse 
climaxes. The full modern influence is felt in its instru- 
mentation 

Jean Gerardy, the soloist of the concert, was heard in 
the Lalo concert D minor, for violoncello. It would be 
difficult to dispute rank with Gerardy as a ‘cellist. He 
has everything that goes toward making a great artist, 
virtuoso equipment, musicianship, great, broad, refined 
tone, and a wonderful temperament. 

eS & 

The colossal Tschaikowsky trio for piano, violin and 
‘cello, written “in memory of a great artist,” which, like 
the Schubert symphony, kas a “heavenly length,” was the 
number of record in the program of distinction Wednes- 
day night in the second chamber music concert at the 
Odeon, by the College of Music Marien String Quartet. 

The piano part was played in scholarly style by Dr. N. 
J. Elsenheimer, who, while he met the ensemble require- 
ments delightfully, rose to dramatic intensity in the con 
fuoco of the final movement. A consummate degree of 
art was reached by José Marien, the first violin, both in 
this number and the two preceding ones—the fragments 
from Glazounow’s suite for strings, C major, and the Schu- 
bert quartet for strings in E flat. He played with superb 
musicianship and a ravishing temperament. 

The dominant melody in the Schubert quartet, the re- 
ligious inspiration of the adagio, which brings the listener 
close to the skies, and the joyful playing mood of the final 
allegro were faithfully reproduced. George Hammer again 
sustained a beautiful viola tone—with warmth of color. 
The violin of Mrs. Weber fit admirably into the ensem- 
ble, and the’ passionate poetry of Mr. Rogovoy’s 'cello was 
not by any means the least factor in the achievement of 
the sum total of results. Especially in the Glazounow 
and Tschaikowsky numbers was its influence potent. 
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A chapter of record in the local history of operatic train- 
ing and achievernent was unfolded Thursday night in the 
Auditorium, when the romantic comic opera, “The Mocking 
Bird,” was presented by the forces of the Oscar Ehrgott 
Voice Schooi. ‘ 

Mr. Ehrgott conducted the entire performance, which 
was given with an augmented orchestra. In a sense of 
entirety there was nothing in the presentation that sug- 
gested anything of an amateurish character. In many re- 
spects the enactment was superior to productions of pro- 
fessional capacity, and it would have been difficult to dupli- 
cate a chorus of such magnificent volume and fine quality, 
of equal carrying power and splendid contrasts. The work 
is particularly effective in its choruses, and the Ehrgott 
forces in them achieved a veritable triumph—the climaxes 
at the close of each act being cumulative. In the beauty 
and historic fidelity of the costuming and the mise-en- 
scene, as well as every detail of stage effect, the sense of 
the artistic and truth to nature was convincing. Mr. Ehr- 
gott was fortunate in being able to present the musical 





comedy with a remarkably strong cast. The merit of the 
principals was delightfully balanced, presenting a remark- 
able ensemble and perfection of detail. In this array of 
talent must be numbered John O’ Donnell, tenor, as Eugene 
de Lorme; Besse Ullman, as Marion; Margaret Bolan, in 
the role of Yvette; Ernest Simon, as Maxime Grandpre; 
John Dodd, as General Aubrey; Rudolph Griess, as Jean 
le Farge; Harry Weil, as Bob Finchley; James Hughes, 
as Captain Beloit, Eunice Tozzer, as Chloe—as well as the 
balance of the cast—Edward Henks, as the Spanish En- 
voy; Clara Taylor, as the Marquise; Miss Strueve, as 
Estelle, and Julia Fayhe, as Javotte. Several of the solo 
numbers and choruses were encored. Mr. O’Donnell’s sing- 
ing of “France, Glorious France,” was manly and fervent. 
Miss Ullmann, as Marion, also made a hit in the solo and 
chorus, “The Flash of the Skipper’s Eye.” The ease and 
finish with which the histrionic part of the performance 
was enacted was one of the principal factors in making it 


an emphatic success. 
Ss & 


Mr. Van der Stucken has been indefatigable in the train- 
ing of the May Festival chorus. 
es 
Cincinnati, February 8, 1906. 
The sixth Symphony concerts, on Friday afternoon, Feb- 
ruary 9, and Saturday evening, February 10, present Jean 
Gerardy, ‘cellist, and the following program: 


Seite, te Di cccccccccceccvecveveccesseseseeeesecccsoeses . Bach 
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Jean Gerardy. 
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The Marien String Quartet gave its second concert of 
the series last evening, February 7. The quartet was as- 
sisted by Dr. N. J. Elsenheimer, pianist. The program in- 
cludes numbers by Schubert, Glazounow and Tschai- 
kowsky. 

es es 

Wednesday evening, February 21, is the date announced 
for the second College Chorus and Orchestra concert of the 
current season. Following the precedent set for events of 
such magnitude as the concerts given by the College Chorus 
and Orchestra, it is to take place in Music Hall. The popu- 
larity of the programs presented by these two splendid stu- 
dent organizations has so increased with Cincinnati musical 
public that only a large auditorium like Music Hall will 
accommodate the patronage. Joseph Marien is rehearsing 
the orchestra, while Dr. N. J. Elsenheimer is working with 
the chorus. Signor Albino Gorno, one of whose 
are to play the exceedingly difficult Beethoven con- 
certo in D minor, arranged for three pianos and string 
orchestra, is concentrating every effort in training the 
soloists. 

et 

Raoul Pugno gave a piano recital in Music Hall on Tues- 
day evening of last week. He played with marvelous 
speed and virtuosity, as well as consummate musicianship. 

eS ce 

Madaine Dotti, the distinguished prima donna and 
operatic singer, of the College of Music faculty, presented 
for the first time in her local teaching career two of her 
pupils in public recital. Adelaide Rawson and Ada 
Alois. The latter is a scholarship student. Both have 
soprano voices of promise. Madame Dotti has her hands 
full teaching, and in the way of grand opera coaching she 
is receiving applications from all parts of the country. A 
remarkable performance was the playing of the second and 
third movements from the piano concerto in E minor, of 
Rubinstein, by Angelo Davidson, a pupil of Gorno. John 
C. L. Harfner, a pupil of Adolph Staderman, played with 
taste two organ numbers. 

ee 

Mrs. William McAlpin wishes to correct any wrong im- 
pression that may have gone abroad that she will remove 
her teaching equipment to New York. Her operatic school, 
with all its accessories, will be continued in Cincinnati, and 
three or four months in the summer time have been set 
apart by her to coach her pupils for the stage and grand 
opera in the Eastern metropolis. 

eS & 

At her farewell concert in the Grand Opera House, on 
the afternoon of March 27, Mary Elizabeth (Meage) 
Homan will play with the Symphony Orchestra, under the 
direction of Van der Stucken, the Grieg concerto in A 
minor and a group of solos. Corinne Lawson will be the 
other soloist. 
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The fifth educational piano recital, by George Schneider. 
on Saturday, February 3, offered the following historic 
program: Johann Heinrich Roller, sonata, E flat major; 
Johann Matterson, sarabande with variations, gigue B flat 
major, gigue E minor, Gottlieb Neuffat minvet in B flat 
major; allegro spirituoso in D major; Weber, rondo, op. 
62; Felix Dreyscheak, courante, op. 8 No. 1; intermezzo, 
op. 7, No. 3, minuet, op. 17, No. 2; Schubert, fantasie, an- 
dante, minuetto and allegretto, op. 78 

e& 
Douglas Boxall presented his talented pupil, Chalmers 





Clifton, on the evening of February 2, at the Cincinnat+ 
Conservatory Hall. The program included numbers by 
Bach, Beethoven, Chopin and Liszt. Mr. Clifton is a 
young Southerner from Jackson, Miss. and played his 
program with taste and considerable technical equipment. 

In Berlin this season are four young people who were 
students of the College of Music and from whom the 
brightest possibilities of a musical future may be confi- 
dently expected. They are Helen Corbin and Clarence 
Adler, pianists, formerly of Albino Gorno’s class; Ralph 
Wetnore, violinist, of Jose Marien’s class, and Carl M. 
Gantvoort, the popular baritone, formerly a pupil of and 
later an assistant to Lino Mattioli. None but the best re- 
ports come from this talented college group, and although 
they have been in Europe but a comparatively short time, 
they have firmly established themselves in musical Berlin 
Mr. Gantvoort, on February 21, is to make his European 
debut in a recital at Berlin, for which Anton Hekking, the 
renowned ‘cellist, kindly volunteered his assistance, and 
Mr. Adler will accompany. Since the beginning of his 
residence in the German metropolis Mr. Gantvoort has 
been in demand for various social affairs and private musi 
cales, and that his talent is fully appreciated is signified 
by the offers of patronage from representatives of society 
in the American colony and particularly by the people of 
the American embassy. Those acquainted with Mr. Gant 
voort’s exceptional vocal ability feel safe that Cincinnati's 
high musical standard will be fully sustained by him in his 
concert, and will be pleased to know of the recognition and 
compliment tendered him by so eminent an artist as Anton 
Hekking. After his concert in Berlin, Mr. Gantvoort will 
visit Dresden, Paris and London 
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Among the genuine artists who are forging to the front 
in this city is George Rogavoy, formerly of the Imperial 
Orchestra in St. Petersburg. As a ‘cellist he has both 
technic and temperament. Assisted by local talent on Sun 
day night, February 4, he gave a concert for the benefit of 
the Jewish Defense Fund of Russia 

J. A. Homan 


Carl to Coach Singers. 


In response to many applicants, William C. Carl will 
coach vocalists in oratorio, French songs and choir reper 
tory. Mr. Carl is quite correct when he says that diction 
is one of the important branches of vocal training sadly 
neglected in the education of singers. In Europe, students 
of the voice take up the study of diction with a master 
quite apart from the vocal teacher and the two jointly 
together. It is in this capacity that Mr. Carl will do this 
branch of teaching in New York in addition to his other 
duties. Mr. Carl has been coaching singers for years and 
has had remarkable results from many artists now before 
the public, and his work in diction is also of long standing 
with equal results. 

The unusual success eminating from his lectures on the 
oratories of which “The Creation” will be given tomorrow. 
Thursday, February 15, in the “Old First Church,” led to 
the demand from singers for private instruction. The 
many vocalists who are in quest of church positions will 
undoubtedly desire both repertory and coaching in prepara 
tion for the duties before them. Mr. Carl's long and suc 
cessful career in the organ loft has provided him with the 
experience and practice necessary for the work 


Isabella Beaton'’s Compositions. 

Triumphs that are being achieved by the compositions of 
Isabella Beaton, of Cleveland, Ohio, are indicated in the 
following press notices : 

Isabella Beaton has recently been recognized as one of the lead 
ing music composers of the United States. Her orchestral compo 
sition, scherzo, has been presented in Cincinnati by the Cincinnati 
Orchestra, led by the noted musician, Frank Van der Stucken. It 
has also been given by the Emil Paur Symphony Orchestra and 
the Cleveland Symphony Orchestra, led by Johann Beck. This re 
ognition of the work of Miss Beaton gives her high rank as a 
musical composer, as such conductcrs as these do not present in 
their great concerts anything but the best and greatest compositions 
—Cedar Falls, Ia., Record 


Miss Beaton has certainly won distinction as a composer of mu 
sic, which can be fully appreciated when it is considered that her 
work has been recognized and publicly performed by the leading 
erehestras of the country The work is an elaborate one, arranged 
for orchestra, each piece having its special work, the ensemble be 
ing of high merit.-Cedar Falls Ia.. Gazette 


Pupils of. Mrs. Henry Smock Boice. 

Evelyn Chapman, one of Mrs. Boice’s most promising 
pupils, has just been engaged by the New York Board of 
Education to give a series of lecture song recitals. Miss 
Chapman, who is the solo soprano of the Simpson M. E 
Church, Brooklyn, is the youngest on the list of lecturers. 

Carolyn At Lee, soprano; Grace Demarest, contralto, and 
Porter F. At Lee, baritone, will give Lehmann’s “Daisy 
Chain” and a miscellaneous program in Brooklyn February 
22. Miss At Lee will also sing at an organ recital in Free- 
hold, N. J., February 20. Edith Scott and Ray Stillman 
have both sung at a number of private musicales recently, 
and have several engagements yet unfilled 
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OLIVE VAN WAGNER IN OLD 
TIME SONGS. 





Young American Singer to Give Recitals of 16th and !7th Century 
Melodies in Costume and With Old Harpsichord Accompaniment. 





In a large room in the palace of the Trianon hangs a 
picture of Queen Marie Antoinette, which shows her danc- 
Arch- 
duchess appears to be very happy in her surroundings, a 
verdant glade with the sun glinting through the trees 
Her dainty paniers aré looped with roses and her figure, 


ing the minuet with her sister. The youthful 


withal, is as graceful as a 
wood nymph. A physical 
prototype of this picture is 
duplicated in the person of 
Olive van Wagner, who has 
recently arrived from 
Europe to make a recital 
tour under the manage 
ment of Rudolph Aronson 
This charming and gifted 
young American artist, with 
exquisite 


so 


her dainty and 
answers 
untranslatable 


“Mignonne,” 


figure, which 
well to the 
French word 
seems out of place in this 
ot 


century 


busy, rushing turmoil 
twentieth 
whole 


charm 


the 
her person 
emanates the of a 
Watteau or Greuze picture 
But 
upon 
adds those 
so carefully cultivated 
When to 
Paris and 


From 


to the gifts bestowed 


her by nature she 


which she has 


first she went 
to 


given 


study music 
was to 


from “Tannhaiiser” she felt 


sing the airs 
this never could be her line, 
her small, clear, crystalline, 
meant 

She 


sweet voice was not 
for art such this 
resolved to strike out a line 
of her From her 
childhood upward she had 
been passionately fond of 
the things of the past. A 
life of toil such as few 
women would 
to face hers for 
the last five years in Paris 
She made up her mind she 
would revive in the musical 
“chansons 


as 


own 


have cared 


has been 


world the true 


de la France.” not such 


by many 


artists, 


as are sung 


well known Paris 
nor the songs of the people 
lower orders, but 
“madrigaux” 
the court 
and 
princes and 
aristocracy 
hers was to mere 
fancy reproduction of the 
past; she wished her work 
to be authentically true and 
historical. She spent hours, 
days, weeks, among the 
dusty folios of the “‘Bibli- 
othéques” in Paris and in 
Versailles. A fairy sprite 
from out the past, poring 
over volumes and manu A 
scripts, searching and compiling with untiring energy, 
Miss van Wagner has proved herself to be not only a 
great artist, but a deeply read scholar of French history 
She loved her work and to it she gave her whole soul! and 
life 

“You cannot think,” she said to a Musicat Courter rep 
resentative, “how unceasingly I sought for old books of 
songs, and see here, this is the greatest treasure I possess, 
and, rising, she fetched a volume which she handled with 
an almost religious fervor. It is a book of songs of Jean 
Jacques Rousseau, bearing the date 1781. “When I became 
possessed of this priceless gem I felt as if I could not 


and 
the exquisite 
which charmed 
of Versailles 
sung by 
French 


were 
the 
But 


be no 


Ottve Van Wacwer mw Costume Desicnep rrom Roya Gown on 


bear to part with it for one moment, and slept with it un 


der my pillow!” 
Miss van Wagner's instrument is the 
French “clavecin” or harpsichord. It is a 


old 


most 


mstrument, a perfect work of art, costing ten thousand 
the 


francs, and an absolutely authentic reproduction of 


(OLD 


clavecin” played upon by our forefathers. On a bac kground 
dainty Watteau 
are painted in ideal landscapes of fair Arcadian scenes 
The harpsichord has six pedals and instead of the usual 
hammers possessed by a piano the 
quills exactly similar to the ones used in former days 
The music for this beautiful instrument has an equal in 
terest to the lovely melodies adapted to it and is a remark 


Lulli, Couperin and al 


of gold, shepherd and» = shepherdesses 


wires are picked by 


able contrast to our modern music 
the great composers of that epoch produced marvelous ef 
fects with trills and quavers, which imparted to their mu 
sical creations the most exquisite touch of coquetry 


fashioned 
beautiful 


This music, as an accomp 


will be 


songs imterpreted by a young French artist 
great talent, M. Robert Lortat-Jacob pupil of t 
famous Diémer, is already well known in Paris. | wn 
will make his first appearance America with Miss var 
Wagner 

Uhe portrait we give of Miss van W agner represents her 
as she stands by her instrument, robed in a costume copied 
trom Nattier’s picture of Infanta Mari bell 
di spagne, in the Versailles galleries It { white satir 
but not the glar ng crude tint of our modern times: on its 
shimmering folds lie the softly tinted mellow color of cer 
turies long flown by. The skirt is wreathed with garlands 
of roses in embossed gold and sily threads Roses and 
pearls are twisted and out of her powdered hair, and 
ewitching little patcl heek and dimpled chin show 


off the fairness of the skin 


ms exquisite Incarnat 
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NEW ORLEANS. 


New Oxveans, February 7, 1906. 

Eda Flotte gave an interesting piano recita! last Friday 
at Mrs. Harry Howard’s residence. The “One Hour of 
Music” was devoted to Schumann—Mme. J. N. Augustin 
giving the biographical sketch and pertinent notes, and 
Miss Flotte playing the following selections: “Romance in 
intermezzo, “The Carnival,” “L’oiseau Prophete” ; 
novelette in D; nocturne, op. 17, and first movement of 
the fantasy No. 17. The next meeting will be given at the 
and the subject will be “Beethoven.” 

! 

“Salve Regina,” by C. Henshaw Dana, will be sung on 

February 25 at the Jesuit’s Church, by C. Louis Sully, 


tenor. 


G sharp,” 


same place 


es = 

Mary Angell, pianist, assisted by Carrie Jacobs-Bond, 
will be heard at Newcomb Hall on the toth instant. Miss 
Angell will play the following Chopin numbers: Sonata, B 
fiat minor; scherzo, “Funeral March”; impromptu, in F 
sharp; mazurka, B flat minor; etude, G flat major; etude, 
C minor, and “La Soiree dans Grenade,” “Jardins sous 
la Pluie’ (Claude Debussy), both for the first time; the 
Schubert-Liszt serenade, and the Liszt campanella. 

 €& 

M. Leprestre, lyric tenor, of the French Opera Com- 
pany, was compelled on account of illness to cancel engage- 
He has returned to France. 

eS & 

Sterda Falcon, who on account of throat trouble has 
heen quiet since the second week of opera here, has com- 
pletely recovered and will make her reappearance as 
Brunnhilde in “Sigurd” tonight. 

eS & 

Sousa and his band come here on the 11th for two con- 
certs, a matinee and an evening. 

 & 

For the first time this season “La Navarraise” will be 
Wednesday next, with Jane Foeder as 


ments 


presented on 
“Anita.” 
 & 

Victor Despommier, director of the St. Cecilia Choral 
Society, has been requested to give a second performance 
of Goring Thomas’ “Swan and Skylark.” Another can- 
tata not yet announced will be on the program of the so- 
ciety in addition to the Thomas’ work. 

eS & 

Ernest Florance, the attorney, was host at a musical 
last Thursday. It was “Gounod Night,” and many unfa- 
miliar lyric gems of the composer were listened to with 
delight 

~ & 

The Mark Kaiser Trio, composed of Mark Kaiser, vio- 
linist; Walter Goldstein, pianist; Fred Foley, ’cellist, will 
give a chamber concert early in March. The numbers will 
include a trio by Rubinstein, one by Bargiel, and.a sonata 
for violin and piano, to be announced later. This will be 
Mr. Goldstein's first public appearance, and the event is 
looked forward to with interest. 

M. Tiersot, librarian at the Paris Conservatory, gave: two 
lectures here under the auspices of L’Alliance Francaise. 
His subject on both occasions was the “Folk Songs of 
France 

Calvé will be in New Orleans February 9. 

New Onrveans, February 6, 1906. 

Julian Walker was the star attraction at the Choral 
Symphony's concert last Saturday evening. The basso 
came here unheralded, but it did not take him long to 
show himself an artist of the most refined methods. His 
“Mother o’ Mine,” and his solo in the “Paul 
cantata, by Carl Busch, were warmly ap- 


“Pirate Song,” 
Revere’s Ride” 
plauded 

eS & 

Corinne Bailey sang “Inflammatus” from Rossini’'s “Stabat 
Mater” at the symphony concert with the authority and 
wealth of voice which the versatile singer possesses in 
addition to other fine qualities. 

= & 

On Wednesday, February 7, May Randolph will give a 
piano recital at Mrs. Robert Sharp's residence, St. Charles 
avenue 

eS & 
C. Lewis Sully, the popular tenor, was heard last week 


Come Home Today.” 
e & 

The French opera presented “Carmen,” 
“William Tell” during the past week. 

eS & 

Maymie Maloney, recognized as the foremost profes- 
sional accompanist here, won new laurels by the manner 
in which she accompanied Julian Walker and the Choral 
Society. The basso was emphatic in his praise of this 
talented young woman’s work. 

eS & 

Prof. Maxime Soun is continuing his classes of opera 
this season as in the past. 

Ct 

The Mozart String Quartet is composed of Messrs. 
Nehrman, Goldstein, Watt and Trahan. 

Se & 

The success of the first concert of the Choral Symphony 
is a tribute to the abiljty of Ferdinand Dunkley, who 
worked strenuously in the face of difficulties. 

eS & 

The following vocalists sting at Aida Delery’s musicale : 
The Misses A. Delery, A. Legendre, M. Labry, F. 
Reinecke, M. Peyrat, A. Delery, Mme. Dupuy-Harrison 
and A. Lafargue. 


“Faust” and 


Ss & 
The untimely death of Eugenie Wehrmann’s mother put 
a sudden stop to the little artist's plans for the season. 
ane, ‘B. Logs. 


SAMAROFF IN PHILADEPHIA. 


The subjoined criticisms indicate Madame ~Samaroff’s 
recent triumphs in Philadelphia with the Philadelphia 
Orchestra: 

The assisting artist was Olga Samaroff, who played Liszt's beauti 
ful E flat piano concerto with a brilliancy and eloquence and power, 
with a capacity for sympathetic utterance and a mastery over the 
varied resources of the keyboard which approved her a pianist of 
the first rank, She has both delicacy. and strength, and to a 
lovely singing quality of tone she adds’ a capacity for crashing 
chords more virile than féminine. She did not allow any: of the 
significance of Liszt's exquisite music to escape her, and the en- 
thusiastic applause which she elicited was well deserved. 

The same program will be repeated at the concert this evening, 
and music lovérs who have not heard Madame Samaroff should 
avail themselves of this opportunity.—Philadelphia Inquirer. 








As for Olga Samaroff—well, if one is to judge from the enthusi- 
astic applause that greeted her at the conclusion of the concerto, 
it is safe te say that this fair pianist has won Philadelphia. Mad- 
ame Samaroff is a great pianist,-which was demonstrated not only 
by ‘her finished technic, but more particularly from the fact that 
she understands the mysteries of dynamics. Her performance of 
the concerto was authoritative and convincing and in her interpre- 
tation of the work there was disclosed sound musicianly knowledge. 
With the slow, tender movement of the concerto Madame Samaroft 
showed that her heart and soul responded quickly to the singularly 
beautiful poetry of the musit.—Philadelphia Press. 





The soloist, Olga Samaroff, played Liszt’s E major concerto for 
piano, with assured artistic poise, wondrous technical perfection 
and almost masculine power. 

Her interpretation of the Abbe’s difficult tours de force was 
marked by keen artistic insight and rare temperamental enthusiasm. 
There were half a dozen recalls. These numbers, with Wagner's 
“Faust” overture, will. be repeated at the symphony concert this 
evening.—Philadelphia North American. 





Olga Samaroff, the American pianist with a Russian name, made 
an impression that was most. decidedly favorable, upon her first 
appearance here, as soloist with the Philadelphia Orchestra yester- 
day afternoon. Miss Samaroff is young—almost girlish in appear- 
ance—rather tall and slender, with dark hair and.a pleasant, in- 
teresting face. She showed ‘no hesitation in attacking the great 
Liszt concerto, No. 1, amd made no difficult task of playing it 
brilliantly. Her touch is firm, and her technic -and style were 
quite equal to the difficult bravura passages with which this siow 
piece of Liszt's bristles. If great power and breadth seemed to be . 
somewhat lacking there wag nothing weak or effeminate in the 
interpretation, At its conclusion Miss Samaroff was called out 
several times, and in her acknowledgment of the enthusiastic ap- 
plause was paper vf rg and unaffected.—Philadelpbia Even- 


. ing Bulletin. 





She is Olga Samardff, an American pianist in spite of her Rus 
sian name, and she proved herself an artist to the finger tips, 
playing the immensely difficult Liszt concerto apparently without 
much effort and putting into her work a style and finish that 
did mueh to enhance her very musicianly interpretation. That she 
can rank among the greatest women pianists would perhaps be too 
much to say, but she is yet young, and it can be fairly claimed that 
she shows promise of one day reaching the very highest rung of 
the ladder. Madame Samaroff has evidently had an excellent school- 
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Mr. ERNEST GAMBLE, Basso 


Miss VERNA LEONE PAGE, Concert Violinist 
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Pittsburgh, 


at the Seamen’s Bethel in the appropriate tar song, “Jack’s 


ing, and she has made the most of it. Added to this, she show 
a temperament that makes one want to hear her in something that 
would give it broader scope. Her touch is remarkably clear and in 
cisive, and her technic seems equal to all emergencies.—Philadelphia 
Evening Telegraph. 

Certainly, she is a remarkable pianist—not only brilliant in tech 
nic, but full of emotion in temperament, and she realized the Liszt 
concerto for piano and orchestra, in E flat major, so completely 
that the audience could feel at once how the manner of Liszt agreed 
with her nature. 

Olga Samaroff is American by birth, she has studied at the 
Paris Conservatory with Delaborde and later in Russia with the 
famous Jedlicska. 

Madame Samaroff possesses rare executive ability, intelligence, 
and a refined, artistic temperament. On the emotional side of her 
art she reveals gifts of expression, as her interpretations are notice 
able for sympathy and refinement. 

This remarkable pianist has been heard this season in New York 
and Boston, and on every occasion her wonderful work has proved 
authoritative and convincing.—Philadelphia Item. 





In these days when the virtuoso-artist is, figuratively speaking, 
as plentiful as the leaves of autumn, it is a difficult matter at 
times to differentiate the families that make up the species. How 
ever, in the case of the charming young woman whe scored such a 
magnificent triumph last night at the Academy, it is an casy mat 
ter to determine her position in the constellation of pianistic stars 

Madame Samaroff had selected for her initial performance in 
Philadelphia one of the most beautiful of piano concertos, a con 
certo that is not a concerto for amateurs The mood of the concerto 
is: of great variety, and the plasticity of the principal subject is 
such that it admits of a number of transformations, which in the 
superh interpretation of Madame Samaroff made for a structure 
of fine unity. 

There is little use to diigte on the perfection of Madame Sama 
roff’s technic, the beauty Of her phrasing, the sonority and round 
ness of her tone or the jimaginative endowment that were one 


and ‘all brought out in full relief in ber reserved and refined i 
terpretation of the Liszt number 

As to Madame Samaroff's style—-she plays as she feels, always 
rationally and poetically, and not in puritanical obedience to pre 
écribed rules and formulas.: Therefore, there is something more in 


her playing than is represented by the notes of the score 

It is to be hoped that Madame Samaroff will give her many 
friends in Philadelphia the opportunity of hearing her in a recital 
—Philadelphia Sunday Press. 


Pupil of Victor Harris. 

Edythe B. Lott was soloist at a musicale given last Sat 
urday in honor of the seventieth birthday of Mrs. Jesse 
Seligman. Miss Lott is a talented young contralto and a 
pupil’ of Victor Harris. She sang songs by Schubert, 
Chadwick, Becker and Harris. The other numbers of the 
program were contributed by Adele Margulies, Leopold 
Lichtenberg and Leo Schultz 








On March 1 there will be given at Florence, Italy, the 
first performance of “Sarrona,” a new opera hy the 
American composer, Legrand [lowland 
been done with success at Aix-les-Bains, under Jéhin, of 
the Monte Carlo Opera 


Spent $50 With Doctors 


“Sarrona” has 


Got Barber’s Itch From Shaving— Worse Under Doctor’s 
Care—Cured by One Set of Cuticura 


Cost $1 


“I want to send you a word of thanks for what the won 
derful Cuticura Remedies have done for me 
and got barber’s itch, and doctored with my own doctor, 
but it got worse all the time. I spent in all about $50 with 
doctors, but still it got worse 
me to try the Cuticura, Remedies. As I had tried every 
thing, I was discouraged. I bought one set of the Cuti 
cura Remedies (Soap, Ointment and Pills, cost $1), and 
they cured me entirely, so I cannot praise them too much 
I would be willing to do most anything for the promotion 
of a cause like the Cuticura Remedies. They are wonder 
ful, and I have recommended them to everyone where oc 
casion demanded it. I think every family should know 
about the Cuticura Remedies where they have children 
Allen Ridgway, Station Master, the Central Railroad Com 
pany of New Jersey, Barnegat Station, N. J., October 


” 


2, 1905. 


OSCAR SEAGLE 


(PUPIL OF JEAN DE RESZKE&) 
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NEW YORK SYMPHONY CONCERTS. 


The New York Symphony Orchestra gave an extra con 
cert at Carnegie Hall last Sunday afternoon (February 11) 
m order to afford Felix Weingartner the chance to make 
next to the last of his two farewell appearances here this 
season. The program contained Mozart's “Jupiter” sym 
phony, the unspeakably monotonous and uninspired second 
symphony by Brahms, a scherzo by Joseph Suk, and 
Bruch’s G minor violin concerto, played by Marie Hall 
the great English violinist 

As in all of his previous appearances here Weingartner 
was intent chiefly on abiding by the letter of the score, and 
that is a highly meritorious purpose, viewed strictly fron 
the academical standpoint. On the other hand, however 
it is a question whether a musical work promulgates its 
real message unless there is behind the executive inter 
pretation a sufficient degree of emotional sympathy and re 
vivifying spirit to grasp all that the composer has put into 
the composition over and above the mere notes and the 
marks of accent, phrasing, and dynamics. The “objective 
method of Weingartner seems to prove the ineffectiveness 
of making a popular appeal in music by allowing the head 
to dominate the heart—if any such proof were needed after 
Safonoff's sensational performances here, and Kunwald’s 


rpretation of the “Eroica 





warmblooded and loving 
at last week’s Philharmonic concerts The foregoing ar 
iment is not a recommendation of sentiment at the ex 


pense of intellect, but rather a plea for the proper balance 


Letween those two most essential elements m musical art 


Some persons sneer when the expression “popular appeal 


is used in music. Others realize—and properly so—that it 


s the much despised “popular appeal” which any art must 
make in order to endure at the end. In music, especially 
there must be no aristocracy of intellect, no inner band of 
devotees fighting against the supposititious “mob spirit,” no 
Brahmin rites not understanded of the people, no armored 


castle walls built around the domain where all are sup 


posed to enter and to enjoy themselves, each in his own 
way Weingartner is supposed to do wonderful things 


with his baton, but they do not materialize in his perform 


ances. We read and hear of them afterwards in the ex 


planations of his friends. Instead of being an interpretet 
of the music he leads, Weingartner himself must be in 
terpreted and his esoteric art explained to the unseeing and 
inhearing multitude It is a novel plan, and it fills the 
breasts of his friends with admiration; however, Safonoff's 
conducting fills the seats of Carnegie Hall with listeners 
who pay for their tickets 


The Mozart symphony was played with technical finish 


- by*the splendid orchestra, but the spirit of the work was not 
n evidence, Weingartner’s rigidity of tempo and lack lustre 


arm of the work. The 


mood killing all the vivacity and cl 
Suk scherzo ought to be pretty, entertaining music when 
it is not played like a thirty-two voiced fugue and as though 
it were a preachment of the Daila Lama of Lhassa. The 
ess said about the Brahms symphony the better It is 
music of the kind that suits Weingartner pertectly Oh, 


h at the head of his own 





for the return of Walter 


wchestra, and, oh! for some of his joyous spirit, his spon 


taneous climaxes, his infectious humor, and his refreshing 
humanity 
Marie Hall scored an overwhelming triumph with her 


agnificent reading of the ever beautiful Bruch concerto 


In this gifted girl's musical make-up there is not an atom 


of pose or of Weingartnerian artificiality. She gives her 
self heart and soul to her task the result is such a 


full and free and lovely outpouring of music that the 


senses of the listeners palpitate as under a magical spell, 

und the ears of them are ra ed with the sweet tones 

that tell not only the composer's story, but also reveal all 
ic phases f fancy and emotion aroused in the player's 
il by ¢ telling 


Why dwell on Miss Hall's feats of technic, on the 
strength and quality of her tone, on the brilliancy of her 


bowing, and on all the other purely violinistic qualities 





which have become synonymous with her playing? I! 
Sunday she was far and away more than a mere violinist 
she was an imspired interpreter, and that word shall con 
stitute the summed-up record of her performance. Het 
success was thunderous. 

Incidentally, Weingartner has not performed any of his 
own works at his New York concerts this season, a meas 
ure of abstinence for which many local concert goers are 
ruly thankful. The foregoing program was repeated at the 
Tuesday evening concert of the New York Symphony Or 


chestra 


Recital at Carvel Court. 
Thursday afternoon, February 8 friends and pupils as 
sembled at the Goodrich studios to hear a program of pian 
duos and a few memorizing tests. Isabel Hubbard, of New 
York, and Harriette Waters, from New Orleans, performed 


a creditable manner “La Belle au Bois Dormant,” by 





in 
I'schaikowsky, arranged as a piano duo These young 
ladies also constructed several periods from short motives, 
either dictated at the piano or described technically. The 
memorizing tests were necessarily carried out according to 
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Mrs. Goodrich intr 


duced Catherine Ames, a miss of seven years, who repeated 


the Goodrich system of memorizing 


ST. LOUIS. 





el 

a motive of three notes played on another piano, and then 
she constructed from this a sequence theme of sixteen meas . ; } 
ures The audience expressed both pleasure and surpris« he popular Sunday « given by the Choral Syn 
at these novel demonstrations. Mr. and Mrs. Goodrich per phony Society are pron ced esse Phe audience 
formed three duos Feu Rolant y Duvernoy, the “R ust Sunday beat recor There was reely 
manza™ from Mozart's D minor concerto, and Schumann n the big a wl t pening mea ~ \ 
andante and iriations, op. 46, m their. usual symp thet r Herber M ft ’ hered he afte 
style Mr. Goodrich remarked of the finger twist fr m's feast of + Mr \. L. Epst 
Duvernoy hat it is a better practice piece tha ‘ y , , ~ , w re 
cal exercises, because it is equally go “l as technical st y for her ! Mr pst Q ( 7 acl L kete 
and far more interesting and musical than the average m« Guten More y Grieg | remy y Jonas. and 
chanical exercise Then addressing the piano students Lehm; ann’s “Cuck An exce prog has been ar 
said Remember in practising, that some one may be lis unged tor next S$ vy, when N Dudley and Wilhel 
tening, and do not play in such a manner as to depreciat nina Lowe w ! 
the value of rentals in your neighborhood—otherwise you = ~& 
may be surrounded by very undesirable tenant Elsa Ruegg " cert of 

—= the Morning Choral ( 





THE OPERA REPERTORY. @ & 
“Don Giovanni,” February 7. 





“Martha,” February 9. nate in C : 


“Faust,” February 10. 


“La Traviata,” February 12. 


Viuletta ct 
Annina erme 
Flora Vervois Ja 
Alfredo ( 

(seorgio Germont 

Rarone Dupho I 
Dottore Grenvil 
Marchess d’Obigny Bég 
(,astone 


Conductor . 


Corinne Wiest-Anthony, Soprano. 
Corinne Wiest-Anthony, the sopra of Philadelphia 
sang in Gade’s “The Crusader January 26, and in Gaul 
Ruth” February 4, both in Philadelphia. In “The C 
saders” the remarkable low notes and excelles 





nic of this soprano (she sings a hig! 
audience. She has an extensive repertory of the standar: | 


oratorios and cantatas, and is booking many ex 


gagements, anticipating a very busy spring seasor " 
a Hotel Victoria 
Ethel Crane a ps - NEW YORK 


In a Persian Garder 
for the Phalo Club, Hotel Savoy, January 22. She was the san ay sith Sth AVE., 27th ST. 
. . > ' In the centre of the shopping dist t Absolutely f 
; atacg™ Ha A modern, firet ass hotel om plete na ts apr tents 


furnishings and decoratior entirely ew throughout Accor 
dation for 9 gues « 1M suites with bat Hot and 1 water and 


soloist at the Banks Glee Club concer 
February 16 she sings in “Flora’s Holiday, 





February 12 


in Orange, N. J., the others of the quartet being Grace telephone in every roc ne unexcelied 
Munson, Glenn Hall and Frank Croxtor 148 % GEO. W. SWEENEY. Prop. 
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CLEVELAND. 


Crevecany, February 9, 1906 

I am going to inaugurate my assumption of the corre 
spondent’s pen with a “pome.” A splendid recital given 
by Arthur Rubinstein at the Colonial Theatre is respon- 
sible for the outburst. Personally speaking, I have not 
heard a young pianist in recent years so full of promise 





for future eminence 

Did you hear young Rubin, junior when seated at the grand? 
He did the virtuoso act that made one’s hirsute stand. 

You may talk about your ‘iskis and other artists great, 

When Ruby gets to going he wipes them off the slate. 


Tis a thing the gods would covet, could they but once invade 

rhe place where tunes are handed out like circus lemonade. 

And the people all a-sitting ‘round as though they’re done for fair, 
While Ruby I is playing, and the kinks are in his hair. 


The men all sit in wonder—the women in a trance, 

While Ruby’s* agile fingers along the keyboard dance 

And the grand piano’s hummin’, with the tunes a-comin’ fast; 
To me it is no wonder they all sit there aghast 


I have heard piano thumpers of every age and clime, 
And I've listened to much music, in “rag” and other time; 
ut of all the virtuosos whom I have heard as yet, 
There's no one snuffs the candle of young Rubinstein, you bet! 

Young Arthur may not yet be Anton, but he is a Rubin 

stein all right 
SS & 

Shakespeare and Mendelssohn, aided and abetted by 
Paur and the Pittsburg orchestra, George Riddle, reader, 
and the Rubinstein Club, furnished the program of this 
week's symphony concert. “A Midsummer  Night’s 
Dream” was the presentation and it may be well to re 
mark before I forget it that it was excellently rendered 
by all concerned 
to much better advantage in some previous concerts. The 
ensemble was not always impeccable, and there were no 
ticeable defects in the matter of unanimity of attack 
Especially is this true of the brass and woodwind sec 
tions 

eS & 

Che Philharmonic String Quartet appeared in the Tem 
ple Course Wednesday evening and presented a program 
rich in interest and artistic results. Dvorak’s F major 
quartet and Schumann's piano quintet were the ensemble 
pieces de resistance. Sol Marcosson, with his talented 
wife at the piano, gave two movements of the Mendels 
ohn violin concerto in brilliant style. It was played with 
much temperamental appreciation and the finale with a 
verve and dash that was infectious Charles Heydler 
gave two original pieces for ‘cello and scored his usua’ 
success 

es & 

W. M. Roberts gave the last of his free organ recitals 
this week. He was assisted by Ernest G. Hesser, bari 
tone. Roberts is a young man, but is, notwithstanding, 
one of the best of our local organists. He has also giver 
evidence of talent in several piano compositions that he 
has written 

eS & 

Charles E. Clemens and Sol Marcosson have joined 
forces in a series of organ and violin recitals. The first 
will be given next week in one of the church courses 
lhe splendid ability of these two artists ought to make 
their innovation a success. They have already been booked 
for a short tour 

eS & 

Mrs. Frank P. Ford, an advanced pupil of Edwin H 
Douglass, gave a song recital Wednesday evening. The 
program called for a diverse style in song interpretation. 


The orchestra, however, has appeared club this month. 
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Mrs. Ford's work reflected credit upon herself as well as 
her instructor. 
eS & 

The “Pop” concert on Sunday next will have Johann 
Beck with the baton in hand. The program includes 
Beethoven's “Fidelio” overture, excerpts from “Der Meis- 
tersinger,” Rubinstein’s “Bal Costume” suite and other 
compositions of lighter calibre. These concerts are doing 
an immense amount of good in spreading the gospel of 
musical culture among the masses and the local orchestral 
contingent—enlisted from the various theatre orchestras 
is doing very praiseworthy and commendable work. From 
its ranks will in time evolve the nucleus of our to-be per- 
manent symphony orchestra. 

te €& 

The Rubinstein Club, a chorus of ladies’ voices, under 
the direction of James H. Rogers, is making marked ad- 
vance in its work. So also is the director doing ditto 
in his handling of the baton. The concerts of this club 
are among the notable musical events of the season 

| am making the rounds of our city choirs in my capac 
ity of critic on the Cleveland Press, and in subsequent 
letters will make mention of my findings 

fe & 

The Akron ‘1 uesday Musical Club has been having a 
series of American composer recitals. J. H. Rogers re 
cently gave a successful program of original compositions, 
and Charles E. Clemens appears in an organ recital 
Clemens, by the way, is worthy to rank among our best 
American organists. He is master of his instrument and 
has at his command a repertory catholic and comprehen 
sive in its character. Your correspondent—it makes him 
neryous to state the fact—also appears before the Akron 
fe & 

The Ionic Male Quartet—probably the best in the city 
is filling numerous engagements and meeting with uni 


versal success Witson G. Smita 








DULUTH. 
Dutura, Minn., February 10, 1906 
Voice and piano pupils of Stella Prince Stocker had 
the assistance of Mrs. Carl Sheldon, violinist, at the con 
cert in the Duluth Music Company rooms, Friday even 
ing, February 10. The program follows 
Barcarolle .... : , Kucken 
Evelyn Greenfield and Margaret Pearson 
Gavotte tobdatucss Mildenberg 
Irma Gujer 
Song of a Heart éidéceawed ; Saddceescsd - Tunison 
Jeanne Lanctot 
Concerto, in G minor (last movement) Mendelssohn 
(Orchestral part on second piano.) 
Isabel Pearson 


Ave Maria, with Violin Obligate Luzz 
Florence Ely 

Japanese Maiden Sen oc edocs Gaynor 
Myrtle Hobbs 

Iwo Preludes . ‘ ..- Chopin 
Emily Schupp. 

He Was Despised, from The Messiah Handel 


Mrs. J. C. Currie, Ir 


Hearts Light As Aix Wekerlin 
Florence and Grace Ely and Miss Lanctot 
Romance, Sans Paroles, for Violin Van Goens 
Serenade, for Violin.......... ines Dardla 
Mrs. Car! Sheldor 
\ Memory Park 
DED seacuches ; Chadwick 


Helen Haskett Mason 
Suite, Caucasian Sketches, for two Pianos Ippolitow-Iwanow 
Isabel Pearson and Clara Stocker 
Haymaking sveséaeces Needha 
Mrs. Horace Davis 
THe BOee Cees ccc cccdesacic Sullivan 
Helen Mason, Jeanne Lanctot. Grace Ely Mrs. J. C. Currie, Js 


DETROIT. 


Dermott, February 8, 190+ 


lhe fourth concert in the series of the Detroit Orches 
tral Association was given Friday evening, January 19, by 
the New York Symphony Orchestra, under the direction of 
Walter Damrosch. It was encouraging to note that ther: 
was scarcely a vacant chair to be seen in the Armory, and 
Director Damrosch and his men presented a program that 
held every auditor in his seat until the close of the con 
cert. David Mannes, the soloist, played the “Good Friday 
Spell,” from “Parsifal,” and was accorded an ovatior 
Much credit is due N. J. Corey, the secretary of the Or 
chestral Association, for the success of the concert 

eS & 

The second concert of the Detroit Symphony Orchestra 
was given Friday evening, January 26, with Director Hug: 
Kalsow and Charles N. Granville, baritone, as soloist. Mr 
Kalsow played the Bruch G minor concerto for violin. Mr 


Granville, who is a former Detroiter, sang the recitative 
and aria from Massenet’s “Le Roi de Lahore” and a group 
of English songs. He has made great strides since leaving 
Detroit ard made a good impression by his artistic singing 
2s Pp 4 
-> -> 
J. Tramann Wolcott, organist of the First Congreg 


tional Church, gave an organ recital at St Andrey 

Memorial Church Wednesday cvening, January 31, as 

sisted by Harry Heard, tenor, and Fred Peters, baritone 
‘= ‘- 


Katherine Fiske, contralto, and Harry Rowe Shelley 


organist, appeared at the Unitarian Church 7 lay eve 
ing, February 6, under the auspices of the Tuesd M 
cale Society 

22 ee? 

— 


\ new orchestral organization is being formed hicl 


will include many of the city’s best musicians The coi 
ductor will be William A. Kurth, who has shown consider 
able ability on a number of occasions as a leade i 
management of th rT organization w " ested 
James E. Devoe 

os at 

eS €& 


Mr. and Mrs. Deszo Nemes will give the fourth concert 
in the chamber music series at the Liggett School Audi 


torium tomorrow evening The assisting artists will be 
Alice May Harrah, soprano, and Hans Dressel, ‘cellist 
eS €& 


The date for the local appearance of Henri Marteau 
violinist, and Jean Gerardy, the ‘cellist, has been changed 
from February 19 to April 3. Considerabl 


interest 


the coming of these artists 


being shown it 


--* ea 
. 


__> 
The Pittsburg Orchestra will make its second appearance 
of the present season at the Light Guard Armory this even 
ing, as the fifth concert in the series being given by the 
Orchestra Asociation Phe Cincinnati Orchestra will close 


the series March 15. 


Gebhard in D'indy's Symphony. 


Heinrich Gebhard, the Boston pianist, had genuine suc 


cess with the D'Indy “Mountain Symphony when he 
played the piano obligato in Boston last Friday and Sat 
urday. Tomorrow, February 15, he plays it in Baltimore 


and Saturday afternoon in Carnegie Hall, New York, on 
each occasion with the Boston Symphony Orchestra 


Fllison van Hoose will be the soloist at the concerts by 
the People’s Symphony Orchestra at the Grand Central 


Palace and at Carnegie Hall 
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INDIANAPOLIS. 





Inprawarotts, Ind., February 

Music in the public schools of surrounding towns is 
receive attention hereafter in these columns. The reason 
It is only through different methods and dif 
ferent ways of applying those methods that we arrive at 


s obvious 
the one ideal path to art. Adverse criticism sometimes 
stirs us up to the extent that we find a new and better 
way [The coming N. E. A. Convention of School 
Teachers takes place in San Francisco. Every teacher of 
music in the public schools should be sure to attend. Th« 
work of Edward Birge has been felt in Indianapolis; als 
that of his assistant teachers, but will be felt in a sti 
broader way if discussed at the convention 

= = 

The leading musical event of the past week was giver 
at the German House by the Musik Verein under the di 
rection of Alexander Ernestinoff,a man who shows special 
earnestness and proficiency in handling the talent he has 
undertaken to train 4 full chorus, the orchestra, Josie 
Bremmerman Edmunds, soprano; Orville Harold, ten 
and Frank Taylor, basso, gave the initial performance of 
Volbach’s “Page and the King’s Daughter.” 
excellent miscellaneous program, including the 


from “Jocelyn” and the 


There was an 
lullaby 
“Drinking Song,” by Mascagni 
sung by Mr. Harold. This singer charmed his listeners 
He has much temperamental power and intelligence 
Mrs. Edmunds sang the part of the Mermaid, fully ap 
preciating the text and creating much pleasure with her 
nterpretive genius Mrs. Edmunds sings in one of the 


hurches here and is one of the popular vocalists of the 


city 
Ss & 

Ona B. Talbot is the clever promoter of Mme. Calvé’s 

oncert, which will be given here at English Opera 


House on the 10th instant That Mrs. Talbot has greatly 
estimated musical Indianapolis is not for a moment 
doubted, for a general prediction is current this concert 
promises to eclipse all former affairs in the musical lin 
und will draw a house memorable in the annals of artisti« 
affairs 

eS & 

Frederick Martens ritone and director of the vocal 
department at the Indianapolis Conservatory of Music, is 
to be the soloist at the next Philharmonic concert at 
English’s, on March 5. Mr. Martens comes heralded with 


scores of brilliant testimonials 


eZ & 

Washington's Birthday, February 22, is the date on 
which Marie Hall appears. The concert will take place at 
Caleb Mills Hall, Shortridge High School 

ot ae 
Mildred Barnhill, a promising little musician only thir 


teen years of age, is a pupil of the Indianapolis Conserva 
tory of Music, of which Mr. Cawley is the director. Miss 
Barnhill is what might be well termed a “prodigy” and 


A pub 


appear a most ambitious con 


yet is very modest as to her musical attainments 
lic program on which will 
erto, a group of Chopin's etudes and other compositions 


will be played by the little girl some time in the spring 
at et 
Ce 


—— 
Rolla Riggs, a poy r | napolis musician, was found 
lead near Marshall, Ill. apparently run over by a train. Mr 
Riggs was a young man, beine only about thirty vears of 
ige 
—! me 
SS & 
One of Muncie’s Walter L. Gregory. who 
wrote an opera, produced r so successfully by what 


is known as the Black Friars Club, an organization of 
students at the University of Chicago, has written the play 
be given by the same organization this vear 
= & 
Nannie Love wh for mat years was the director of 


music in Muncie, Ind. public schools, besides an able mu 


al factor in the progressive terests the Indiana 
State Music Teachers’ Association, has recently located it 
this city, to the general regret of Muncie musicians. Miss 


' 


Love, as president and musical director of the Ladies’ 
Matinee Musicale, and likewise director of the Music Fes 
val Association, both of Mun 
fied with the musical life of that little city, elevating and 
establishing the standards there. Miss Love, it is said 
Matinee Musicale 


1¢ has been closely identi 


will continue to act as president of the 
ae wee 


Muncie’s Apollo Club, consisting of fifty men, and unani 


mously considered the finest male chorus in the State of 
Indiana, is now only in its third season, but has given some 
memorable concerts, David Bispham and Schumann-Heink 
having been brought there as soloists Their next ncert 

hich is March 29, will have Madame Nord us the visit 


KARL SCHNEIDER, 
ITALIAN METHOD 


Studio: 1601 Talbott Ave Indianapolis 
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w artist. Mr. Ernestinoff has the honor of having trained und organists in Indianay will aid mater 
this club vancing art here if they make a t f hat the larger 
eS <= ity churche re doing. I S lay night im service 
it the First Presbyterian Church was as follow 
Stella Haines, the mez sopra vist of the Indian 
apolis Symphony Orchestra, is a pupil of Kar! Schneider - on ' 
Her work was an example of what a bright woman cat , " 
achieve under a most untiring and musicianly teacher and Ch 
Mrs Haines 1s from Noblesville Kyrie Ma n f he 
) ire ‘ Ge \ ' 
e¢ Tenor Solo, Penitence Heet} 
Referring to the recent visit of Marie Ni and (} . O, for the Wings of Knig 
ist, a private letter from Boston says: “Miss N : : + wee Se t " 
ist from Indianapolis, was charmed with the musical at 
mosphere of her audience in Tomlinson Hall, and re Rol Parks Chur ‘ é 
than all. Conductor Schneider's great work with his orch« qx ser Su m i Ta 
tra. Miss Nichols is off to Buffalo, Troy and other ' na 
for engagements.” ee 
eS & 
Prog | w giad 
The Celeste Concert Compar consisting of a quartet ’ P ) fully prepared, legibly 
will appear under Charles Dougherty management at St 4 < ‘ If good, we and 
Paul's Church on February 1s. Mr. Dougherty is one of { . t, we and the public ar 
the violiniets who appears ff for } g ead 
=e & \ A Birancue Hr 
On February 13 Mrs. Burton } known publicly my Pennsy . otres 
Mary Howe oprano, will be entertained with a musicale 
Mr. and Mrs. Charles Coffir On the rath inst. M 
Howe will sing at another private musicale planned for her Davidson's Recital in Baffale. 
hy Mr John Flan Miss H is ‘ ne at the next Frank Davidson and Mrs. Davidson. violinist and pianist 
Peonl. neert at Caleb Mi Ha tively ee sicten Ghele tenth eensen of Ghember me 
eo & 
neert n Buffa The program of the third « 
More - ‘ ed ‘ } +} { et 
ire ‘ bh | i w I Mozart : } 
they offer as by ti , e puly Charcl wo viol ind ‘cel | | 
becom ga _— ‘ ; ; : nductor’s ? t wit! gat Brahn I 
janship as his teaching or program making elsewhere [Laverach TI w 1 dignified program, well ; 
proves to be The fact that it 1 f a religions edi Besid the ) j nd M I erack, those wi 
e does not lessen the resp bility The paid quartets ted w Hugo Hoffman: nist; Josey A. | 
are f cour 1 accessory t any church Choirmasters a I A G j lonce iG. K ler ¢ 
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MILWAUKEE. 


— 


Wis., February 8, 1906. 
George Hamlin’s success at the second of 
the Wiliiam Burt Simpson's Artists’ Recitals, given at 
the Athenaeum Tuesday evening last, was unconditional 
and unbounded. The splendid program, which, because 
of its intrinsic value is appended in full below, was beau- 
tifully sung throughout. Edwin Schneider proved himself 
a very efficient helpmate to Mr. Hamlin, well deserving 
the. degree of past master in the art of piano accompani- 


MILWAUKEE, 


as soloist 


ment. Following are the numbers: 

Love Sounds the Alarm, Acis and Galatea .........++6s+. Handel 
Lechem wad .Woelettns cccceccagduccsknenccpes posccacésne Schubert 
Am Efme QUGMO secccccccsccecsecccessccccsecceesceeses Schubert 
Stille Thranen Satentrnds 46 peda taawendeees eFuywhenna Schumann 
Provementiaches Lled .o1ccccadésvacssdbdecesseeccesvedec Schumann 
Daheim ....60+0 ken ddeue cus -Hugo Kaun 
Auf Leisester Sohlen .....0.-e2+e000: -Huge Kaun 
DISA GIEES oo decewe cudcebbeeveares cocovacdésinssosesovess Brahms 
i ree FOP Ey Fee Perey Sy ee Ee Grieg 
Heimliche Aufforderung .......-60cccsectenceccceeeeeeeees Strauss 
Waldensamkeit a iia a .Max Reger 
Wenn Die Linde Blueht (New) -Max Reger 
Hierzenstausch ..... .Max Reger 
Mein Schaetzelein euwas Max Reger 


The Crying of Water, from Four Sea Lyrics Campbell- Tipton 
(Written for and dedicated to Mr. Hamlin.) 
At the Window, from Tennyson's Cycle, The Window, or the 


Soret Se Ua EGE cote e cn ches chartiehetaccscetannes Sullivan 
Gone, from Tennyson's Cycle, The Window, or the Song of 

the Wrens 6a$Ma ep hess bie oda Qeesadeeteia ls odds Sullivan 
Marriage Morning, from Tennyson's Cycle, The Wiadow, or 

em. iat OE Gk FOG icc che tvcemevecerndetescevessa Sullivan 
The Year's at the Spring j issabotures bee eceokbiicn Beach 

The next recital of the series will be by Pugno, on 
March 6. 

Kubelik, more mature, more thoughtful, more certain 


of himself than on his first appearance here, delighted a 


large and enthusiastic audience at the Pabst Monday 
evening last. It seems absolutely impossible for him to 
call forth even the suggestion of a harsh or unmusical 


tone from his violin, and he does it all so easily and nat- 
urally, one is half disposed to think it all lies in the in- 
strument, and not in the man with the bow. Ludwig 
Schwab proved an able accompanist, and the piano soli 
of Agnes Gardner Eyre were gratefully received, the 
Saint-Saéns valse etude calling forth an encore. 

tc & 

Che first of the Aschenbroedel concerts was given Fri 
day afternoon, February 2, at the Pabst Theatre; Christ 
and Hugo Bach, father and son, directing the orchestra; 
Sidney Silber, pianist, and Carrie Seyfurth, soprano, both 
of the Wisconsin College of Music, being the 
ihe program the interesting in the 
offered of any of the concerts given before, including for 
the orchestra the Beethoven eighth symphony, the Berlioz 
overture, two numbers from the “Midsummer 
suite of Mendelssohn, and the “Flying 
Sidney Silber, enjoying the all too 
opportunity here of orchestra, gave, 
told, a brilliant of Mendelssohn's 
G minor concerto, playing the same composer's “Spring 
Miss Seyfurth sang an aria from 
supplemented with the 


soloists 


was most material 


“Carneval” 
Night's 


Dutchman” 


Dream” 
overture 
playing with 
interpretation 


rare 
we are 
Song’ as an encore 
Cschaikowsky’s “Jeanne d’Are,” 
encore its success evoked. 
eS & 
Che new organ at Westminster Presbyterian Church 
will be dedicated Thursday evening, Bertha Smith Weber, 
organist of the Central Church, Chicago, presiding at the 


instrument 


eS & 
Che pupils of Julius Klauser played in January recital 
Saturday evening, the 2oth, presenting a program oi 


the highest grade of exceilence. Of special interest were 
the Chopin-Rosenthal study on the waltz D flat major, 
op. 64, No. 1, and the Schloetzer concert etude A flat 
major, No. 2, both brilliantly played by Ella Smith, and 
three compositions by Odin Louis Renning, op. 2, entitled 
Norwegian Folk Life.” (1) “Courage,” (2) “Folk 
Dance,” (3) “Joy and Peace,” played by the composer 
himself fhe compositions bear the stamp of careful 
workmanship and a spontaneity of invention. Mr. Ren 


conjunction with his work with Julius 
s studying composition with Ziehn, of Chicago 
we & 

\ truly masterful performance of Tennyson's “Enoch 
Arden,” with the Strauss music accompaniment, was that 
given Tuesday evening last at the Athenaeum by Edith 
Weil, of the Department of Dramatic Art and Oratory 
of the Wisconsin Conservatory of Music, under the aus 
of it Della Thal, pianist 


ning, im piano 


Klauser, ! 


pices which was given, and 


Miss Weil brings to her task not only natural dramatic 
talent of an unusual order, but actual experience on the 
stage as well, covering several years. Miss Thal gave the 
Strauss music setting, with genuine insight into dramatic 
and phonetic values. On Monday afternoon of the same 
week, Miss Thal assisted M. Tiersot, musical author of 
repute and librarian of the Paris Conservatory of Music, 
in presenting his subject, the “French Opera Comique,” 
before the Alliance Francaise at the Athenaeum, in the 
series now being given under the direction of M. Debreuil. 
te & 

Pupils of Ella Smith gave a recital on the evening of 

Friday, February 2. 
eS & 

Hattie Schlichting, piamst, and Carrie Seefert, mezzo- 
soprano, appeared in recital at Mozart Hall, Thursday, Jan- 
uary 25, under the auspices of the Wisconsin College of 
Music. 

fe & 

Kirkby Lunn sang in gala concert before the Deutscher 
Club Thursday evening last. 
eS 


opera 


ce 


Offenbach’s comic in one act, “The Rose of 








GADSKI AND La Force. 
This is a picture taken at Dallas, Tex., during the recent tri 


umphal tour of Madame Gadski. On the stairs are Madame Gad 
ski, her accompanist, Frank La Forge, and an old negro mammy. 





Auvergne,” was given recently by the music department of 
Milwaukee Downer College under the personal direction of 
Claudia McPheeters, with happy success. The “persone” 
were: 

Fleurette (landlady of a village cabaret)... Helen Stickney 
Alphonse (a shoemaker) ... Louise Kispert 
Pierre (a blacksmith) Gerda Winner 


fe & 
Wilhelm Middelschulte, the organist, 
Wisconsin Conservatory of Music here once a week, as a 
special teacher of organ, is to play his own concerto with 
the Thomas orchestra in Chicago, February 9 and 10. Mr. 
Middelschulte, who has been for some years the regular 
organist with the orchestra (which post he continues to 
fill), appeared as soloist with that organization last month, 
when he played the C minor Fugue and Passacaglia of 
Bach. The conservatory is fortunate in having the assist- 
ance of so great a musician and organist as Wilhelm Mid 
delschulte, recognized as one of the greatest (if not the 
greatest) players of the instrument in America. The con 
servatory will move from its present quarters, 558 Jeffer 


who visits the 





son street, into its new quarters on Milwaukee and Mason 
streets in April. 
 & 

Willy Léonard Jaffé, violinist, assisted by Harry Raccoli, 
baritone, and Hans Bruening, pianist, gave a recital at Mo- 
zart Hall, Monday evening, February 5, worthy of some 
thing more than merely passing notice. Mr. Jaffé played 
the sonata A major of Handel, the Vieuxtemps concerto 
in D minor, “Kol Nidrei,” Bruch, and Mazurka, Zarzucki 
Mr. Jaffé’s firmly drawn, full masculine tone, with its wealth 
of temperament to give it character, makes his interpreta 


tions always interesting and commanding. Mr. Raccoli’s 
success here, both as concert singer and teacher, is as 
sured, because of the undoubted worth of the man. Trained 


after the traditions of the Stockhausen “Lieder School,” 
under Felix Schmidt in Berlin, and possessing a v« 
remarkable power and beauty, which he handles with con 
summate skill, Mr. Raccoli gives satisfaction and pleasure 
of the most genuine kind. The two numbers he interpolated 
at this recital were one group of four Berlioz songs, en 
titled “Summer Nights,” and another group of three Volks 
lieder from the Reimann collection and the Liszt 
eS & 

The New York Symphony Orchestra, directed by Felix 

Weingartner, gave a concert in Milwaukee a fortnight ago 
E. A. STAvRUM 


nce of 


Lorelei.’ 








MUSIC IN NEW JERSEY. 
East Onance, N. J., 
At Bloomfield, “The Messiah” was given in the Jarvie 
Memorial Hall, under the direction of Arthur A. Ellor, 
with the regular choir and the following soloists: Marie 
Stoddart, soprano; Mrs. Robert Strange, contralto; Paul 
F. Handel, tenor, and Clarke G 
At Maplewood, the cantata “Una,” by Gaul, was sung by 
the Maplewood Choral Club, assisted by Reba Cornett, 
Mrs. F. F. Harker, Alfred Dickson, 
tenor, and Eric Goodwin, bass The chorus was assisted 


by Mrs. J. R. Lake 


February 9, 1906 


Dailey, bass 


soprano ; contralto ; 


eS & 
The Apollo Club, of Montclair, produced Gilbert and 


Sullivan’s “Yeomen of the Guard,” which was conducted 


by Mark Andrews and sung by Mesdames Goodell, Bene 
Paulding, Goodwin, 


dict and Ebling and Messrs. Gibson, 


Raymond Smith, Franklin Smith and Wilson 
ft 
In the Oranges there was much music, as usual, the 


Musical Art Society having given its second concert of the 


season, with J. Humbird Duffey and Anna Bussert as 
soloists. 

eS & 
“In a Persian Garden” was sung before the Woman's 


Club by Edith R 
Frederic W. Wheeler, with Mrs 
at the piano 


Chapman, Corinne Welsh, John Young, 
Nelson and Mr. Atherton 


PO 


Pe eS 


Mrs musicale and 
at which she was assisted at 
Harrison H. Roundtree, of Randolph, Mass., 
H. Jewett, of Chicago. The 


American composers, those whose works were conspicuous 


Charles Hathaway gave a reception, 


receiving by her sisters, Mrs 
and Mrs. John 
program to 


was generous 


being Clayton Johns, Bartlett, Hammond, Nevin, &c 
The performers were Mrs. Cater-Karr, soprano; Cecil 
James, tenor, and Martini Johnstone, violinist 
fe €& 
At the Mosaic Society meeting, held at the home of 
Marcus W. Adams, 88 Munn avenue, East Orange, there 


were piano solos by Mrs. Charles W. Edwards and sel 


tions by a male quartet 
ae 

Ss << 

The last act of “Faust” was sung by Mrs. Coleman, Miss 


Pierson, Mr. Bland and Mr. Knowles at Christ Episcopal 
Church 
ee & 

Princeton University lays claim to a trio of budding 
composers of unusual ability—Kenneth S. Clark, R. C. Velt 
and H. L. Dillon, who have collaborated in the musical 
comedy, “Tabasco Land,” which is to be staged by the 
Triangle Club 

@& & 


The Mendelssohn Union celebrates its twenty-fifth birth 


day this season, and will signalize the event by a Men- 
delssohn program of great excellence, the customary ora 
torio to be omitted on this occasion and varied works 


to be substituted in its stead 
eS & 
Douglas Lane, basso, and Charlotte Martin, pianist, 
sisted Marie Sonn, reader, at a concert in Harmony Hall 
Newark Crara A. Korn 


as- 


CALIFORNIA ADVERTISEMENTS. 





Mme. LILLIE BIRMINGHAM, 


CONTRALTO. | mJ. 


STEWART, 
TEACHER OF SINGING. 





‘Mme. ETTA EDWARD 


SINGING TEACHER, OF BOSTON. 
612 Coronado St. 


3 Les Angeles, Cal. 

















THE MUSICAL COURIER. 33 








m among Uk 


z 


pet l astonishme! 

















Among great teachers for the voice and singing must centres, the mind turns at once to three « tric rT} f y y , ex ' 
certainly be mentionéd the name of Frank King Clark, in glory has long since departed out of Italy, and el cant ching, ig rf “ x tl rtist 
Paris. of whom a recent photograph adorns this issue of is mourned as a lost art. Germany, th Mecca of the p my 1 j lering 1 ally e work there 
THe Musicat Courier st and the violinist, claims vocal victims by the score, ar f t rs t und ar 

Frank King Clark, since gomg to Europe and locating in straining throats a xd purple faces over attest the fat t ‘ \ : t A ne — . 
the French capital, has met with extraordinary—in fact, influence of the Wagnerian idea on German singing. Th p that ‘ , 
phenomenal—success His name today, as a “specialist so called “French method” with its exaggerated nasal en ¢ in Europe \ ‘ 
for the voice, has become a hou ehold word, not only in resorts to n equal amount of to e } , let cw ( 

France, but all over the Continent Pupils go to him from German and French schools are eat 1 } wh <« ‘ - ‘ 
a parts of the world from Eur pe from America Cat beautiful art, it 1s the art of nterpretation an that 9 wy , 
ada and Australia And ” 
why? Because his ideas or = . : 
ce production and its ce ‘ ‘ : 
elopment are sound, logica 
i 
ent < He h ws , . 
what he teaches und teac! . 
what he knows to be tund ' 
mental tr tl in the pro 
duction f the von t P . 
‘ 
ement nd develop ‘ ‘ . 
‘ which taught by , , 
re sed por the 4 . 

\\ 2 | ture Ay . 

That Frank King Clark 
today ranks high and among , — 
the foremost f the ew ; 
well known and celebr ted , : ; 

e teacl f the world : 
not to be question d ‘ 

\ rt ‘ tron the per 

, © D. Evans on the pe P 

! t f Frank King 
( work in Paris ap i. 
pears in the magazine P j 
1 if ent tled Vi P wr 
dents Abro d ‘ 

Che article is follow re 

Critical study in the n 
11 world seems lately to! é 
been reduced to unqualified 
railing, or to seek the other 
extreme of fulsome flattery 

nd the ambitious musica \ 
student iS put te it to know : 
what t eheve or where t 

seek fair advice in the 

lectior ft a master indet 

whom to study 

Wi itl the first g im oft P, 
musica umbitior the . 
American heart dawns th 
visi ‘When I go abroad 

tudy! and = from that 

time. the idea of Europea 
study never lose ts glamor " 

ntil it accomplished 

i} tox ten the gior 

and the dream are gone tor 

ever. Perhaps there 1s some 

tification for the railing 
criticism, when we consid On 
the numberless shatter { 
hopes and wrecked pro 
pects that irvive a cours 
of study abroad = 

lo the student of voice the 
selection of a I uropeal ) 
master has been fraught " ‘ g 
with doubt and even dat Frank Kino CLARK 1 wit , reat 
ger ever since the downfall ' part ( ’ 
f the “Italian School” of clas fame It not that f singing. Great individ eactes ore & ne 9 Miarl ’ oted , 
there are no masters of vox today: it is that there are so sre no longer of one school or another 

ny, the task of distinguishing the true master is beyond In this field of singer making, a new and p t f t ‘ 
the ability even of the experienced has arisen to the astonishment of the m il w ‘ t 

lo no one 1s the effect of a single m stake so fatal as to the Americat } urope getting 1 ther 
the er The work f only one “freak method” may its to her sense yf superiority, and indeed as the ef t ir ¢ 
spell run In teaching the piano or violin there are certain at d artist smopolitanism t sccept g things glad ‘ 

easily f nized st wrds, and many proven exponents from whatever source er a sm 
f them The mature singer, whose purely vocal work is Considering that fact, it not f t t ' y P 
s als comparatively sate But after a ertain the prominence attain 1 by and the recognit / hr King ‘ t 
ur t of changing tea hers, the “voicer,’ onfused by to such men as Charles Clark and Frank King Clark work e¢ make ( “ 
their vicious methods, is willing to commit any absurdity Paris, and Georg Fergusson, of Berlin And it is of the ns wes ' ; 
the pe of attaining the despaired of goal The ex work of Frank King Clark that I wish particularly to speab 
peri 1 afraid of even their own convictions, refuse to here Charles Clark's return to the concert stage remove Hahn at Norfolk. 
teachers, and the young student must trust him somewhat from our considerati teacher, thong Br Hubhn ¢ ert at Nort 
to luck and mp im the dark st cases his success abroad has been conspicuous But t Amern ! Febr r 
l asting up the accounts ol e¢ European musical who come abroad, the importance o! Frank King Clar le M Janet nce ‘ : 
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tual structure of music in melodic phrase and jod and chord 
CONCERT RECORD OF WORKS BY SOME fandementais. ‘The book is therefore’ « constant inapieation to the MUSIC IN MAINE. 
pupil to learn about the structure of music, Porttanp, Me., February 9 1906 











OF OUR BEST AMERICAN The Boston Symphony Orchestra concert on Wednesday 
COMPOSERS. MONTREAL. served well as a fitting close to the Ellis Course of Enter- 


Mowvenes, February 10, 1906. tainments. It was everything that a great musical feast 


The week past was the most important of the season should be, and was attended by the largest audience of the 
season. Marie Hall, as soloist, scored a big success. 

























































































Mrs. H. H. A. Beach. so far. Kirkby-Lunn, the famous contralto, gave a song 
“June.” (Song.) Grace P. Polk, Indianapolis, Ind. recital in aid of the Montreal Foundling and Baby Hos- = 
“Spring Song.” Emma Eames, Boston, Mass. pital, at His Majesty’s Theatre, on Tuesday afternoon The Kotzschmar Club held their February meeting last 
“The Year's at the Spring.” (Song.) Margaret Goetz, Conneaut, jast She sang songs by Caldara, Gluck, Sullivan, Ros- evening at the residence of Henry W. Locke. Frank B 


Fish read an interesting essay on “The Amateur Musician,” 


Ohio. , : fH 
“Valse Caprice.” (Piano.) Herman Schmidt, Jr. Davenport, Ia. °*tt Cowen, Grant, Fauré, Saint-Saéns, Godard, Hugo . 
Wolf, Richard Strauss, Percy Pitt and old English bal- followed by a general discussion of the subject. At a re- 
Geo. W. Chadwick. lads, seventeen songs in all. Madame Lunn, who is one Cent meeting of the club your correspondent was elected 

“Before the Dawn.” (Song.) William Lavin, Lansing, Mich. of the most finished vocalists, interpreted the entire pro- “™animously to ecuer | 


“Di Love, When In Thi A  @ .) Wit avin, De . ‘ye " 
pu. Are o Wat ie Fees Aves,” Geng? Ween tere gram with rare beauty of tone, artistic phrasing, and a 
“Nocturne.” (Song.) John Young, New York City. wealth of dramatic temperament. A repetition was de- 
manded of one of Hugo Wolf’s songs. She was applauded 


The Russian Club concert last Thursday, under the direc 
tion of Mrs. Elwell, chairman, attracted an interested and 


B, Clough-Leighter. > P ; reciati i 
bs ices et taki ae 3 — ne = to the echo, which she richly deserved. The audience was “*PPFeciative audience. ee 
ear Ine. ong. eanctte oimes, cago . the lar . a 5 
“April Blossoms.” (Song.) Jeanette Holmes, Chicago, III. _ that ever gathered “ a musical emtertann In the death of Dr. Harry M. Nickerson Portland loses 
men this season so far. Frederick H. Blair played the “eA > : : ; 
Mabel W. Daniels. ? : : a musician of worth, whose interest in local musical art 
accompaniment sympathetically. : : 
“Love, When I Sleep.” (Song.) Julian Walker, Americus Ga. eS was unflagging. Possessed of a fine tenor voice of more 
than usual excellence, well educated and experienced, he 


“Love, When I Sleep.” (Song.) Julian Walker, Americus Ga. On the onl H iM the F — 
Love, When I Sleep.” (Song.) Helen O. Hunt, Weymouth, Mass. Ue: CG: as Shartene, rene viO- was always in demand, and his loss will be keenly felt. The 


“Before the King.” (Song.) Edith Chapman, Portland, .Me. linist, assisted by Mr. Goellner, pianist, gave a concert in development of music in Portland and general advance in 
etcal the Windsor 1. ing rogram : , . , 
John W. M f. e Hal Follow: was the p art owes a debt of gratitude to Dr. Nickerson’s memory. 
pe 4 La ; s Sonata, Kreutzer, im A major......-cvcsscccesecssccccs Beethoven 
At Nightfall.” (Song.) John Hillman, San Francisco, Cal. Siisand Snciens ont Gaal St 
At Nightfall.” (Song.) John Hillman, Melbourne, Australia. Ba TIES, indies cideccisckateovcrksovtasibess Corelli-Leonard Harold Bauer played a successful piano recital at Bangor, 





“At Nightfall.” (Song.) John Hillman, Sydney, Australia. , . . 
“At Nightfall.” (Song.) N. Johnstone, Paris, France. a Uae 7 ee Chcsin Me., on February 5, arousing much interest. Bauer is the 
“At Nightfall.” (Song.) N. Johnstone, Rome, Italy. Seien te A So eee TNE RBS PB Chopia second great pianist to visit Bangor, Gabrilowitsch already 
“At Nightfall.” (Song.) Putnam Griswold, Paris, Frence. ; a ‘iaiiate eee ae having played there under the direction of the Bangor 
UAS Yightfall.’ (Song.) Putnam Griswold, Frankfurt, Germany. tuo I ND ee oo ee wamenibiodoal Brahms Piano School, then directed by Frederic Mariner 

‘At Nightfall.” (Song.) Putnam Griswold, Berlin, Germany. Adagio Pathetique ...... Godard a 

“At Nightfall.” (Song.) Putnam Griswold, Dresden, Germany. Farfalia hale Sie a a aaa a Seni Sosees 

“Until You Came.” (Song.) Putnam Griswold, Dresden, Germany. "hapa caged ts lth ak ela alain to yd Lalo Sara Peakes, of Bangor, and Mrs. A. N. Garland, a 
“Until You Came.” (Song.) Putnam Griswojd, Berlin, Germany. “~~ sks iN ty nae ie ee leading feature in all that pertains to music in Eastern 


Maine, are gaining fame for themselves in their happy 
combination of lecture and song. Various recitals are being 
given locally and in nearby towns, much to the appreciation 
and enjoyment of their audiences. 
ez 
News items and subscriptions to THe Courter may be 
sent to the Frederic Martin Studios, 147 Spring street. 


“Until You Came.” (Song.) Putnam Griswold, Frankfurt, Ger " 
ides . , Marteau, whom I did not hear for over a decade (as 


Inti! You Came.” (Song.) Putnam Griswold, Paris, France. he appeared here twice during my absence), has devel- 
“Until You Came.” (Song.) Sofia Neustedt, Edinburgh, Scotland. oped to a mature artist. His performance of “La Follia” 
“Uatil You Came.” (Song.) Margaret Goetz, Buffalo, N. Y. took the audience by storm, and in the other composi- 
Love Is My Life.” (Song.) Claude Hunt. Melbourne, Australia. tions he likewise distinguished himself In the “Sym- 


“Love Is My Life.” (Song.) Claude Hunt, Sydney, Australia. A os . ‘ en 
“Love Is My Life.” (Song.) Claude Hunt, Auckland, Australia. | Phonie Espagnole” he displayed technical facility, noble 





“Love Is My Life.” (Song.) Claude Hunt, Honolulu, H. I. conception and astounding virtuosity. He was called out 

“Love Is My Life.” (Song.) Lowell Redfield Oakland, Cal. six ti and gave two enco’ u . 

“Break, O Seal” (Song.) Lowell Redfield, Oakland, Cal. b on aad ge rice by i at Mr oe ae La Forge Is Winning Fame. 

“Break, O Sea!” (Song.) Lowell Redfield, Berkeley, Cal. id ? ° — ’ 4g Frank La Forge, the composer-pianist, who is making the 
“A Name.” (Song.) Lowell Redfield, Berkeley, Cal. himself to be the worthy partner of Marteau, he read t ith Mad . Gadski 4 ’ ; li 7 
“A Name.” (Song.) Lowell Redfield, Oakland, Cal. the sonata with dignity and intelligence. His two solos ‘UF With Madame Gadski, receives many complimentary 
“Sunrise.” (Song.) Putnam Griswold, Paris, France. were well received. criticisms for his accompanying of the great prima donna, 


and also for his songs. Mr. La Forge’s song “Retreat” is 





“Sunrise.” (Sorg.) Putnam Griswold, Frankfurt, Germany. Ct PE 
“| ise.” (Song.) Putn Griswold, Berlin. Germany. . - i 

onenstient Poems ) saeco Grieweld, Dresden, po ll On Wednesday evening last, Professor Wesley Mills, of now — - in the — music a — country. A 
“Sunrise” (Song.) Sofa Nevetedt, Edinburgh, Scotland MoGIN Walvorstty, bagus Me course ts the University Con- 2° ©, SS ts call of Mr. Le Perpe. His accompaniments 
“Zephyrs. " (Song.) Sofia Neustedt, Edinb gh, S land servatorium of Music on “The Physiology and Hygiene were the perfection of artistic Seaute. Not a oa of criticism 





i = el pag van tiie tae hae of the Voice,” by an introductory lecture on general could be given him, for from the instant he touched the keys 
oan Night Has a Thousand Eyes.” (Song.) John Hillman, San physiology. He showed that the same laws applied to the until the final chord, every note during the evening was tech 
Francisco, Cal vocal organs as to the rest of the body. The professor ‘ally perfect and played with the delicate sympathy of a marvel 
“The Night Has a Thousand Eyes.” (Song.) Mrs. Carroll Nichole said: “The failure to recognize the fact that the vocal oe poe ream es meceert oth ae ae piety tm 
"a ae ma ls.” (S ) Virginia Goodsell, Berkel Cal. mechanism is subject to the same laws as the rest of the ing to breathe as he watched her, rarely moving his eyes from 
nc Re erred egy — ered " body has been the cause of much needless misapprehen- her face, which enabled him to anticipate every tone It was a 


“Absent.” (Song.) Sofia Neustedt, Edinburgh, 1 Y . : 
“Absent.” (Song.) Mrs. J. E. Birmingham, London, England. sion, and has given scope for numerous fads and fancies wonderful revelation of perfect sympathy between singer and a 





“Absent.” (Song.) Putnam Griswold, Paris, France. which have been spread by imperfectly educated teachers — and qreated « perfect furore of edmirstion from mu 
‘ rooney’ (Sone.) Ace rene ee Germany. and writers.” The course will not be confined to bare Tastee anny qevempentets, Mr. La Forge to 0 brilliant and ce 
‘jueen” Cans Gee ae nes dl “Gane theory, but will also involve its applications, as the pro- pabie soloist, and both of his numbers received ovations. He re 
“Absent.” (Song.) N. Johnstone, Paris, France 5 fessor is an expert on the practical use of the voice, and sponded with encores after playing: “Etude de Concert.” Ma 
' . ° . . . . . + ‘ad _ oo 
“Absent.” (Song.) N. Johnstone, Rome, Italy. a recognized authority on both sides of the Atlantic. Dowell; “Hungarian Rhapsodie XII,” Liszt Chattanooga, Tenn 
“Absent.” (Song.) Claude Hunt, Melbourne, Australia. Te News. —— 
“deat Co) ents Ss Ss a The program for the sixth qymphony concer, which Malone Goll e's » pinnkt Preah La Pore, wto in ti 
Wircanreoely key ears ‘ — took place yesterday afternoon, consisted of Schubert's time played many parts. In Part I he was the accompanist, who 
Absent.” (Song.) Claude Hunt, Honolulu, H. I. n . subordinated himeelf so th ghly that he won the tribute of not 
“Absent.” (Song.) Christine Miller, Pittsburg, Pa. Rosamunde” overture and Mendelssohn’s Scotch sym- being noticed. In Part II he was the solo performer, thundering 
“Absent.” (Song.) John Hillman, San Francisco, Cal. phony, two movements from Wieniawski’s D minor violin 1 5 Liset rhapsody in fine style, and by his technical facility prov- 
W. H. Neidlinger. concerto, an aria from “Rigoletto,” Saint-Saéns’ rondo ing himself well up in the ranks of virtuosity. In Part III Mr 
“My Heart and the Rain.” (Song.) Charlotte Summerville, Grand capriccioso, and a march from “Aida.” Marie Hall, the La Forge took on — color of the ypareans a rapes a 
Rapids, Mich. talented violinist, and Bessie Kellert, soprano, were the a a me ” —s pad "Mae, La Porge’s lane 
Charles P. Scott. soloists. It was called a symphony concert, but in reality J: 05 were things of _ aty end lost nothing in the slager’s sympe 
“The Pirate's Wooing.” (Men's Voices.) The Troy Vocal Society, it was a Marie Hall concert. The audience was the thetic interpretation, while the instrumental accompaniment, inde 
Troy, N. Y, largest since the organization has been in existence; stand- pendent yet harmonious, was charming.—Troy Times. 
“War Song of the Dare-Alls.” (Men's Voices.) Orpheus Club, .; | btainabl Mi Hall I cca 
Somerville, Mass. iced gradline < Jw ¢ - we ti ee. oo At the piano Frank La Forge presided, and he is a musician of 
proved herself to be an accomplished violinist. ‘She played eat ability; in short, he is one of the most magnificent pianists 


Hattie Louise Sims. ; : ie 
ies : REN LP . > the romance from the concerto with a beautiful singing who has ever been in Jackson. Two of the numbers rendered by 
Sweetheart, My Song is Come.” (Song.) Hallie Gilbert Foster, ° : f hi ition, “I Love But Thee” 
Salt Lake City tone and poetic sentiment. Her performance of the finale, es chat aes o Pet ae a Bical oat teak 
aod a same’ ; : : +s and “A Little Morceau,” in an. wer , 
Swetheart My Song is Come.” (Song.) Charlotte Summerville, as well as the rondo capriccioso, was smooth and _ pol- made an instantaneous hit, to the evident delight of the author and 








Grand Rapids, Mich. ished to the highest degree. She received spontaneous 14¢ singer.—Jackson, Miss., Daily Clarion-Ledger 
Tapper’s Sight Reading and Memory Lessons applause, and gave two encores. Miss Kellert, who is 

Is an effort to systematize the fundamental processes of sight read the possessor of a flexible soprano voice, sang with pleas- Flora Marguerite Bertelle, an admirable soprano, of 

ing. It assists and develops the faculty for ready reading of music ing effect. She, too, had to give an encore. Louisville, Ky., was the soloist at a recent performance of 

symbols, not as isolated signs, but as groups of symbols which con- ete “The Messiah” in her city, by the Musical Club and Phil- 


vey an idea. The plan of learning to read music as one should : ‘ . " : Society The Seyill +t) ; i 
read language, through the inspiration of the thought content, is The next musical event of interest will be Mr. Renaud’s hat - me ra Louisville critics way ay a 
piano recital, which takes place on Monday evening next. Miss Bertelle’s singing of the aria, “I Know That My Re- 


the only one that can ultimately prove successful. Logical sight 
reading must go hand in hand with increasing knowledge of the ac- Harry B. Conn. deemer Liveth.” 











Concert Direction Daniel Mayer 


WILL OPEN ITS NEW OFFICES 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON. 
ON FEBRUARY 26TH, 1906. 
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GREATER NEW YORK. 


exentticeeeasitnnname 

New Yor, February 1: 
Augusta Cottlow, the excellent solo and ensemble pian 
Dr. Carl Dufft, and the Kaltenborn Quartet 
united in the fourth concert of the People’s Symphony 
Auxiliary Club’s third season at Cooper Union Hall, Febru 
5. Miss Cottlow played with delicacy of nuance a 
with broad 


1906 


ist ; bass, 


ary 


scherzo 4 cappriccio by Mendelssohn, style 
Schumann's novelette, and with singing tone the 


Liszt “Der Later played 


Schubert 


Lindenbaum.” she with the 


quartet in the great Schumann quintet, op. 44, a feature 
of which was the rapid yet clean cut execution of the 
scherzo, which took only four minutes. Mr. Dufft sang 


songs by Schubert and Schumann with consummate skill, 
Chaffin, who played beautifully 
The audience was sympathetic 


accompanied by Lucien G 
the “Alten Boesen Lieder.” 


and it is evident that chamber music appetite is growing 


among these classes. The fifth concert is to take place 
Friday, March 9, and will consist of works by modern 
composers. 

eS & 

The Misses Kieckhofer’s second chamber music concert 
at Knabe Hali attracted an audience of larger size than 
the first, and perhaps more demonstrative in expressions 
of approval. The young women played Hummel’s scho 
lastic trio, op. 12, and Gade’s trio, op. 42, both works for 
piano, violin and ‘cello. Much association in ensemble 


playing has welded them into a perfect homogeneous en 


tity, and their playing was highly enjoyed by a refined and 
the trios Avery Belvoir 


“Noon and Night 


sympathetic audience. Between 


sang an aria from Verdi's “Un Ballo”; 


by Hawley, and “Homeward,” by Lane, showing a voice of 
expressive powers and good range Monday evening, 
March 5, is the date of the third and last concert 

eS & 

Sarah Bokee Halsted’s musical evening in The Rutland 
offered a variety of music: Sara Foster, soprano; Mrs. R 
H. Reed, alto; Theo. Frain, pianist; Mrs. C. D. Reohr 
and Marta Wall, violinists; May Wills, Julian Pascal, 


Wilma Anderson, pianists; Arthur M. Hirschmann,: basso; 


John Boruff, baritone, and Chevalier Guglielmo Caruson, 
the operatic baritone. George Curtis gave some mono 
logues. Those invited were Robert Cartwright, Sr. Mr 
and Mrs. Howard MacNutt, Mr. and Mrs. James Pellet. 
Mr. and Mrs. William W. Miller, Mr. and Mrs. Rudolf 
Pappenheim-Ballin, Mr. and Miss Frankenberg, Dr. and 
Mrs. Alcinous Jamison, Mr. and Mrs. Charles D. Ward, 


Marie Cross-Newhaus, Lelah van Loan, Anna Knox Mac 
Intire, Ruth Knox, Mr. and Mrs Reed, Mr 
Mrs. Frederick Goodwin, Mrs. Sarah Hughes, Henry Som 
born, Mr. and Mrs. F. W. Riesberg, Mr. and Mrs. Clifford 
Wiley, Mr. and Mrs. Mortimer Leonard, Mrs. F. T. Bokee, 
Mr. and Mrs. James Halsted, Dr. and Mrs. William Stone 
and Robert Woodruff 


Henry R and 


a 

Martha Henry Timothy, of Cincinnati, on a visit here, 
was the vocal soloist at the last Saturday Aeolian recital 
She sang “O don fatale,” by Verdi, the range from a low 
to which Ernest Hun 
Respond- 
ing to continued applause, she sang Schumann's “Frith 
“To 


and 


4 to high B flat, over two octaves, 
ter supplied well played pianola accompaniment 


lingsnacht” in excellent German Later she sang 
Love, to Suffer,” her former teacher, Tirindelli, 
Chadwick's “The Danza.” Mrs. Timothy's voice was prob 
ably never in better condition than during her brief visit 


power than 


by 


here; it sounds sweet, true, and has more 
formerly. Among the listeners was John Broekhoven, who 


sent his congratulations 


fe & 
Irwin Eveleth Hassel was the solo pianist at a concert 
at the Pouch Gallery, February 5, playing Chopin’s ballade 


in G minor, the Twelfth Hungarian Rhapsodie, by Liszt. 


and an encore piece. He is a pianist of unusual merit 
Others who participated were Edna Smith, Helen Belle 
Sweet, Florence Hassell, Alfred Palamountain, Graham 
Reed, T. Lewis Royle, Thomas G. Austin, Rudolf Jacobs 
and W. Paulding De Nike 


4 


At the National Arts Club there was one of the frequent 


Za 
= 


musicales under the auspices of the club, February 7, con 
sisting of a song recital and chamber music by Mr. and 
Mrs. Samuel R. Gaines, assisted by a string trio. The 
Manuscript Society gives the next concert there 
eS & 
Dr. B. Merrill Hopkinson, of Baltimore, gave his annual 


recital at National Park Seminary, January his voice 
and personality have made him one of the Seminary’s most 
popular visitors. He sang Von and 
songs by Lully, Heinrich, Lohr, Martine, Somervell, Ho 
Dr. Hopkinson’s enthusiasm for his 


intelligent 


30; 


Fielitz’s Zliland” 


mer and Sullivan 


art and fervent and expression always claim 


attertion, so that as usual he had to sing many encores 


After the recital the Theta Sigma Rho, of which chapter 





he is an honorary member, entertained him, together with evening, February 16, McCall Lanha bar ‘ ve 
the faculty and the senior class vocal recital, singing two groups each of { Fret 
@e & songs, four German songs, four in English, an 
E. A. Jahn, the baritone, sang at a musicale given by from “Benvenuto Cellini,” by Diaz. William Sherw 
Christian Kriens in the apartments of Mr. Bushnell, 33 will be at the piano 


West Sixty-seventh street, singing a number of songs by 
Kriens. Mr 


“sincere musical charm about them.” 








Jahn likes the songs, saying they have a 


THE LIEDERKRANZ CONCERT. 


The singer had quite 

















an ovation. } ] } 
ain ‘ Henri Marteau was the principal soloist at th neert 
SS = : : 
; of the German Liederkranz Sunday night and mac 
Henri G. Andres, the composer and teacher, recently 7 
~ “, jfavorabie impression upon the large audience. Marteau 
played for the writer a melodious and well constructed oe ol ; . 
- to make a long tour through the United States and this w 
fugue, built on the three initials of his name. He also ' , 
: ‘ ee . ; his first appearance in New York this season This fase 
played his Polonaise in E, a work laid out on broad , 
. = nating French violinist seems to have developed in severa 
lines, difficult and not for everybody. It is as yet unpub , , ‘ 
d ’ ; phases of his art since he was here several years ago. H 
lished. Some old style gavottes, for which he has a pe 
: . , re tone 1s larger than it used to be, and his interpretative 
culiar sympathy, and Chopin's ballade in A flat com , , 
: = powers have ripened He played the Mendelssohn ! 
pleted the impromptu program. Mr. Andres, one of the , 
‘ : = certo im its entirety and later Beethoven's romanza in | 
pioneers of music in Cincinnati, with Theodore Thomas, 7~ : ’ «ED ; 
a . : and Saint-Saens Rondo ( apriccioso In the performance 
still plays with enthusiasm, refinement and fine taste. He the ¢ ; 
. of the concerto his ripe musicianship was dis : and 
has a good class of pupils h ' } ’ 
ani i us Playing Of the Saint-Saens piece the fine und « 
— Te rance he } ich hool ick 
gance of the rench scho« ot which he is an exponent 
Evelyn Chapman, soprano at the Simpson M. E. Church : ' 
. j were manifest rhe violinist’s ‘ wa t p 
of Brooklyn Sang in a concert January 30. songs im r 
° ° . nounced 
all, being obliged to add two encore songs. “Elijal s to , 
g ged we ane - an Arthur Claassen, the conductor, had arranged ar 
be sung at the church the last Sunday in February. She 1) , 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JANUARY 29, 1906. 


{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. DelmaHeide, Paris representa 
tive of Tue Musicat Counties.) 


NE hundred and fifty years ago, on the 27th of 
January, that mighty and lovable genius 
Mozart (Wolfgang Amadeus), first saw the 
light of day. To-day but little noise and no 
stir of any importance is being heard in mem- 
ory of the event—some persons even asking, 

who was Mozart, what has he done? Who wrote or com- 

posed Mozart? Poor Mozart! Glorious author of “Don 

Juan” and immortal master of a singing art the like of 

which has never been surpassed! In honor of Mozart's 

birthday, a century and a half ago, Monsieur Colonne yes- 
terday arranged a little festival of Mozart music among 
the members of his orchestra and a few artist friends who 





could sing 
“Jupiter” symphony in C major, two concertos—the one 
in E flat for violin and another for flute and harp—‘‘Le 
Roi Pasteur,” with violin obligato, and excerpts from “La 
Flite Enchantée,” an air of Tamino, scene and trio of the 
fairies, and the overture—all this music by the Salzburg 
master, the concert, however, opening with the Berlioz 
overture to the “Carnaval Romain,” followed by the C 
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The program thus celebrated comprised the 


minor piano concerto of Saint-Saéns and “L’Absence,” by 
Berlioz. 

No one can or would think of disputing the ability of 
M. Colonne and his orchestra to play in superb fashion 
music like that of Berlioz and his school; they really play 
such composers as no other organization in Paris can 
but Mozart! That is a question of somewhat different 
color. His simplicity, his purity and grace require treat- 
ment totally different from the effective show of a Berlioz, 
for instance. For Mozart the orchestra of Colonne devel 
oped too much vigor and brusque attack, displaying none 
of the subtle and dainty treatment so essential to the Salz- 
burg idol, even in so healthy and robust a composition as 
the “Jupiter” symphony. 

The violin concerto was performed in an elegant and 
finished manner by the concertmaster, M. Firmin Touche, 
while M. Blanquart, flute, and Mme. Provinciali-Celmer, 
harp, gave a fluent and clean cut performance of the con- 
certo for their respective instruments. Mme. Lola Rally, 
who, I understand, comes from the Berlin Royal Opera, 
sang “I! Re Pastore” with a voice of considerable beauty 
and with much good taste, as she did also “L’Absence.” 
Tamino’s air from the “Magic Flute” was delivered with 
a pure and pleasing high tenor voice by M. Rod. Plamon- 
don, and the trio of fairies was agreeably sung by Mlles. 
Mathieu, d’Ancy, Madeleine d’Espinoy and Mme. Boyer de 
Lafory. 

In the Saint-Saéns piano concerto Josef Hoffmann 
achieved a magnificent triumph, being recalled half a 
dozen times to receive renewed applause and bow his ac- 
knowledgments. His brilliant performance evoked a long 
continued ovation for the young and happy looking pianist. 


te & 


Hofmann’s matinee recital of the day before at Salle 
Erard, in which he played a program consisting of Chopin 
and Liszt groups, met with an equal success, applause and 
cheers. 


fe & . 


At the Lamoureux concert M. Chevillard celebrated the 
Mozart anniversary in his own manner, introducing the 
“Faust” of Schumann with the assistance of MM. Caze- 
neuve, Frélich, Sigwalt, Nivette and Mmes, Jeanne Rau- 
nay, Herman, Kunck, Georges Marty, Delcourt and a 
chorus and orchestra numbering 250 executants. 


2 & 
The Conservatoire presented a repetition program of the 
Sunday before with an excellent performance of the Schu- 
mann concerto for ‘cello, by Pablo Casals 


eS se 

On Friday last Cesare Galeotti and Lucien Capet gave 
the final concert of their series of ensemble evenings 
Among the sonata writers for piano and violin represented 
in their performances were Beethoven, C minor, op. 30; 
G major, op. 96; Brahms, G maior, op. 78; Schumann, D 
minor, op. 121; César Franck, A major; Saint-Saéns, D 
minor, op. 75; Camille Chevillard, G minor, op. 8; Gabriel 
Fauré, A minor, op. 13;-Grieg, C minor, op. 45. Each and 
all of these were most enjoyable from every point of view, 
both musicians playing remarkably well together. Galeotti, 
by the way, was a first prize wir: cr at the Conservatoire at 
the age of thirteen. 
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At the last “Five O'Clock” musicale of the Paris Figaro, 
held in the Salle des Fétes of that journal, Mlle. Cécile 
rhévenet, of the Opéra Comique, the incomparable Carmen 
of Paris, Brussels and Monte Carlo, was heard in several 
excerpts from operas by Massenet, the author himself ac- 
companying this beautiful singer at the piano. Mme. 
Thévenct was most charming and received a very hearty 
welcome from the large and distinguished company present. 

Jean Périer, of the Opéra Comique and collaborateur of 
Frank King Clark in his “School of Opera,” wag likewise 





one of the artists at the Figaro “Five O'Clock,” winning 
much applause for his excellent singing 


Mr. and Mrs. Frank King Clark, by the way, gave a little 
so called “Dutch” musical dinner to their “intimates” last 
Sunday evening, which afforded much pleasure to the 
guests. 


@ 


From London I learn that Mme. Emma Nevada, the 
celebrated prima donna of many well known roles, is sitting 
to a talented English painter named Herbert Sidney, a 
prize winner in several contests for expression. The por- 
trait will represent Nevada as La Traviata in the last act 
of the opera, just after she has looked into the mirror and 
pitifully says: “Ah! come sono mutata” (ah! how I am 
changed). These words are written under the portrait, 
which is life size. This act should make a powerful and 
expressive picture which, I believe, has not been done 
before. 

The other day the excellent quality of Oscar Seagle’s 
baritone voice was heard in some well sung solos at the 
British Embassy Church of Paris during a wedding cele- 
bration held there. 
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At the Students’ Reunion in the Vitti Academy last Sun 
day evening, Grace Whistler-Misick’s beautiful voice and 
sympathetic singing were much enjoyed in the several 
numbers allotted to her, which were Dudley Buck's “My 
Redeemer and My Lord,” “Cantiléne,” by Mme. F. de 
Faye-Jozin, a song written specially for a voice of unusual 
extension, and accompanied by Madame de Faye-Jozin as 
only the author herself could accompany it, and which was 
encored. 

Madame Misick also sang “Peacefully Slumber,” with 
‘cello obligato, by Randegger, and Frank van der Stucken’s 
‘Fallih! Fallah!” which was redemanded. This American 
singer does not hesitate to sing songs composed by her 
countrymen, and with which she has achieved success on 
each occasion. This is as it should be 

M. Edouard Delhaye, a talented ‘cellist, contributed se¢ 
lections from Messa, Goltermann, Popper and Dunkler, 
all with good tone, technical execution and musical ex 
pression. Rev. Mr. Shurtleff dwelt on “The Habit of 
Hope.” 


22 et 
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Following upon the incorporation on January 12 by the 
Senate of the United States of the American National In 
stitute (Prix de Paris), the President of the French Re 
public, M. Emile Loubet, on January 17 signed the book of 
incorporation and expressed over his signature the wish 
that the project may be successfully realized. Three days 
later M. Loubet’s example was followed by M. Armand 
Falliéres, the President-elect. These expressions of sym 
pathy confirm the generosity and good will of the Munici 
pality of Paris in presenting a site for the erection of the 
institute building. 

A letter received by Miss Smedley, founder and director 
shows that the bill of incorporation was passed una 
mously by the Senate 
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According to the Liberté, the Gobelins tapestry which 


forms the wedding present of the French Government to 
Miss’ Alice Roosevelt represents “Le Manuscrit ifter 
Hermann. It is more than four méters high and is an 
exact copy of the tapestry in the Salon du Parnasse at the 
Bibliotéque. Nationale. This present was personally se 
fected last month by M. Rouvier, Prime Minister, and M 
Dujardin-Beaumetz, Under-Secretary for Fine Art 
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Frank Holman, the painter, and Charles Holman-Black, 
the singer, recently gave two large and elegantly attended 
matinee musicales at their artistically arranged home 

On the programs were M. Hardy-Thé, the singer whose 
diction always commands attention, in lieder of Schubert, 
Mendelssohn and Widor; Mlle. Verna, in the Prayer of 
“La Tosca,” and an aria of Marguerite in “La Damnation 
de Faust”: Raoul de Valmar in “O, Dolci Bacci” (“La 
Tosca”) and “Visti la Guibla” (from “I Pagliacci’) 
“L’Eventail” and “Les Papillons” were attractively recited 
by Lillian Woodward Gunckel, of Chicago 

On the second day Léon Rennay (with whom Rudolph 
Aronson has effected an engagement for America) sang 
“Trois Bergerettes” of the cighteenth siecle, arranged by 
Weckerlin—Nanette, menuet and “Chantons les Amours 


de Jean” ; also “Chansons Grises,” of Reynaldo Hahn—“Tout 
deux,” “L’Allée est sans fin,” “L’Heure exquise” and “La 
Ronne Chanson”; besides “Nell,” written by Fauré. Lillian 
Gunckel found this her great day in “A Play in Comedy’ 
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.“The Set of Turquoise,” by Aldrich, in which she took 
the parts of Count Lara; Beatrice, his wife; Meriam, th 
maid, disguised as a page—and later in 
Violin,” with violin and piano obligati by Miss Edson and 
Mr. Tilletson, in which she displayed a beautifully modu 
Jated voice full of pathos and expression. Mrs. Gunckel 


“The Soul of the 
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also repeated “The Fan” and added “Bil! Smith,” with 
which the “brought down the house,” so to speak. 

Among the numerous guests were Consul General Frank 
H. Mason and Mrs. Mason, M. L. Bonaparte-Wyse, Duch- 
esse de Bellune, Mme. Bartholoni, Don Fabean Colonna, 
Prince de Lecca, Comtesse de Coétlogon, Princesse de 
Brancovan, Comtesse A. Broéll-Plater, the Austrian Vice 
Consul, M. Firth, Baron de Fredéricksz et Baronne de 
Fréderickzs, Baronne Franchetti, Comte de Gramedo, 


Comte de Job, Louis Gayat de Wecker, Baronne 
de Heckeren-Molicaten, Captain Smith, United States naval 
attaché, and Mrs. Smith, Comte du Suan de la Croix, 


Baron et Baronne Montreney, Comte de Saussine, Comte 
Fleury, Lady Lange, Princesse Eristoff, Comte de la Roche- 
foucauld, Comtesse de Villedon du Courson, General and 
Mrs. Winslow, Comte de Tinseau, Mr. and Mrs. Milling- 
ton-Drake, Mme. Hardy-Thé, Mme. Lambert de Sainte- 
Croix, Mr. and Mrs. Harris Phelps, Mrs. Frank King 
Clark, Comtesse de Rodellec du Porzic, Major Wogan 
jrown, Dr. and Mrs. Clark, Colonel and Mrs. Dodge, 
Major and Mrs. Mahan, Mrs. and Miss Jaffey, Mrs. Scott- 
Grant, Grace Whistler-Misick, General and Mrs. Kirkpat- 
ick, Mrs. Ruthen-Pratt, Baronne Vesque de Puttlingen, 
Léon Delafosse, Princesse Soutzo, Mr. and Mrs. Newell, 
Mme. de Weerth, Mrs. Heuston, Mrs. Schiff, Mme. Danesi, 
Mr. and Miss Getty, Mrs Barbirolli, 
Comte Martinet, M. Saint-Hilaire, M. et Mme. Audenried 


Blumenthal, Cav 
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Mme. Balli, Mr. and Mrs. Cridler, M. Manacorda, Comte 


et Comtesse Ravoglio, Augustus Gurnee, Harry Sands, Mr 
von Warlick, M. et Mme. Berthois, M. de Chevarrier, Ivan 
Dietscherie, Mr. and Mrs. Hilton, Mrs. Hayden, Baronne 
Zigesar, M. Meignan, Mrs. Magruder, Comte Normand, 
Mr. and Mrs. O'Connor, Comtesse de la Poéze, Comtesse 
Soltyk, Comte et Comtesse de Sainte-Marie, Minnie 
Tracey, Mrs. Stannard-Wood, M. Berardi, Mr. and Mrs 
Baird, Mme. Roger-Miclos, Mrs. Robinson Duff, Mme 
Mouromzow, Mr. Ridout, Baron et Baronne von Steege, 
Mr. and Mrs. Wager Swayne, Prince Wieznewski, MM 
Fentress, Backus, Chamberlin, &c 
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Rafael Navas, a talented pianist and pupil of Wager 
Swayne, gave a concert at the Salle Erard, assisted by 
Marceline Herman, singer, accompanied by Jean Masson 
Navas gave a program ranging from Bach and Becthoven 
to Liszt, in the execution of which he displayed excellent 
technic, at al] times clean cut, a firm touch and good mu 
sical understanding. His playing of a “Carnaval Mignon” 
group by Schitt (premiére audition) was very interesting, 
as was also a group of Russian composers, especially a 
scherzo by Balakirew. Mme. Herman's selections included 
Handel, Durante, Schubert, Brahms, and Dalcroze, for 
which she received much applause 

ce & 


Oliver Denton, one of Wagner Swayne’s brightest piano 
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pupils, has just returned to America for a short stay there 
In May he will be back in Paris to continue his studies 
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Sara Hershey-Eddy has gone to Rome, where she will 


spend a month or more socially and musically with friends 
cee 

Baron von Steege counts among his promising pupils 

Maurice Riviére, a tenor from Toulouse; Léon Gaillard, 


baritone, from Toulouse; Arthur Plamondon, tenor, from 
Montreal, Canada. William Irving Andruss, another pupil 
has gone to the Chicago Lyric School, Bush Temple of 
Music, to teach 
ce & 

ternard Hemmersbach, a well known pianist, gave a 
concert at the Salle Pleyel, including in his program so 
nata, op. 27, Beethoven; “Variations Symphoniques,” César 
Franck (Mile. J. Haas sustaining the orchestral part on a 
second piano); a Liszt ballade (No. 2), descriptive of th 
elements and nature, besides groups of compositions by 


Chopin, Grieg, his own romance Brahms and others. Hem 


mersbach is a pianist with high ideals; he played well and 
was enthusiastically received At the last moment the 
singer announced to assist failed him and a Monsieur Ber 
nard, tenor, among the audience, came forward to fill the 
breach, doing very well, indeed, under the circumstances 
-_ Pied 
> > 
At last week's concert of the Société Philharmonique 
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The above photographs represent the officers, also a group of pupils who have joined and will compose a part of Mr. Powers’ stud Ss f f 
in New York city, as well as in other cities throughout the United States, are represented here. The trip is arranged especially for voice study and recreation The 3 
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some delightful ecnatiite playing “a the Rotterdam Trio 

was heard, the members of which are MM. A. Verhey, 
piano; L. Wolff, violin, and J. Mossel, ’cello—but, like 
some other visiting artists here, their program was so long 
that it required until nearly midnight to finish it. Mme. 
Boyé-Jensen, the contralto, appearing with the club, seemed 
to have chosen all the longest and dreariest of Schubert's 
songs—“Dem Unendlichen,” “Scene Aus Faust,” “An 
Schwager Kronos,” “Gruppe Aus Dem Tartarus” and the 
like. A later continuation was made with Schumann’s 
“My Soul is Dark,” and there was no light or relief from 
sombre effects until the group of “Zigeunerlieder,” by 
Brahms, was reached—after which came the Beethoven 
trio in B flat, op. 97, with the clock pointing 11:30 at the 
beginning of this number. 
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Other concerts given were: 

Salle Erard—Piano recital, by Edouard Barat, program 
Bach to Liszt. 

Emile Bosquet (Prix Rubinstein, Vienne, 1900), piano 
recital, Bach, Beethoven and modern French writers, with 
a group of Chopin etudes. Mlle. Yvonne, Péan, pianist, 
with assistance of Héléne Sirbain, singer, and Georges 
Enesco, composer-pianist and violinist, classics and modern 
French writers. 

Saile Pleyel—Quatuor Laval-Clément, Mlles. Juliette 
Laval, Henriette Gaston, Paule Jacquet and Adéle Clément, 
assisted by the pianist, Ricardo Vifies, Schumann trio, Bee- 
thoven quartet and C. Franck quintet. 

The “New Trio” from London, MM. Richard Epstein, 
Louis Zimmerman, Paul Ludwig, in Brahms and Schubert 
trios, with lieder from Schumann, Richard Strauss and 
Brahms, by Dr. Theodore Lierhammer, the Viennese bari- 
tone. M. Pomposi, violinist, assisted by Mlle. B. Selva, 
pianist, and others in an audition of works by César 
I'ranck, Vincent d’Indy and C. Debussy. 

Mme. Marie Avice, singer, assisted by MM. Louis Bré- 
mont and Louis Duttenhofer;. program mostly modern 
composers and chiefly French. Joseph Salmon, the excel- 
lent ‘cellist, and Mme. Salmon Ten-Have, pianist, with an 
orchestra directed by Camille Chevillard; Lalo concerto 
for ‘cello, Schumann concerto for piano, and the Saint- 
Saéns A minor concerto for ‘cello making up the program. 
Mile. Fanny Guimaraés, pupil of Sauer, in a piano recital 
embracing Beethoven to Liszt; this last concert taking 
place at the Salle des Agriculteurs. 

DetmA-Herve. 
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ART HUR HART MANN ABROAD. 


Arthur Hartmann, the violinist, who will tour America 
next season, continues to arouse enthusiasm at his every 
appearance this winter in Europe, both as a virtuoso and 
as a composer. Of Hartmann’s “Czardas” the Alhambra, 
of Granada, Spain, says: “It is a most precious morceau by 
a famous violinist.” In Hungary, where the czardas is 
native, the work naturally found the greatest response, and 
Budapest Zenelap writes of it: “Hartmann’s composition 
is a fiery, brilliant piece, with which he will achieve a rous- 
ing success the world over. The ingenious combination of 
harmonics, double stoppings and other technical effects are 
sure to send sparks into the audience which will kindle 
into a veritable flame of enthusiasm at the difficult finale.” 

However much his playing of modern works is enjoyed, 
Hartmann prefers to be known as an interpreter of the 
classics, and he is most proud of those of his criticisms 
which dwell less on his technic and his temperament and 
more on his readings of Bach, a master whom Hartmann 
adores, and whose works he never tires of practicing in 
private and playing in public. Hartmann’s interpretation 
of the “Chaconne” has become famous in Europe, and his 
articles on the work have been published in all the im- 
portant music papers of the world. 

Before beginning his American tour Hartmann is booked 
for an extended series of concerts in Norway—he is as pop- 
ular in Scandinavia as Ysaye is in America—and a num- 
ber of appearances with orchestra in Germany and Austria. 
One of the most regular patrons of the Hartmann concerts 
in Christiania, and one of his greatest admirers there, is 
Eduard Grieg, who calls him “an unsurpassable master in 
expression and execution.” Hartmann will sail for Amer- 
ica about October 15, and make his debut in New York. 





Bennett's Lecture Song Recital. 


S. C. Bennett’s illustrated lecture and song recital, which 
he gave at Aeolian Hall Thursday afternoon, attracted an 
audience which almost completely filled the hall. 

Many original and valuable ideas were brought forth in 
this lecture, which Mr. Bennett delivered in a clear and 
concise manner. Among the most practical thoughts pre- 
sented was that of correct enunciation being the fundamen- 
tal and potent principle in voice development. “A prompt, 
positive action of the organs of speech,” Mr. Bennett said, 
“established economy in tone emission and breath control.” 
He compared that old time-honored tradition that “A singer 





must first of all learn how to consciously direct the action 
of the respiratory muscles before he could place the tones 
correctly.” Perfect breath control, he said, can result only 
from correct voice placement, neither of which could be 
secured except through perfect enunciation. He also gave 
illustrations with melodic phrases, sung in English, Italian, 
German and French, to show how, with the proper action 
of the speech organs, one language is quite as easy to sing 
as another. Also that there could be no perfect breath 
control without perfect enunciation. His illustrations of 
“Breathing and Emotions” were instructive, and showed 
that every different thought and emotion to be expressed 
prompted a corresponding action of the breathing muscles 
in co-relation with the thought. Here again Mr. Bennett 
demonstrated conclusively that consciously directed breath 
action was antagonistic to a natural sweetness and purity 
of tone in singing. That if the thought be right the invol- 
untary breath action will be right. Facial expression and 
its influence in tone coloring was another interesting feature 
of his talk. He insisted that in order to obtain a natural 
expression of the features in singing one must study dra 
matic action, since the facial expression always becomes 
more pronounced when accompanied by the appropriate 
gesture. 

The singing of Mrs. Walter Hubbard was an interesting 
feature of the occasion. The manner in which she demon- 
strated the salient points of Mr. Bennett’s method was 
highly commendable in all of the sixteen song numbers. 
Not a word was lost to the audience, and never for a 
moment did she wander from the pitch. In attack, sustain 
ing and phrasing her work was excellent. The most ef- 
fective numbers were “April Rain” and “An Open Secret,” 
both by Huntington Woodman, the German songs of Alex 
von Fielitz, and “Sing Me a Song of a Lad that is Gone,” 
by Sidney Homer. 

Besides being a lady of attractive personality, Mrs. Hub 
bard has a voice of exceptional character and sweetness, 
but somewhat lacking in dramatic intensity. With further 
careful training, however, she will undoubtedly take a 
prominent position among leading American sopranos. 

Edith Morgan presided at the piano and did some ex 
ceptionally fine work in supporting Mrs. Hubbard. She 
is, withal, a very talented accompanist. 


The Regensburg Mozart festival opened with a per 
formance of “The Magic Flute,” sung by the entire per- 
sonnel of the Munich Opera. 
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Cuicaco, February 10, 1906 Kabelik’'s Popularity. 
Thomas Orchestra's Franco-Russian Program. rhe Musical and Dramatic Direction must have had 


The Franco-Russian alliance, which 


would have us believe, has long been in moribund condi- 
tion, was very much alive according to-Mr. Stock on Fri 


day and Saturday, February 9 and 10 


days the Theodore Thomas Orchestra brought into the 
public ear the momentous utterances of the Frenchmen, 


Berlioz, d'Indy and Saint-Saéns, and 
Russian side with Glazounow. While the 


vided with this one representative, they bod, nevertheless, 


a special envoy in Arthur Rubinstein, who 
the general scheme 


the newspapers 


For upon these 


= sented the 


moments of supreme gratification when it beheld the packed 


filled on Sunday 
} 
f 


lavs were pro 


loomed large in 


Auditorium Theatre 


house which assembled to greet Kubelik on Sund: 


ist can have no doubts as to his popularity in Chicago 


lay im the 


The distinguished Bohemian vio 


few artists have been able to fill the big theatre as it wa 


And that such striking testimony to 


great player. He possesses 


were 


7 ‘ overcome as if they 
The name of Rubinstein was once a name to conjure aah 
with In piano playing it represented artistic worth of , 
I _ pay . = 4 «Amica s Ihe extraordinary skill 
supreme merit. That another Rubinstein should come for- ¥ ‘ 
. runs in octaves an 
ward, and, by the mere fact of his possessing the same ‘ 
, appreciate Moreov 


name, challenge comparison with his illustricus predecessor 
should arouse our admiration for his courage gut Ar 
thur Rubinstein is well able to make out a case for himself 


ficed to technical di 


Kubelik’s powers was really warranted by the performanc« 


itself, there can be no possible doubt. For Kubelik is a 


s 
< 
> 


technical abiliti 
been trained almost to perfection 
The superlative difhculties of the Paganini concerto wer: 


joke, which they certa y 


with which Kubelik played | 
1 tenths 


only a practical violinist can 


er, beauty of sound was never sa 


splay 


In the cantabile passages 
which was broad and often of 


the violinist produced a tone 


noving quality. Kubelik 


Such playing as he gave us in the performance of Saint emmmndie sinh ap deemiieee® weal Tin we , ' 
4 ; . 10 - - 0 i Pmotvional oO « ‘ wouid ss I n 
»aens second piano concerto exacts admiration for its own play in wh wise that tl heart f th o 1 
de Suc 3 tne ica 0 i€ stene nere at 
sake. It was brilliant piano playing, and where the com there would be deeply stirred ail tien tan 
- 7 ; t! oul eepl) rrea, so la the usic W 
position allowed of it, poetic playing. Anton Rubinstein, , 
; <a open the door to sensations and impulse and re 
himself, could not have performed the Tarantelle like lect —tideis cote off un tad Ghenche enn ; 
2 . : . ections 1c some oO ad thoug! ere iong ag 
finale with more fire, although he would probably have t and forgotten 
’ out anc orgotte 
put into it plenty of wrong notes Arthur Rubinstein dem And perhaps it is just as well that play 4 
; And perhaps $ just 2 ell that playing of t h 
onstrated the fact that it is possible to be an exceptional oe ince such galvanizing int wit . dead 
a is are, since € yaivaniz nto activity « dead et 
pianist; to play with originality and fervor and yet ad- 6 sane the ent 0 Metie dinsensestion to @ , 
- ons 1USt De ot a iittie disconcerting t ne subject I 
here to the text as well as the spirit of the composition. In Kubelik's program Lofe a 
‘ ” 5 rowTa ‘ TT a ‘ ie nce tos | 
response to the enthusiastic applause of the audience, Mr ' ” 
: , - and Paganini and three smallet piece the Dvoral 5 
Rubinstein played the A flat polonaise of Chopin hes Hul “Fenhyt , C 1. A 
: iscnetanz ubay § epny and the ve r \ 
[he ultra modern element in the French school was rep : , : , 
ahah cou” of Wieniawski These pieces and the numer 
resented by the second symphor y of Vincent d'Indy Che ’ , 
. ; , en : cores which were exacted from the \ inist at the « 
work of this pupil and disciple of César Franck left the ; , 
clusion of each number give one a clue to the wonderf 
audience in a somewhat bewildered condition That the , ., .. » Kubelik a : , 
n ( whic C1! laintams over pubii or tf 
symphony endeavors to express some determinate artistic tist pl mpositions whic! peal , , 
P artis lays compositions v ch appeai t ali sorts ar 
purpose is evident enough; but there is in it none of that eins © Metemes aoe ace ant he head of 
: : a ms oO isteners c are 0 over the neac tive 
coherence of design and logical development of musical a eee ted it , 
3 musically educated, anc wy are aiso not cak at 
ideas which we associate with the word symphony t t} itempt of tl 1 f I 
" ‘ arouse 1¢ contempt o he connoisseu “ wit! 
Further hearings may increase our understanding of as . : 
Re 4 earned theories on the subject of mu lrama and R 
well as our respect for d'Indy’s composition, but this first . 
- ard Strauss and the modern tendencies, is secretly enam 
acquaintance with the work excited admiration only for 1 of a pretty tune when he hears it 
, : : oreda o é re 5 ¢ *T e wars tf 
the most excellent way in which it was played by Mr aati, don ted in hi a 
. well a assistec i ms concert y lliada erny 
Stock’s orchestra : 
oe — ~ a: em a Child pianist, of whose playing something was tten 
The concert opened with Berlioz’s “Benvenuto Cellini , . 
; Pa pp < ee from here recently 
overture and closed with Glazounow’s “Ballet Suite.” This On #1 : M Milad , 
i - . - . n this occasion Diss Millac fave a pica ! iu 
last work is ‘an excellent example of the Russian com “ae lad : 
. : — for t young lady, who at her recital played we ey 
posers art. The movements are picturesque, beautifully foe a aaeel ider per wont thes be feos 
. ‘ 3 uch ok eT SON, ent throug! « pieces 
orchestrated and they glow with rich color But the i iaactien semi et niall tae! Ria : 
a — antoriuyr once i such a Gas ana tecnnica ' 
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=—_ . m - iance dA 1 a> bat Gs) Mrssivic . ue eve ! er ext 
is wanting in Tschaikowsky’s compatriot, and even Gla- youth 
ou . 
zounow’s wonderful technical facility, his knowledge and ~ te? 
. , . . R Miss Czerny’s faults are chiefly those of interpreta 
untiring industry cannot compensate for the deficiency Her id f Chopin's scher ju l it 
. deca O op & scherzo 18 guile impossibic, and that 


The soloist for the next concert will be Wilhelm Middel 
schulte, the organist of the orchestra, who will play a con 


certo for organ of his own composition 


The program of the concert is as follows 


Overture, in D 

Suite, N 2, B minor 

Concerto, for Organ, A minor 

Eine Faust Ouverture 

Andante, Margaret, from A Faust Sym, ny 
Mephisto Waltz 


the staccato caprice 


of the G minor ballade hardly 


less so The smaller 


of Vogrich, the etude of Ch | 


well as the extra numbers played as encores, M ( 


played admirably 


Handel Tomorrow (Sunday) evening Kubelik and Czerny give 
Bach another concert in the Auditorium. Kubelik will play the 
ae D minor solo sonata of Saint-Saé rondo cat 
Lieet ©1080, Sinigaglia’s “Rapsodia Piedmontese” and two piece 
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The Amateur Musical Club. 


On Monday afternoon I gave myself the plea 





testing the standard of the Chicago amateur, by attending 
the concert given by the Amateur Musical Club in the A 
sel y Hall of the | Arts Building The club is mad 
up entirely of the gen ex, and that it seis up for itself 
a high ideal of artistic cultivation was evident from the 
prograr which contained only works written by that 
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adoption of a more artistic interpretation is particularly 
commendable. In addition to two intermezzi and the D 
minor capriccio by Brahms, which the pianist gave a 
thoughtful rendering, there was played a group of interest- 
ing compositions, which, with the exception of the caprice 
of Schuett, were contributions from the pens of local mu- 
sicians. These pieces, the minuet of Liebling, “Etude Chro- 
matique” by Lutkin, “Serenata” by Seeboeck, “Impromptu” 
by Oldberg, “Canzonetta” by Levy and the caprice by 
Schuett were given a most sympathetic reading by the re- 
citalist, to whom, it may be mentioned, they were dedi- 
cated. 

Mr. Spencer closed his excellent performance with a 
poetic interpretation of Liszt’s ““Petrach” sonnet, and a bril 
iiant one of the same composer’s eleventh rhapsody. 

The concert giver was assisted by Mr. Herbert Butler, 
with whom he played Beethoven's E flat major sonata for 
violin and piano. Mr, Butler, whose reputation as a vio 
linist is of the best, gave, together with his colleague, a 
most musicianly and finished reading of the sonata. 

Fetrx Borowski. 


eS 
A New School of Music for Chicago. 


Some of the teachers already engaged by Dunstan Col- 
lins to teach exclusively in the Cosmopolitan School of 
Music, which will open in the Auditorium Building, Sep- 
tember 10, 1906, include in the piano department, Victor 
Heinze, Jeannette Durno-Collins, Howard Wells, Mrs. 
Bruno Steindel, Mrs. Howard Wells, Dr. J. Elsen- 
heimer, Daisy Waller, Isaac Levine, Lillian Dawes, Grace 
Sloan, Vivian Scott, Edith Laver, Laura Smith and Olive 
E. Atwood. 

Vocal department, Minnie Fish Griffin, Mrs. Willard S. 
tracken, Charles Sindlinger, William Beard, Hanna Butler 
and Marion Green; for harmony, composition and lectures, 
Dr. N. J. Elsenheimer; violin, Leopold Kramer, Franz 
Esser and Fritz Itte; ‘cello, Bruno Steindel; viola, Franz 
Esser; chamber music, Franz Esser; foreign languages, 
Ernest Sicard and Mina Pfirsching. In addition to the 
above the school will engage other prominent teachers. 

Mr. Collins announces six chamber music concerts for 
the benefit of the pupils during the season of 1906 and 
1907, under the auspices of the Conservatory; three by the 
Steinde! Trio, composed of Mr. and Mrs. Bruno Steindel 
and Fritz Itte; three quartet concerts by the Chicago 
Siring Quartet, composed of Leopold Kramer, Ludwig 
Becker; Franz Esser and Bruno Steindel; a faculty concert 
to take place in November, for which full orchestra is 
engaged This concert will be conducted by Leopold 
Kramer 

In addition to these concerts there will be pupils’ recitals 
and concerts each week. 

The Dunstan Collins Musical Agency will continue on a 
large scale and have, in addition, a teachers’ agency, which 
will be run in connection with the Cosmopolitan School of 
Music. The agency will not only manage concerts locally, 
but will continue the business of touring artists and will 
have the exclusive management of artist teachers con- 
nected with the Conservatory. 

rhe entire Heinze School of Artistic Piano Playing, also 
the Jeannette Durno-Collins Piano School, including their 
assistant teachers, are merged in the Musical Art Con- 
servatory 

eS & 

\ concert which will interest ali music lovers will be the 
appearance of Harold Baier and Rudolph Ganz in a two 
piano recital on Washington’s Birthday, Thursday after- 








noon, February 22. The two artists will play nothing but 
duets. The program will be as follows: 
Pesan 0 a Oe SEDs ieee scecwcccctccsvioesacn . Sinding 


oe ee rere weer ree 
Allegro con spirito. Andante. Allegro mojito. 
Bauer-Ganz 
Variations on a Theme, by Beethoven, op. 35..-..-.- Saint-Saéns 
Bauer-Ganz. 
Copsien Bewhe Gi Ghencccddmnesaccatece 
Chabrier. Espana. 
Ganz- Bauer. 
eS & 
Charles W. Clark, of Paris, formerly of Chicago, who 
just arrived in this country and who made his first appear- 
ance with the Chicago Orchestra last week, will give a 
song recital at the Studebaker Theatre Sunday afternoon, 
February 25, at 3.30, under the direction of F. Wight Neu- 


. Saint-Saéns 


mann. 
eS & 

Emma Calvé, who created a furore on New Year's Day, 
when she made her first appearance in recital in Chicago 
at the Auditorium, has been engaged by F. Wight Neu- 
mann to give a farewell recital at the Auditorium, Sat- 
urday afternoon, February 17, at 2:30, at popular prices. 
Mme. Calvé will not appear with the opera and this will 
be her last appearance before her return to Europe. 
Among the songs she will sing are the Mad Scene from 
“Hamlet,” by A. Thomas, an aria from Massenet’s opera 
“Salome,” and six French folk songs; and by request, 
the habanera from “Carmen.” The other artists in her 
company will be Mr. Norden, tenor; M. Bouxmann, 
basso; Jeanette Vermorel, violinist; Louis Fleury, flutist 
and M. Decreus, pianist. The sale of seats will open 
Monday, February 12, at the box office of the Auditorium. 

Rudolph Ganz, the popular Swiss pianist, who made a 
sensation by his playing with Felix Weingartner last week, 
will give a piano recital at Music Hall, February 18 Mr 
Ganz will have the assistance of John B. Miller, tenor, 
who will sing his Lake Cycle, with Mr. Ganz at the piano. 

@ & 

At her recital last month at Kemper Hall, Kenosha, Wis., 
Louise St. John Westervelt, sang with much success a 
program of songs by Leoncavallo, Schumann, Brahms, 
Strauss, Massenet, Gounod and other composers 

eS & 

Irene Martin gave, last Thursday, a violin recital at 
Cable Hall, in which she was assisted by Grace Wood 
ward, pianist. Miss Martin played Hauser’s “Second 
Hungarian Rhapsody,” Wieniawski’s “Legende,” and the 
Gypsy airs of Sarasate. Miss Woodward's contributions 
to the program included pieces by Mendelssohn, Bendel, 
MacDowell, Sinding and Leschetizky. 

eS & 

A new oratario, “The .Death and Resurrection of 
Christ,” written by Edward B. Scheve, will be performed 
February 26, in Orchestra Hall. The soloists will be Mrs 
E. B. Scheve, soprano; Miss E. Grow, contralto; Holmes 
Cowper, tenor; G. Berndt, baritone, and Albert Boroff, 
basso. A chorus of 200 voices will assist and the Theo- 
dore Thomas Orchestra has been engaged. 

eS & 

Walter Spry’s advanced class of piano students will 
give a recital at Cable Hall, Tuesday evening, Feb 
ruary 20, 

 & 

The American Conservatory is making a special feature 

of its Oratorio School, which is generally recognized to be 


one of the broadest and completest to be found in this 
country. The character of the several performances was 
of the first order throughout the program, being marked by 
a soundness and propriety of interpretation as well as ex- 
pressiveness and a purely vocal merit, which reflect great 
credit upon the singers and their instructor alike. It is 
obvious that programs such as this are productive of great 
educational good to the Conservatory’s pupils—both the 
performers and the listeners providing the former with 
valuable training in the way of public appearance, and the 
latter with exceptional opportunities for familiarizing them 
selves with the best in oratorio literature. 

The participants in last week’s program are all of estab 
lished professional reputation and, moreover, are all inti 
mately identified with the American Conservatory, being 
either present or former pupils of Mr. Hackett. It is 
scarcely necessary to speak of these accomplished artists 
individually, the work of all being of so uniformly mere- 
torious a nature as to make comparison unnecessary and 
almost invidious. Mr. Hattstaedt, the Conservatory’s 
president, opened the program with a few appropriate re¢ 
marks bearing on the history of the oratorio. A feature 
of the recital were the excellent accompaniments of Mrs. 
Karleton Hackett. 

Ct 


An affair of both unusual, general interest and excep- 
tional educational value took place at Kimball Hall last 
Saturday afternoon in the shape of an “Oratorio” recital, 
given under the auspices of the American Conservatory of 
Music. The program, which was presented under the gen- 
eral direction of Mr. Karleton Hackett, embraced a number 
of selections from the standard oratorios, the following be- 
ing a detailed reprint: 


Choral, from Passion, According to St. Matthew Bach 
Choral, from Passion, According to St. John...... Handel 
Played on Organ by Cyril Graham 
My Heart Ever Faithful, Christmas Oratorio Bach 
. Jennie Johnson 

Why Do the Nations? Messiah...... Handel 
John Ze Rea ad 

He Was Despised, Messiah ...... ° Hande! 
Jennie Johnson 

He That Dwelleth in Heaven, Recitative, Messial Hance 

Thou Shalt Break Them, Aria, Messiah Handel 


Garnett Hedge 
Rolling In Foaming Billows, Creation Haydr 
John T. Read 





Hear Ye, Isracl, Elijah ........cssee0. Mendelssohr 
Lillian French Read 

Ye People Rend Your Hearts Recitative, Elijah Mendelssohn 

If With All Your Hearts Aria, Elijah... Mende ' 
Mr. Hedge 

And He Journeyed, Recitative, St. Paul Mendelssohn 

But the Lord, Aria, St. Paul...... eee Mendelssohn 
Miss Johnson 

O Bona Patria! Hora Novissima. Horatio Parker 
Mrs. Read 

Woe to the Shepherds! Light of Life Elgar 
Mrs. Read 
 & 


The Aurora Musical Club, Clarence Dickinson con 
ductor, will give the first presentation in the west of Franz 
Liszt’s “Thirteenth Psalm” next Tuesday evening, Febru- 
ary 13, at the People’s Church, Aurora. 

eS & 

The Chicago offices of Tae Musicat Courter have been 
removed from the Orchestra Building to more spacious 
quarters in the Auditorium Building. 

ce cs 

The Apollo Club will sing the “German Requiem” of 

Brahms, and Elgar’s oratorio, “Light of Life,” at their 
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concert, Monday, February 12. The soloists will be 
Corinne Rider Kelsey, soprano; Charles W. Clark, bari- 
tone; Daisy Force Scott, contralto, and Alfred D. Shaw, 
tenor. 
=e = 

Waldemar Litschg, the Russian pianist, who made such 
a remarkable sensation by his performance of Tschai- 
kowsky’s concerto with the Thomas Orchestra, and whose 
playing in the East aroused the greatest enthusiasm, will 
give his first recital tomorrow (Sunday) in the Illinois 
rheatre, under the auspices of the Musical Dramatic Di- 
rection. Mr. Liitschg will play Brahms’ F minor sonata, 
two pieces Md Alkan, the wn le, aria and finale of César 





Franck’s “Chant de t,” a capriccio of Max Reger, 
and Liset's “Au bord d'une Source,” and “Mephisto” 
waltz 

a = 
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Last Monday the great French pianist, Pugno, and the 
distinguished contralto, Kirkby Lunn, gave a joint re 
cital under the management of Neumann, in Music Hall 
rhe profound impression which was made by Mr. Pugno 
in his performance of Mozart’s concerto at the concert 
of the Thomas Orchestra was deepened by his highly ar- 
tistic playing in his recital. Not less pleasurable was the 
singing of Madame Lunn, who displayed to great advan 
tage the great musicianly qualities which enhance her 
singing. 

eS & 

[wo recitals by Arthur Rubinstein, the distinguished 
Polish pianist, are announced for February 13 and 15 at 
the Garrick Theatre. Mr. Rubinstein’s performance of 
Saint-Saéns’ concerto with the Thomas Orchestra aroused 
so much enthusiasm that his recitals will doubtless be 
looked forward to by Chicago music lovers 


-- _- 


A concert in memory of Dr. Harper, late president of 
the Chicago University, will be given at Mandel Hall 
m Wednesday evening rhe artists will be Mary von 
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Holst, soprano; Marjorie Gane, violinist, and Arthur C MUSIC ACROSS THE HUDSON. 
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COLUMBUS. 
Cotumsus, Ohio, February 10, 1906. 

The Columbus Oratorio Society will present Gade’s 
“Psyche” and Handel’s “Messiah” April 30 and May 1. 
The soloists for “Psyche” are Maude Wentz MacDonald, 
contralto: A. R. Barrington, baritone, and Dan T. Beddoe, 
tenor, of Pittsburg. For “The Messiah,” Maude Wentz 
MacDonald, contralto; Dan Beddoe, tenor, and Percy 
Hemus, bass. The sopranos under consideration are Char- 
lotte Miller Gaines, of Boston, for “Psyche”; Charlotte 
Maconda, Mme. Hissem de Moss and Marie Zimmerman 
for “The Messiah.” Jessie Crane is the pianist. The or- 
chestra is to be conducted by F. Ziegler. 

fe & 

The Columbus Symphony Orchestra, F. Ziegler, con- 
ductor, will give a concert in Memorial Hall Friday even 
ing, March 9. A number of guarantors have been se- 
cured, with a fair number of subscriptions already on the 
books. This will be the first concert of the newly organ- 
ized orchestra of about forty men. 

eS & 

Mathilde Lennon, a contralto, who has an enviable record 
through seven successful years in London, came to Colum- 
bus not long ago and opened a studio in East Broad street. 
Miss Lennon gave her first song recital in the drawing 
room of Hotel Lincoln. Mrs. Richard Jones, of Chicago, 
formerly Elise Sinks, of this city, a delightful soprano, who 
is visiting her friends here, was secured to assist with the 
program. Herman Ebeling, one of the best pianists, or- 
ganists and. accompanists in the city, was at the piano. 

ce & 

The tickets for the Pittsburg Orchestra are going rapidly 
This concert is under the auspices of the Children’s Hos- 
pital. Henry Bramsen, ‘cellist, will be the soloist. 

fe & 

S. W. Smith and wife charmingly entertained the choir 
of King Avenue Church recently. An informal musicale 
was given, 

es & 

The Humboldt Verein, the leading German society of 
the city, has fortnightly entertainments in Schenck’s Hall 
in South High street. These entertainments begin with a 
lecture, usually followed by a program of music 

Extra May Smita 








Charles N. Granville's Bookings. 


W. R. Anderson reports new engagements for Charles 
N. Granville, baritone. The dates recently filled and those 
booked for him are as follows: 

St. Christopher, Worcester, Mass.; soloist with Creatore, 
Pittsburg, Pa.; concert, Aeolian Company, New York; re- 
cital, Norwich, Conn.; soloist with Symphony Orchestra, 
Detroit, Mich.; concert, Buffalo, N. Y.; Schubert Choral 
Society, York, Pa.; Choral Society, Norwich, Conn. 

The following are some of his most recent press notices: 

Charles N. Granville, a former Detroit baritone who has been 
making strides in his chosen procession since he went to New York 
three years ago sang before a iarge audience in the Light Guard 
Armory Friday night. Mr. Granville has a voice of peculiar swect- 
ness, which has increased ir volume and power since he went East. 
It easily filled the armory Friday evening, and he was rewarded by 
an insistent encore to which he graciously responded.—Detroit Jour 


nal 


ilis voice is full and round and he has excellent interpretative 
taste The number from Massenct’s “Le Roi de Lahore” gave him 
a good chance to display his temperament and his training, an 
both of them showed to advantage.—Detroit Free Press. 


Mr. Granville is making a name for himself in concert and ora 


torio singing. He has a voice of fine quality, and in large degree 
most of the essentials of good vocal work. The vocal range is not 
large but the power is ample and the tone is beautiful through 
the entire compass. His production, enunciation, phrasing an/ 
breath control are all excellent, and, to crown all, he sings with 
warmth and dramatic feeling. In few words, Mr. Granville is a 
far more satisfactory singer than four-fifths of those heard on the 
concert stage.—Buffalo Express. 

Mr. Granville, who has been heard here on one of the previous 
afternoons of the course, emphatically confirmed the fine impression 
of his first appearance. Besides an attractive presence he possesses 
a fresh clear, vibrant baritone voice, which he uses with ease andl 
confidence. He is notably successful in the rendering of old ballads 
and salon songs, which he sings with uncommon refinement and 
charm. His distinct enunciation calls for a special word of praise 
The agreeable quality of Mr. Granville’s voice was at once apparcnt 
in the flowing measures of the Handel air, and he invested the su 
ceeding numbers with the proper degree of humor, tender senti 
ment and passionate fervor.—Norwich, Conn., Bulletin. 


CECILE L. KUNZLI, SOPRANO. 


In February, month of carnivals, there are many enter 
tainments to record. Among the most attractive of these 
in the metropolis is the midwinter musicale of the New 











Cecuze L. Kuwnzui. 


York Swiss Club, given this year at Tuxedo Hall, Satur 
day night of last week. Cecile L. Kiinzli, a young and tal- 
ented singer, of Swiss extraction, was the star of the 
evening. Miss Kiinzli has a dramatic soprano voice of 
rich timbre, remarkable flexibility and range. Besides these 
qualities the young woman is endowed with the tempera- 


mental warmth that is an inheritance from her robust and 
artistic .race. 

Two years ago Miss Kiinzli became a pupil of Caroline 
Montefiore. At that period the applicant’s voice showed 
good natural quality, but her method of singing was abom 
inable. The accomplished and discerning Miss Montefiore 
recognized, however, uncommon aptitude for ‘study in the 
young pupil in the direction of languages and acting, as 
well as singing. By her excellent vocalization, intelligent 
conception of the music and good enunciation, Miss Kinzli 
demonstrated Saturday night that Miss Montefiore’s judg- 
ment was correct. Miss Kiinzli sang in Italian, German, 
English, and a gem of a song in the German-Swiss dialect, 
and her artistic endeavors reached a plane of excellence 
that approached exacting standards 

Even with good voices and evidences of musical talent, 
teachers have a hard struggle to develop artists in this land 
of haste, unrest and money grabbing. Miss Kiinzli now 
gives promise of a bright career, likely to lead up to an 
engagement on the operatic stage. She has the voice and 
presence for the position, and now that she is also studying 
by a method that is irreproachable, nothing but an unkind 
fate or lack of perseverance can keep her from the goal 

As her first number Saturday night Miss Kiinzli sang the 
difficult florid aria from Gomez's “Guarany.” The audi 
ence, keenly delighted, recalled the singer, and after she 
graciously accepted a bouquet of roses, she sang as an en 
core, “Heart's Fancies,” by Goring Thomas. Later in the 
evening Miss Kiinzli won even a greater triumph, after 
singing “Du Bist Mein All,” by Brodsky, and “Since First 
I Met Thee,” by Rubinstein, the latter song being a vocal 
arrangement of the composer's familiar romance in E flat 
major, for piario. There are American singers with a line 
of native ancestors for six generations back whose English 
is not nearly so pure and distinct as Miss Kiinzli’s pro 
nunciation proved to be. When she sang “Since First | 
Met Thee” the listeners understood every word. After the 
second ovation, Miss Kiinzli sang one verse of a folksong 
in the Swiss-German patois, a lovely melody. The audi 
ence manifested a longing for another verse by prolonged 
applause and cheers. The singer, apparently surprised at 
the great reception, bowed modestly and obliged with 
another stanza. John Heath played tasteful and sympa 
thetic accompaniments for Miss Kiinzli 
The remainder of the program was contributed by Miss 
Reitman. pianist; Mr. Segal, violinist; Mr. Wacher, ‘cel 
list; Phillips Orchestra, and the Helvetia Maennerchor, a 
Swiss vocal club 





Saengerfest in New York. 


The twenty-second saengerfest of the Northeastern 





Saengerbund probably will be held in Manhattan in 1909 
The proposition will be submitted to the delegates of the 
Saengerbund at their meeting, to be held during the next 
saengerfest, at Newark, July 1, and decided, provided the 
Manhattan singers are able to collect a guarantee fund 
of $25,000. The fact that, in commemoration of Hendrik 
Hudson's landing, an exposition will be held in Manhattan 
in 1909 is considered highly favorable for the project 
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KUNWALD LEADS THE PHILHARMONIC 


Dr. Ernest Kunwald, of Berlin, was the conductor of the 
sixth pair of Philharmonic concerts at Carnegie Hall last 
Friday afternoon, February 9, and Saturday evening, Feb- 
ruary 10, in a program made up of Berlioz’s “Roman Car 
neval” overture, Beethoven’s “Eroica” symphony, Richard 
Strauss’ “Till Eulenspiegel,” and the following vocal num- 
bers contributed by Mme. Kirkby-Lunn:  Adriano’s 
“Gerechter Gott,” from “Rienzi”; Wolf's “Der Freund” 
and “Verborgheit.” and Strauss’ “Cacilie” and “Traum 
durch Die Dammerung.” 

Be it said at the very- outset of this short report that 
Ernst Kunwald fully proved himself to be a great con- 
ductor and one in every way worthy of the honor the Phil 
harmonic Society conferred on him by bringing him to 
New York for the two concerts over which he presided. 
Dr. Kunwald is a man of broad sympathies, Catholic intel- 
lect, poetical temperament and keen power of insight and 
analysis. He has the rare faculty of being able to make 
of an orchestra a perfect mirror of his musical ideas ard 
of his every mood and impression; he is a virtuoso of the 
baton who handles his orchestra like a single instrument. 
There is a certain languorous grace in his conception of 
sustained melodies which reminds one forcibly of Nikisch, 
and like that great conductor, Kunwald strives also for 
perfect finish in the connection of phrases, for eloquent 
and convincing climaxes and for utmost variety in color, 
tone and dynamic contrast. His performances are infused 
with life and blood, and they find a ready response in the 
soul of the listener. Kunwald is the exact opposite of 
Weingartner, and that is Kunwald’s strongest passport to 
the affections of his audience. There is nothing blase or 
supererogative about his leading. He enters with the utmost 
zest into the spirit of every bar in the score, and his emo- 
tional gamut contains all the strata and substrata of feel- 
ing, from the tenderest poetical sentiment, as exhibited in 
the slow movement of the “Eroica” to the most rollicking 
outbursts of humor, as in the Strauss “Eulenspiegel.” The 
muiticolored Berlioz score received a vivid, warm per- 
formance that brought out the full beauty of this best 
work of the much misunderstood Frenchman. Kunwald, 
unlike Weingartner, did not try to preach his Beethoven, 
and in consequence the symphony sounded fresh, appealing 
and vital. It was a Beethoven interpretation of the kind 
that makes a convert of every hearer, and Kunwald re- 
ceived an ovation after the masterful manner in which he 
did the last movement. In the Strauss score the young 
conductor aroused the orchestra to really astounding feats 
of virtuosity, and the music sparkled with all the corus- 
cating and overpowering humor which Strauss has written 
into his immortal score. As a crowning corroboration of 
his extraordinary musicianship, Dr. Kunwald sat down at 
the piano and accompanied Mme. Lunn’s Wolf and Strauss 
songs in a manner that could not be surpassed by the best 
professional accompanists ever heard in Carnegie Hall. 
The audience rose at Dr. Kunwald, and by the warmth of 
its applause left no doubt in the minds of the impartial 
observers that although in years the youngest of all the 
foreign Philharmonic conductors, in talent and achieve 
ment he ranks easily on a par with the best of them. 

Mme. Lunn’s stately presence and rich, voluminous con- 
tralto voice are familiar in New York, where she has won 
renown as a singer of lieder, of oratorio and of opera. 
Her Kundry in Savage's English production of “Parsifal” 
is still a grateful memory to those who were fortunate 
enough to witness the performance and to meas 
ure its efficacy against that of a certain other Kundry inter- 
pretation whose vulgar realism has never passed for art 
in the minds of real Wagner connoisseurs 

Mme. Lunn was in splendid voice last week and delivered 
the Wagner numbers with fine dramatic effect and a. pleni- 
tude of voice, fire and feeling. The finer phases of lieder 
singing, that most elusive of all vocal branches, are also 
within the scope of this gifted woman's versatile powers, 
and she caught exactly the atmosphere of each song and 
reproduced it with a limitless wealth of nuance in phras- 
ing, color and enunciation. Mme. Lunn’s great art found 
eloquent answer in the tremendous enthusiasm with which 
her offerings were received. 


Percy Hemus, Singer and Teacher. 

Percy Hemus will be in the Middle West the latter part 
of April and early in May, singing in “The Messiah” at Co 
lunibus, Ohio, May 1, and giving a number of song re 
citals in that vicinity. He has just returned from a re 
cital tour with Horace Horton Kinney, pianist and accom- 
panist, singing at Waverly, Binghamton, Oswego and Nor 
wich. At a musicale in Yonkers, February 2, Mr. Hemus 
sang with such success that four engagements in that city 
resulted, At Richmond Hill last week his singing in 
Bruch’s “Fair Ellen” was pronounced the success of the 
evening. To those who know how busy he is teaching it is 
a wonder how he finds time to fill so many out-of-town 
engagements. Of his singing in Norwich last week, the 
Sun of that town said ; 

Mr. Hemus offered a most interesting program, ranging from the 
broad, sustained Beethoven hymn and air from “Elijah,” through 
the brilliant Mephisto song from “Faust,” the gruesome Loewe bal- 
lad, and ever popular “Danny Deever” to the dainty Rubinstein 





“Good Night” and the rollicking old English and Irish airs. The 
mere presentation of a program demanding such a variety of in- 
terpretations is sufficient proof of Mr. Hemus’ excellence as a 
musician. He ig essentially a dramatic singer, as was shown by his 
masterly singing of “Edward” and “Mother o’ Mine.” From his fre 
quent lapses into the spoken recitative during his most impassioned 
phrases he shows the influence of that greatest master of Emglish 
song, David Bispham. Not the least commendable feature of his 
singing was his distinct enunciation. 


Shanna Cumming in Oratorio. 

Shanna Cumming is one of the American singers who 
has made some of her most brilliant successes in oratorio. 
As several managers know, she appeared in the first per- 
formances of modern works by Elgar and Coleridge- 
Taylor, and by her interpretation as well as the beauty of 
her voice won the audiences, the critics and the musical 
directors under whose leadership she sang. When it 
comes to the standard oratorios Mrs. Cumming is in her 
element. This season the favorite soprano has sung with 
a number of important clubs, both in New York and out 
of town. Mrs. Cumming’s song programs are always at- 
tractive to musicians and to music lovers. Here are some 
of the oratorios in which Mrs. Cumming has distinguished 








herself : 

Bastiat. ccccccrcccccoss sae'swi's «+++ Handel 

GEMGGM cccccvesccces ee . . . Handel 

Judas Maccabeus ........ ae iee tks se rere ..«++Handel 

HUGO .ccccvccccccccrccscccess ‘ ‘ ceeeeeeees. Mendelssohn 

Hymn of Praise..........-6.eeeeeees Mendelssohn 
Mendelssohn 


TE. nn cabana ge bee seekbae ace reatscee 
Swan and Skylark .........--e¢eeeeees 
Sun Worshipers 


Goring Thomas 
Goring Thomas 


CE cc cccsevcdcosccvectcosie Haydn 
CO. con vctoccscoconretoede Haydn 
Redemption .....-..-66ee045- Gounod 
Bhan GE GED bccccscescccccces ...-Gounod 
re Sieh ae ‘<i .. Rossini 
Passion, St. Matthew.............. Seay 4 ee 
Christmas Oratorio ....... athe epbidteuaestveséadennee Bach 
Choral Symphony ..............++ vebtedubabksboeaeee Beethoven 
Mount of Olives ........ ee err viwedabe . . Beethoven 
EE, AD ok cdccedeccesedercececoccodeuscosestues Sullivan 
DED, ehikeresced dopsees evades cdedes ap BOF a? Verdi 
PIN 2 Sh irccsecccdccveev egos cess sedcccccoerecccesooes Brahms 
Be ‘cedecncccee Leggugadses cepue’ See tsdedeadabqcn< Massenet 
DePNO BAUD cc dvccsccccesveucescs rddee eee canbe eee Dubois 
Damnation of Faust ........... weet Jeiccecenn beat Berlioz 
Death of Minnehaha ...........-. cdiie pw ote Coleridge Taylor 
Departure of Hiawatha ............. 9 ...Coleridge Taylor 
Hora Novissima ........... se et caadépesee Chen Horatio Parker 
ERE GE BiPecesectscsoddcvcceseecse camde Pieces seneen Elgar 
Ce ee eer or aIOF ctiennes -.«» Elgar 
BN SIONS Ket cvs vecrioneonss TAS ad cei ovouense Elgar 
AGUS co vncesdccvdasccoudavess ieedias ata .. Elgar 


Mehan Pupils Winning Honors. 

No more gratifying tribute to a teacher's skill could 
be desired than that paid to John Dennis Mehan in the 
remarkable progress made by the younger element of his 
long list of pupils in their successful concert and oratorio 
work this season. 

Grace Daschbach, of Pittsburg, who has studied with 
Mr. and Mrs. Mehan for five years, has been appointed 
assistant vocal teacher in the music department of Colum- 
bia University. 

John Barnes Wells, who is considered one of the most 
promising tenors in New York, is now soloist of the Munn 
Avenue Presbyterian Church, Orange, N. J., a church 
long celebrated for its splendid choir and high standard 
of music. Besides his church work Mr. Wells is becom 
ing widely known in the concert field, where his services 
are much in demand. 

Another young tenor in the Mehan studios, who is mak 
ing his mark, is Thomas Phillips, of Warren, Ohio. Mr 
Phillips has been chosen as soloist of one of the largest 
churches in Brooklyn. 

Sadie Cohen, soprano, and Florence Middaugh, con 
tralto, both from Denver, Colo., are young singers of 
extraordinary promise who are studying for opera. They 
are two of the most earnest and ambitious students in the 
younger set. 








Mary Chappell Fisher's New Place. 


Mary Chappell Fisher, the Rochester organist, pupil of 
Guilmant, who was one of the few women organists who 
gave recitals at both the Pan-American and St. Louis Ex- 
positions, will go, on May 1, to the First Baptist Church, 
Rochester, where she will have a fine organ and a double 
quartet, and entire charge of the music. Monday after- 
noons she will give free recitals. She has been engaged to 
give two organ recitals at Carnegie Music Hall, Pittsburg, 
March 3 and 4. She is the first woman to have that honor 
April 2 she opens a new organ in Youngstown, Ohio. 


Wirtzes in “Enoch Arden.” 

Conrad Wirtz and Mrs. Wirtz gave “Enoch Arden,” 
music by Strauss, at Public Schools Nos. 5 and 26, the 
Bronx, January 22 and February 5, before large and ap 
preciative audiences, The poem forms part of public school 
study, so is interesting to them. In the union of words 
and music Mr. and Mrs. Wirtz gave a most sympathetic 
reading ; reader and pianist were keenly alive to the beauty 
of the work, each inspired by the other to give just the 
proper shading to text and music. 


PROVIDENCE. 


Provipence, R. L., February 1g06 
A song recital was given by Lucy Anne Allen, soprano, 
assisted by Dr. J. Albert Jeffery, pianist, in the Eloise Hall 
last Wednesday evening. Miss Allen is a graduate of the 
New England Conservatory of Music, under the tuition of 
William L. Whitney, and she is also a pupil of Koenig, 
Vannuccini and Lombardi, of Paris, Naples and Florence 
respectively. Miss Allen is the possessor of a dramatic 
soprano voice of exceptional range, quality and power, 
which, combined with a warmth of temperament and 
artistic finish, won for her the hearty appreciation of the 
audience as well as the most unusually flattering criticism 
of the press. Following is the program 


Sunbeams ....... F Rona 
Pe wn ccecds vee ; Salter 
Miss Allen 
Piano Fantasie, in C minor Bac 
Piano, Theme and Finale Schumat 
Dr. Jeffery 
E Mezzo Di, Bolero. “ oe Gordigiani 
M’ama, non M’ama... eee Mascagni 
Miss Allen 
Le Tasse, Air de Leonora, Les Rebrets.. Goda 
Miss Allen 
Mefistofele, Nenia ae we Boito 
Ballo in Maschera, Morro, ma Prima in Grazia Verdi 
Miss Allen 
Piano, Serenade, Hunting Song Jeffery 
Dr. Jeffery 
Die Farben Helgolands ...... . ‘ Franz 
Ein Traum hanedoaks Grieg 
Miss Allen. 

Norma, Scena e¢ Cavatina aii Belli 


(Casta Diva.) 
Miss Allen 
Piano, Felicita, Etude Melodique, Polish Danc« lefler 


Dr. Jeffery 


Angels Ever Bright and Fair Hat 
Miss Allen 
Ct 


The piano pupils of Carrie Schmitt gave a successful re 

cital last Friday afternoon at her studio 
e <= 

Louis C. Elson gave a lecture Wednesday afternoon of 
last week at the Music School of Anne Gilbreth Cross 
The subject was “Musical Form.” 

 & 

Albert T. Foster's fourth monthly recital was held last 
Wednesday evening. Edith May Lang and Louise F. Aid 
rick, pianists; E. Lindsey Cummings, tenor; Mary A. Fan 
and Mrs. George Mendell, accompanists, together with Mr 
and Mrs. Foster, furnished the program 

eS & 

The third and last concert for this season by the Kneisel 
Quartet will be given at the Eloise next Friday evening 
Avis Bliven, pianist, of this city, will be the assisting artist 

@e & 

A violin and piano recital was given by Henri J. Fancher 
and Marie Bouchard Fancher Friday evening in the Butler 
Exchange. [hose taking part were: Mabel Moore, Nich 
ols Seror, Howard Seror, Anna Dunham, Joseph La Clai 
Bessie Hogan, Isadore Marcus, Etta McGannon, FE, 
Bouchard, Valida Guilmette, Roy McGregor, Mary Hut 
Rose Toolin, Earl Robinson, Philip Clark, Mollie Dyer 
Esther Wicks, Ruby Healey, John Cahis and Fred Bar 
nicle 


An Abell Dinner in Berlin. 


rhe following is from the Continental Times, published 
in Berlin, January 27, 1906. Mr. Abell has made a very 
enviable position for himself in the artistic, literary and 
musical world of Berlin. His establishment is the head 
quarters of music in that city, as it were, and he has sur 
rounded himself by the very best social and musical 
elements : 


On Thursday, the :8th, Mr. and Mrs. A. M \ be f Tu 
Musica Covricr, entertained at dinner some twenty-f guest 
drawn from the most distinguished artistic circles of Berliv r 
house was exquisitely decorated with palms and flowers Two long 
tables, one in the study and one in the dining room, were filled 
with illustrious representativés of many nationalities At one table 


the conversation was in French and German, at the other mostly 
in English, A delicious repast was served, after whix informal 
music was enjoyed. 

Those present were Signor Lamperti, the world fan s singing 
teacher; Xaver Scharwenka, the distinguished pianist Direct 
Boris Loutzky, inventor of the automobile, and at present nstru 
tor of the motor engines being put into the new Russiar 


Lessmann and Otto Neitzel, the two greatest German critics; Ant 


flee 


Hekking, the famous ‘cellist; Friedrich won Schennis, the eminent 
painter, who is the original Jean d'Octtern in Ernst von Wolrogen’'s 
musical nevel, “Der Kraftmeyer,” and who was a personal frie: 

of Liszt and Wagner; Lieutenant Moser, Messrs. Georg Fergus« 

Theodore Spiering, Alberto Jonas and Professor Schmalfeld, a 
too well known to the American colony to require comment; and 
of the ladies, Madame Lamperti, Mrs. and Miss Scharwenka, Mrs 
Sacerdoti, owner of the Philharmonic; Frau won Schennis, Mrs 
Wilhelm Eylau, Mrs. Franz Rummel, Miss Florence Allen, Miss 
Marie Loeser, Signorina Beatrice Sandri, Mrs. Jonis and Mr 


Spiering 


Harold Bauer for Philharmonic. 
Ihe Philharmonic Society of New York has just engaged 
Harold Bauer as soloist for its concerts of March 23 and 
24. He will play the Beethoven E flat concerto 
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THE NEW KNABE BUILDING. 


The imposing modern building which is going up at the 
southeast corner of Fifth avenue and Thirty-ninth street 
s to be known as the Knabe Building. It has been leased 
tor a term of twenty-one years by Wm. Knabe & Co., the 
distinguished piano manufacturers. Work on the structure 
s being pushed as rapidly as possible and the contract 
calls for its completion by May 1. The lease held by the 
Knabes on their warerooms in the Presbyterian Building, 
corner of Fifth avenue and Twentieth street, will expire 
at this date, and immediate possession of the new build 
ing will be taken. This move on the part of the Knabe 
house is big with significance and will occasion something 
ot a sensation in musical and music trade circles. It is 
enurely in harmony with the progressive policy which has 
controlled the operations of this institution. It indicates 
a persistence in art endeavor and a still further develop 
ment along artistic lines. Knabe Building will be one of 
the notable structures in the most aristocratic shopping 
district of New York. dt is only two blocks from Tiffany's 
and other famous establishments which fringe this thor 
vuughfare. There is no more eligible location in the city 
for warerooms and piano parlors, such as the house of 
Knabe requires. Workmen, under the direction of repre 
entatives of the house, are arranging the pla: { the 
floors that will be devoted to the use of Wm. Knabe & Co 
The entire building of eleven stories and basement has 
been leased, and such floors as are not required tor the 
Knabe business will be rented. A large part of the build 
ng, however, will be used by the Knabes. It is too early 

give the details of the interior arrangements. Enough 

known, however, to warrant the statement that the fur 


nishings will be sumptuous and that the piano parlors and 


warerooms, when completed, will not be eclipsed by any 
n the world. The general salesroom the ground floor 


will be spacious and arranged according to the most mod 


ern ideas There will be a chain of smaller rooms tor 
grands, uprights, player-pianos, &c., and these will be fur 
nished elegantly. There will be a special room in which 


the Knabe art pianos will be exhibited 
Ihe color scheme and plans r mural garniture 


not been disclosed by the architects, but it is perfectly 


to assume that the decorations will be chaste and beautiful 
rhe Knabes are nothing if not artistic, and it goes without 
the saying that every feature of th new home will i 
form to their unexceptionable tast« 

[he accompanying picture gives the reader a good ide 
of how the Knabe Building will look when complete: 

It is understood that Ferdinand Mayer will retain his 


position as manager and that A. Clifford Cox will continue 
to be his ass 


ROCHESTER. 
Rocuester February 9 ) 


An interesting concert was given on Tuesday morning 


of last week at Music Ha Powers Building, under the 
auspices of the Tuesday Musical Dossenbach’s Orcl 
tra, engaged for a series of concerts, played numbers 


Weber, Tschaikowsky, Haydn, Boccherini and Liszt. Mrs 


Danforth gave an outline of the compositions Mrs. Clar 
ence Barbour was the efficient accompanist The solorsts 
were Mrs. Clay Babcock, Mrs. H. G. Danforth and Mrs 


Foot all of whon sing w 


One always finds John D. Bea busy teaching in h 





artistic studio in the Central Br Last week he gave 


enjoyable recital, there b g one hundred and fifty 


guests present t ster the fine singing i very prom 

sing pupils Ihe first part of the program include 

Love Me or Not Sec 

Pipes of Par Elga 
Mr. West 

Elisa's Dre Wagner 


Minnie Lee 





My First Love Loli 
Mr Lyma 
I Cannot Believe It 5 
Spring Night Schun 
M Rag 
if I ’ 
Mi We 
r \ Mozart 
I : ! 
Katherir Ne ‘ 
fe! 
The second part was “1 Story of Littl Rosebud 


Stutz, and the Misses Lee, Goldsborough, Marc« s, Tea 
l 


Dawley, Brown, Surdam, Love and Lan rt so 


the musical setting by Carl Reinecke, and sung by Mr 


were Mrs. Leavenworth and Miss Ragan 


Cte 
\ number of Mr. Beall’s pupils sing with the concert 
I 4 
gregations sent by the managers of the Ithaca Con 
servatory of Musi It is generally conceded that Mr 


remarkably fine, dramatic voice, n 
and mellow. He is sure to be heard on the concert plat- 


teall has had wonderful success in advancing his pupils 
[he writer heard Mr. Franklin sing yesterday. He has a 
mily strong, but rich 
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has a dramatic soprano v 


le Barbara Teall, ; gt 


inherited the artistic temperament 


COURIER. 


whose voice 1s 


an excellent 


He is also a composer of songs, the last compositions 
lished 
“Springtime” and “Winter.” 
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_ MASSACHUSETTS MUSIC. NOT ES. 


Norruamrton, Mass., February 6, 1906. 

Gertrude Crittenden was the piano soloist, and the Rev. 
J. C. Breaker the vocalist, at the meeting of the Y. M. 
C. A., held January 3o. 

ez 

Forty of the music pupils of Emma Bouthillette gave 
her a surprise party on the evening of January 26, and 
presented her with a music bag and a watch pin. 

es & 

The High School Boys’ Glee Club are to sing at a con- 
cert next Thursday at the Y. M. C. A. 

ce = 

Ima Schade and Addie Chase Smith took part in a 
concert of the Shelburne Falls vocal club at Shelburne 
Falls on January 26. 

 & 

The choir of the First Congregational Church, under 
the direction of Ralph H. Brigham, is arranging for the 
presentation of three cantatas. The first, ‘Peace of Jeru- 
salem,” by Trowbridge, will be given February 11, while 
on March 13, Stainer’s “Crucifixion” will be sung. On 
Easter Sunday, Guston Barch’s “Eastertide” will be given. 

FE 

January 29, Ralph H. Brigham, organist of the First 
Congregational Church, gave his nineteenth organ recital, 
made up largely from the works of Guilmant. 

ce & 

Among the entertainments to be given soon by the Home 
Culture Club is a concert, under the direction of R. H. 
Brigham. 

ce & 

The High School Boys’ and Girls’ Glee Clubs com- 
bined will present the unfinished opera, ‘‘Lovelli,” at a 
concert February 16, to take place in the City Hall. 
Messrs. Dinsmore and Barrett wil! play some duets. 

ze 

At Smith College, on February 2, Miss Bliss and Pro- 
fessor Story united in a concert. The program included 
fantaisie for two pianos, arranged by Thalberg, on themes 
from “Norma”; Chopin’s piano concerto in F minor, and 
numbers by Schubert, Schumann and Bellini. Miss Abell, 
Miss Bliss and Professor Story gave a concert January 26. 

fe & 

The Amburst College Musical Clubs gave a concert im 
the town hall, at Easthampton, the evening of January 31, 
under the auspices of the debating societies of Williston 
Seminary 

Holyoke. 

Cerioll Adams, Miss Harlow and Miss Foote sang at 
the annual social meeting of the Mount Holyoke Alumnae, 
held at the house of Mrs. G. W. Harlow. 

Ct & 

The annual concert of the Music Club for active and 

honorary members was given January 31, in Windsor Hall. 
& 

Che local Caledonians are to give a grand concert Feb- 
ruary @ Jessie Machlachlan, the Scottish prima donna, 
who was here two years ago, will sing. Miss Machlachlan 
will be assisted by John McLinden, the ’cello virtuoso, and 
Robert Buchanan, solo pianist and conductor. 

tc & 

Christine Strickland, instructor of vocal music, is or- 
ganizing classes in Holyoke. 

@Z & 

Mr. and Mrs. Willis Cunningham have resigned their 
positions as members of the choir of the First Presby- 
terian Church. Mr. Cunningham was organist for two 
years, while Mrs. Cunningham assisted in the solo work. 

f & 

William Hammond gave an organ recital at Mt. Holyoke 
College in Mary Lyon Chapel, January 24, at 4:45 p. m. 
He played numbers by Bach, Mozart, Rieger and Guilmant. 

ee € 

Violin solos and a chorus formed from the junior class 
helped to make the musical entertainment given by the 
Holyoke High School class of 1907, in High School Hall, 
on Burns’ birthday, January 25. 

Pittsfield. 

The Boston Orchestral Club are to have a concert in 
High School Acditorium on March 6. They will be as- 
sisted by Florence Hinkie, soprano, of New York. The 
club consists of Emanuel Fiedler, violin; Carl Barth, ‘cello; 





THE MUSICAL COURIER. 











. J. Russel rump, em Charles Lamson, piano. Messrs. tells what anybody might find for one’s self, beginning 
iedier and Barth are both members of the Boston Sym- with dates, namies and fi i / : : 
sor oa ’ e nd figures, and ending with figures, 


names and dates, conglomerated with a lot of extraneous 
Springfield. tedium, and interlarded with “You know,” “You remember 


At the First Presbyterian Church, on the evening of ‘hat.” “It is unnecessary to tell you,” &c 
January 30, a good sized audience heard some vocal solos He begins not only at the very beginning, but with the 
by Viola Trask, Susie Eaton, John Kerr and William Liy- ‘4%S¢S and conditions preceding beginnings. He does not 
ingston, piano solos by Miss Firman, and piano duets by "arrate blind facts, he illustrates inevitable development 
Mrs. Arthur Regua and Miss Friman. by them. He does not mumble nor talk through the part- 
FE SE ing of the hair, nor through an iron mask without aperture 
He is wholly without conceit or superficiality. Best of all, 


A. H. Turner gave the seventy-fourth organ recital at the - . om 
he does not refer to himself. His family and their family 


Church of the Unity on January 26. .s 
St before them were musicians and scholars. Childhood, boy 


; hood and student years were in turn saturate y ie 
zs oe ~ " : : t ‘ é ated with mus 
Music and Musicians of Norway” was the topic of a : : 


paper read by Mrs. James Hall at the January musicale of 
the Springfield Woman’s Club. The paper was written by 
Mrs. W. F. Adams. The musical program was varied and 
interesting, including songs and duets by Mendelssohn, 
Saint-Saéns, MacDowell, Oley Speaks, Grieg and other 
composers, sung by Miss Dickinson, Mrs. Bishop, Mrs. 
Allen Appleton, Rebecca Wilder Holmes and Emily Adams. 
Mrs. Charles Reed a ee pression, rare as they are impressive and delightful 
' . There is no reason, outside of his own affairs, why Mr 
Abbie Clark and one of her pupils played duets at the Gareissen should not become a music educator with his 
dedication of a new piano in the chapel of Grace Church. lectures. The speaker commenced the opera discussion 
rhe Ladies’ Cecelia Quartet, the Training School Glee with the age of rhetorical art in Greece; its reason, method, 
Club and C. W. Wedge and Arthur H. Turner contributed tendency, disciples and result, passing through paralle! 
the remainder of the program. 


history, discussion, performance and information. He 
passed into artisthood, combining with educational effort 
the same natural process. He further crowned his equipment 
by years of imparting, not only information about music, 
but the science of imparting that knowledge in the best 
normal schools of the country. Add to this a nature that 
finds its highest pleasure in the highest musical ideas, a re 
finement in voice, pronunciation, a choice of words and ex 


movements in art, history and religion, to actual operatic 
i 





GAREISSEN LECTURES ON MUSICAL SUBJECTS. 

Oscar Gareissen, of Washington, D. C., gave the first of 
his studio series of music lectures in the capital on the 
afternoon of February 4. This is one of three series which 
this musician has planned—one for use in schools and 
seminaries, one in connection with his travel study work in 
Europe this summer, and this for the studio. Numbers 
have already joined these classes. If this studio class in- 
creases from its first number, the Rochambeau rooms will Of the others some engagements are booked, and two have 
not be sufficient. 





endeavor, showing also how the latter borrowed, avoidec 
and foretold the future, culminating in Wagner's work 


Customs, schools, religions, peoples, obstinacies, hero 


isms, cowardice, and good and bad sense leading to and 
through such movement, were all picturesquely portrayed 
It was all so entertaining, instructive, novel and convincing 
that when he looked at his watch, saying, “to be continued, 
it was as the waking from some pleasant dream 


Seven of these lectures are planned and subscribed for 


already been given in seminaries 


The subject discussed was the rise and development of - 
opera as a musical feature. This will be continued to the MUSIC IN PATERSON. 
latest details in operatic performance, including causes, Paterson, N. J.. February 12. 19 
merits and defects; literature, music, composers, lyric art C. Mortimer Wiske, of Paterson, is having a busy sea 


ists, staging and costume, and necessities in operatic study. son as conductor of the Orpheus Club, also of the Oratorio 
A special lecture will be devoted to discussion of the opera Society, of that city, and director of the School of Musi 
“Hansel and Gretel,” by Humperdinck, previous to the and Art, located in Orpheus Hall. The concerts of th 
production of that opera in Washington in March. Other club and the Oratorio Society mark the highest work a 

subjects to be treated are the sonata, symphony and con- complished in music in Paterson. Barnby’s “Rebekkal 

certo; the orchestra, its instrumentation and composition; Was given December 15; Barnett’s “Ancient Mariner’ fol 
oratorio, language in music, program making, foibles in lows March 1; and May 10 Flotow’s “Martha” I 
study and professional life, and helps for concertgoers. sung by the Oratorio Society. The Orpheus Club recitals 
The style of these lectures by Mr. Gareissen is so unique, have brought or will bring these soloists: Campanari, Rive 

so helpful, and so practically beneficial that to be dis- King, Gerardy, the Richard Arnold Sextet, and the Man 
tinguished from ordinary efforts it should have some new  hattan Ladies’ Quartet, consisting of Mrs. Cumming, Mrs 
name. Johnstone, Miss Reedy and Miss Winkoop 

Recitals in Orpheus Hall are booked by Witherspoo: 


Mr. Gareissen is not one of those who “reads up” and 
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Roza Zamels, Kneisel Quartet, and a “Persian Garden’ 
quartet, consisting of Rider-Kelsey, Adah Hussey, John 


Young and Gwilym Miles. 
The School of Music and 
season, and is highly prosperous 


Art had some 400 students last 








Concerts of American Works. 
The New Music Society of give 
American orchestral music at Carnegie Hall, on 
March 10, February 109, as 
Ihe second concert will take place 
At each the Russian 
the 


America will its first 
concert of 
Saturday 
previously announced. 


evening, instead of 


on the evening of Monday, April 2 


Symphony Orchestra will play, under leadership of 


Modest Altschuler. The program for March 10 will be as 
follows: 

Ouverture Joyeuse Arthur Shepherd 

(Awarde I weki Irize 905s.) 
Concerto, for Piano, N ) minor Edward MacDows 
Ru I a Déy 
Salambo’s Invocation for Sopr Orchestra..Henry F. Gilbe 
ger t « 4 << 
Indian Suite, of 48 Edward MacDow 


MacDowell is 
a tribute to one of this country’s foremost composers, whos« 
work has 
Both have been played in this 


rhe inclusion of two important works by 


active been cut short by a dangerous 


city, but so seldom that to 





most hearers they will be 
Ruth Lynda Déyo, who will play the piano concert 
young American woman who has recently returned to 


New York after several years of study and concert work 


road. Miss Déyo was a pupil of Mr. MacDowell in 
piano and counterpoint, and in Berlin she studied with 
Teresa Carreno and Stepanoff. She won serious and fa 
vorable recognition at her debut in Berlin three years ago, 


and she has since played with marked success in Leipsx 


and other Continental cities and in London, where she 
’ 
gave recitais last season 
Miss Déyo began composi music before she reached 





her her gifts were carefully developed without 


teens, but 


public exploitation, and she did not pass through the 
pr dig Stage Within the past tew weeks Miss Déyo has 
played MacDowell’s “Tragica” and “Eroica” sonatas at 
meetings of the MacDowell Clul 


Hamlin's Success With Reger Songs. 








George Hamlin, the tenor, of Chicago, is introducing 
Max Reger’s new songs in concert and meeting with sin 
lar success to that which rewarded his efforts in exploit 
ing the Richard Strauss songs some time ago 

Some press comments on his work are as fi ws 

Mr. Hamlin, who was a pioneer it ntroducing the songs of 
Richard Strauss into this « ntry s doing a similar se ce n 
behalf of the new German ge Max Reger Yesterday he { 
fered four new songs of this re kable y ng compos and 
ceeded in showing that the new er is a man to be reckor with 
The songs are intricate of structure, but manifestly interesting, and 
seem on first hearmg likely to sve qualities of charm that w 
grow with acquaintance. Mr. Hamlin gave both these and the 
Brahms numbers in the f ' f true s interpreter, treat 

g his hearers to some it t nging that he et offered 
and disclosing a strength an nority { ce he ha rot often 
equaled.—Chicago News, Jam y 1 igoe 


earned the gratitude of his many admirers in 


Mr. Hamlin 
making 


again 


Chicago by us .acquainted with some new and very imtet 


esting songs by Max Reger They were four in number, and all of 
them surprised by their comparative simplicity These four songs 
are to be counted among the most en) able novelties which the 
season has brought forward Still another novelty presented by Mr. 
Hamlin was a song, “The Crying of Water,” by Louis Campbell 
Tipton, a Chicago composer, now residing in Paris It is an ex 
ceptionally ‘grateful work, exhibiting Mr Tipton’s characteristic 


for effective melody and his usual power to paint the mood in 


cago 


git 


tones.—-Ch Inter-Ocean, January 15, 1904 


Brahms lieder, four “new"™ songs by 


Mr. Ham! 
Max 


nterpretative p 


nm gave a group of 


Reger and three selections in Englist The marked gain in 


ywer which has been noticeable in his work ever 


since his return from Germany was again admirably in evidence 
yesterday, and made his offerings a source of satisfaction and en 
joyment The Brahms lieder were finely interpreted, the “Sere 
nade” being especially well done. The Reger songs proved in nowise 
so formidable and weird as report of their at rs musical eccen 





tricities had led us to expect They are in the folksong mood, and 


while modern in certain of their harmonic details, are written 
with a clear and singable melodic ne for the voice and with ac 
companiments which are ther intensely difficult nor ecapecially 


abnorma! They are attractive songs, « Herzenstausch and 


larly pleasing Mr. Han 





Mein Schatzelcin”. being partic 





n good voice and sang them with admirable understanding and 
taste.—Chicago Tribune, January 15, 1904 
WHERE MOZART'S SON IS raat 
While the sesquicentennial of Mozart's birthday is 
gaging the attention of the civ ed world it is not unintet 








esting to recall s mething ibout Mo rt’s second son, Wolf 
gang Amadeus, a picture of whose grave in Carlsbad is 
reproduced here 

Wolfgang s \ urt, J went to ( shad wit! 
his est know! Ernst P er “ ! ] pene 
(near Car | st ear ge venty-1 r Pauwer, ¢ \ 
eighteen y t when he par MM irt to Car 
bad, was the dev ed attend I Ss lk r, W “ 











Grave or Mozart's Son 

udy tally t that time, and the y gt elp 
t ry M t tr the t - t Wie y 
S44 The « er Me rts Requien “ neg 

‘ rat of the t ti Carlsbad (¢ } 4 
gust 1, 1844 

The y ger Mozar grave very ne ed t 
fate as that of | tr s father, for it W neg 
ected and I t torgotten t by a 4 ‘ 
body remembered him and induced the Musical Society f 
Carlsbad t tart a fund which finally enabled a monument 
to be erected, as shown in the accompanying illustration 
[he compositions of the younger Mozart are not ar 


portant adjunct of musical literature 


of very unusual gifts, particularly impressive 


pretation of his father’s sonatas and concerto 


the classics of other great composers 
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SEATTLE. 





SEATTIL W as bet 
The musical event i the past two weeks that over 
wed all others in the Northwestern metropolis was tl 
appearance OF 4 alve A “star of the first magn le, sl 
was surrounded by many satellites of Seattle's fashional 


circles. Mme. Calvé visits theatres to make Seattle fam 


for upon good authority Mme. Calvé has discov i in the 
person of Li Feurt an embryonic grand op contr 
\ bn e her protege 
oe 
— 
Wednesday, J lary 17 dri ¢ Langer ga i pup 
il at her st ef wing participated: Luph« 
ind M e Campbe Doria Hamel, ( Moorhead 
und Florem M " Marg : tt, Hazel | 
1 Ado] l el 
_ . 
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ivy IR De Ml . S | n ¢ » st 
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Progress of Another Mehan Pupil 
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tist . ! t ! b was 
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| ¢ ta Chester | A r as 
1. Pa.; Browning Society. Pt ' private 
Philadelphia Stabat Mat Pha Pa I ‘ 
sardet Pheenixville. P ' f , 


New York city 





NOW Bi BOOKING $ SEASONS 1906- 1, 


Tremendous success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestras 


sooness William K, Zieofeld 


ADORESS 
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Bred aH 
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The Greatest American Mezzo-Soprano 


Late with Metropolitan Opera Co. 
Principal Mezze Sepranc, WORCESTER FESTIVAL, Sept, 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14ist Street, New York City 


'Phene 2663-R Morningside 
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Oretoric Societies, Cincinnati 
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aN Feb. 1—June 1, 
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For epen detes, eddrese 
F. WIGHT RK EUNMANN, Meneger, 
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“ Meistersinger,”’ February 2. 


The aifiie Sun. 


The Evening Sun. 


Hertz often went un At times the orchestra 
usual lengths, for him, in was too loud. 
helping the stars to be 
heard. 

New Mork “ge American The aif Sun. 

The fight in the street Neither the action nor 
(second act) was a work the music is adequately pres 
of exquisite art. ent in the street tumult 

feurck scans (ribu THE NEW YORK HERALD 

It was a pleasure to ob Hertz exaggerated the or 
serve the sincerity of en chestra’s share in things, 
deavor which marked and consequently overt 
Hertz’s conduct of the or topped the voices of the 
chestra principals. 

Vewock -cianse Gribune The New fork Times 

It was a pleasure to ob He takes many of the 
erve * * * Hertz’s care for tempis rapidly, some of 
gradations of tone in dy them seem hurried. There 
namics, as well as inflexi were some passages in 
bility of tempo. which the effects were ex 

aggerated into roughness 
The New York Times. g he Glob e 
Alten as Eva is. still She has the youth to look 


and sings with enough 
authority 


The eifiie Sun. 
Hertz obtained some 
and some bad results 


omewhat overweighted Eva, 


The Morning Telegraph 


Hertz was responsible for 
good 


il! that was good and noth 
ing that was bad. 


| f 

The fHlorning Telegraph — are sew youn wenaco 
\lten’s Eva was narrow She fitted into the pic 
hested and constrained ture well, and was vocally 


satisfactory. 


New Yorker Staats ring The HGlobe 
\lten’s vocal style is too She sings the music 


explosive, too lacking in agreeably. 


pe Hish. 


The New York Preas 
Van Rooy’s Hans Sachs 


His Hans Sachs has ac 


somehow does not give a quired a repose and tender 

true picture of the broad ness that now give him the 

minded cobbler. intellectual mastery which 
is essential to the char 
acter. 


“Boheme,” February 3. 
The New York Preas 


THE NEW YORK HERALD 


: - : Sembrich was in_ her 
Sembrich’s breath did not . 
a ; freshest and most brilliant 
fully sustain her voice, and alain 
this interfered at times, : 


* * * besides, her intonation 
was not always perfect. 


The PGlobe 


The New York Preas 


Dippel’s voice seldom Dippel covered himself 
gives pleasure. with glory. He sang with a 
freedom, a largeness, and a 


command of the legato. * * * 


“ Aida,” February 3. 


The New York Preas The Ss Globe 
es singing was un Eames sang steadily at 


her best. 


even. 


“ Trovatore,"’ February 5. 


The Evening Post. 


The opera is as popular 
as ever, and, what 
it is winning the admiration 
of those who used to sneer 
at it 


The Evening Telegram 
That reservoir of barrel 
organ “Trovatore,” 


tunes, is more, 


was sung. 


ve Bord. The Fvening Post. 

Nordica did not cope It was little short of mar 
comfortably with the ex velous to note how she mas 
igencies of this Italian tered even the florid details 


music of the réle of Leonora. She* 
has the three great re- 
quisites of the old Italian 
school. * * * 
THE NEW YORK HERALO The elif Sur 
Nordica has seldom this Nordica was not in her 


season been in better voice. very best condition 





New York Symphony Concert, February 4. 


ewok scakaess. tribune, 


Ihe concert began with 
Mendelssohn’s “Hebrides” 
overture. 


Yeweck cack Grid. 


Weingartner tried to res 


cue the “Siegfried Idyl’ 
from monotony, but with 
i 


only partial success 


Wagner’s pretty tribute to 


his baby son is not a com 


position of solemn import 


Mr. Weingartner certainly 
does not conceive it as such 
He played it lightly and 


cheerfully, and not at all as 
if he were obsessed by pious 
memories. 


The Foening Post 
Ganz played with consid 


erable sentiment. 


For years Rudolph Ganz 
lived 
Chicago. 


has and suffered in 


Cre GE ameria 
The first number was 


Mendelssohn’ 


overture 


Fingal’s 


Cave” 


The New York Times. 


More exquisitely poetical 
a reading of the een 
Idyl” could har be; it 
struck the note of reverie¢ 


of introspection 


THE NEW YORK HERALD 


His 


} 
nign y 


playing wa not 


imaginative 


THE EVENING MAIL 
Ganz is a German pianist 
who 


lately became a 


dent of Chicag 


Boston Symphony Quartet Concert, February 6. 


Vewrbork eacdaese. dribune 


The finale of the Taneiew 


quartet sounded like the 
work of a modern obsessed 
at once by the spirit of 


Haydn and the demands of 


the latter day 


Maestro P. 


Pianc—Opere-Chamber 


The New Pork Times 
This quartet is rather in 
fluenced by Mendelss 


" " 
especially in the pr 


ohn 
esto and 


the finale 
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149 East 63d Street, 
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KATHRIN HILKE_Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East Qist Street, NEW YORK 
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masters of Europe an merica. Its s tori 
acknowledged by all who know of it. — a 








klets, descriptive of the system and i 
indorsement of Leachetisky, Sc enka, M4 = Peake 
Busoni and others sent upon application. 


MRS. CARRIE i. DUNNING, 225 Highland Avensc, BUFFALO, N, Y, 
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ADDRESS : 
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New York City 
* Phone 3013 Riverside 
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Management HENRY WOLFSOHN, 131 East Seventeenth Street, NEW YORK. 





“" COTTLOW 


ADDRESS 


GERRY WOLFSORE, 131 East 17th Street, o 

URS. M. COTTLOW, 61 West 1090 Street, New Tork 

MLMAN BARRETT & CO. Orchestra Bldg. Chicage 
Western Representatives 





GRACE LONGLEY, 
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CONCERTS, Ete. 
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The SGlobe 

Miss Metcalf’s delivery of 
Brahms’ “Mainacht” was of 
a beauty, a finish, 
an exquisite responsive 
*e.F 


It is impossible to accept 
her performance of Brahms 
and Mainacht.’ 


ness 


The New York Press 
It seemed as if this ad 
mirable organization played 


Kear acta tribune 

rhe 4s Boston Symphony 
Quartet did not provide an 
unqualifiedly pleasurable 
There 


with more discretion and 
evening was much 


that and ill 


balanced as well, in its play 


with a finer attention to 


cuphony than before was boisterous 
ing, and the intonation was 


frequently false 


The Evening Telegram The New York Times 


The Taneiew quartet is The quartet is rather in 
decidedly interesting, par fluenced by Mendelssohn 
ticularly in the finale, wit! especially in the presto and 


its crisp Mozartian quality the finale 
The Tscha 


kowsky is very apparent 


influence of 
he other movements 


Marie Von Unschuld’s Recital, February 6. 


The Cvening Sun. 


THE NEW YORK HERALD 
She just put her whol Her interpretations were 
irt into the » frequently ill judged 


The eiftis Sun. 


She has a sound and in 


The New York Times. 
Her often 
ind 


tone 1s hard 


without variety gratiating tone, a good va 


of tone color 


The PGlobe 


Her playing of the sonata 


color riety 


The Evening Telegram 


She played the Beethoven 
uusly disorganizing 


mata acceptably was cur 


The PGlobe 


j 


The Evening Telegram 


Nor did she succeed But the pianiste woke up 
ter with Chopin, whose mu when she came to Chopin 
sic she treated as an oppor and played the scherzo 
nity for rapid finger work B minor and the nocturne in 
ind harp dynam Con C sharp minor with a de 
trast ightful appreciation of their 


yric quality 


RIDE 


The ¢ 
Why 


the 


composer 
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“Don Giovanni,” February 7. 


S.Globe 


THE EVENING MAIL 


can we never see There was quick appre 

this opera really acted, with iation of the gay humor 
ganized essemble that the story, as Lorenzo da 
and librettist in Ponte arranged it for the 
composer to set to immor 


tended ? 


Whoever expected an im 
provement of the “Don Gio 
vanni’ 


al music 


The > Glabe 


It was sung, on the whol 
the 


pertormance 


better than at anniver 


performance was ary 


disappointed 


Kew Porkrr Staats tung 


Jomelli was an even mors , 


mpossible 
the previous performance, if 
such a thing were possibk 


The Fovening Post 


Nordica 


The Evening Post 


Dippel was at his 


The PGlobe 


omelli had learned 


Elvira than at 


Donna Elvira's music since 


the previous performanc« 


and at times delivered it 


neatly 


The New York Preas 
Nordica’'s 


sounded 


was at her best voice has s¢ 


dom more com 
pressed and strident thar 
did last night 
The New York Times 
best His voice last evening was 
ts worst 


The New York Preas Now Yorker Staats Icihung 
Dippel was as commend Dippel was in extraor 


able as ever 


Che New York Preas 


dinarily bad voice 


The Evening Telegram 


ad Scotti was again the self 


»cott repeated an 
mirable impersonation contained Don—too cold 
the title role be convincing and too re 
trained to make the story 
f ns wonderful conquests 
plausible 
_ ° 
The New York Preas THE NEW YORK HERALD 
Sembrich was not in her Sembrich's Zerlina wa 
t dhe ales htt ally 
suffered from shortne 
breat! 


“KELSEY 
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Che ® 
YY 
THE NEW YORK HERALD EA Moria. 
Nordica was in noticeably Nordica fell short of the 
etter voice than before and voca equirement { the 


dmirabl, part 
rdmurably part 


ing 


The ais Sun. 


The New York Preas 


rhe first performance was Far better was the pet 
disappointing. Last night formance \ ght tha 
performance was, to put it : intortunat ‘ 
n plain unvarnished lat t pertorman 
guage, leadly dull and 
deeply disheartening 


Carl's Concerts in and Out of Town. 
week W iam ‘ { 


Friday evening of this arl will inaugu 

ate new rgan m Richmond. \ esday he will play 
rgan at the productior Hiawatha,’ by Coleridge 
I f the Baptist Temple, Brookly 
| Binghamton (N. Y.) Pre ot Fel ry ¢ ay 
Mr. « { , , 
j 
ar 1 ca ' 
tke virtuos as ta y 
Ke ~ idg ‘ " b 
" in way 
re ' 
DeBor Pupils’ Musicale. 

M. B. De Bor, u ‘ acher, will give another mus 
ale at tudio Carnegie Hall, the d of this mon 
Dhos« f his puy wl “ take part are Russell H 
(setty ‘ Je Wi w G . tra Lilly S 
t < ont iM Nugent ratura 
pra M. De Bk “ ils eve ber 
ind M Bernatt | viol “ play 
arg y t we U “ k pe IK Ka 

} | } 


on. 8-4 ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 


Address rrespondence care College of 


Cincinnati CINCINNATI, 
Vocal Teacher eed Compose: 


GWILYM THOMAS =~: 
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Pupil of Catenhusen, M. Lehmann, 
Schroeder - Hanfstaeng! and Stock- 
hausen. 
Concerts, Oratorios, Recitals. 
XS 
Address: 4426 West Pine Boulevard, 
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BOWMAN GOING TO CALVARY CHURCH. 


Edward Morris Bowman has accepted the post of organ- 
ist and choirmaster at Calvary Baptist Church, on West 
lifty-seventh street, New York. Mr. Bowman will enter upon 
his new duties May 1, when the choir year begins. In 
the interim he wil! continue the music work 
at the Baptist Tempie, in Brooklyn. Natu- 
rally there is weeping and wailing in the 
ranks of the singers and members of the 
Japtist Temple, for Professor Bowman, 
aside from ‘his splendid work in advancing 
music there, had won great personal popu- 
larity 

Professor Bowman said that his relations 
with the pastor, the people and with all in 
the choir of the Baptist Temple were to- 
day, as they had always been, of the most 
cordial nature, and that his resignation of 
his position at the Temple, in order to ac- 


cept a like engagement at Calvary Baptist 
Church, in Manhattan, was purely from a 
conviction of duty It had been urged 
upon him that in the é6rganization and de 
velopment of a large chorus choir on 
the lines followed by the Baptist Tem 
ple Choir he was more needed in Manhat 
tan 

At Calvary Church Professor Bowman 
will organize a large chorus and conduct 
it as an antiphonal choir, a full choir on 
each side of the church, with an organ to 


support each side, but played from a single 
console. There will be a quartet of vocal 
of which Professor Bowman's tal 
ented daughter, Bessie May Bowman, will 
the The Rev. Dr. R. S 
McArthur, pastor of Calvary Church, 


the entire board of trustees, as well as the 


soloists 
be contralto 


the 


music committee and the membership gen 
erally of the church, have united in this call 
to Professor Bowman, and they are heartily 
in the kind of church musical 
ervice which he has been. giving for many 


favor of 





years 

The Temple Choir and Orchestra at the 
Baptist Temple Professor Bowman will 
leave in flourishing condition as a result 


ff many years of untiring energy in devel 


oping its present high standard. At the 
annual meeting just held, the tenth anni- 
versary, some interesting statistics were shown. There had 
heen about 600 singers attached to the choir since its 
founding, in 1895. Many of them have passed through its 





different grades and gone out to accept salaried positions. 


Some of these had even been members in the beginning of 


Professor Bowman's choir of children and had come from 
that lower organization into the Temple Choir. In the 


matter of attendance, as showing the enthusiasm of the 





Epwarp Morris BowMAN. 


members and their devotion to the ideals set up by the 
director, the grand average of the entire choir during the 


ten years was shown to be slightly over 95 per cent 
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LEOPOLD GODOWSKY IN VIENNA. 


“Godowsky made an unusually pleasing impressiot 
Ahead of all his virtuosity stands his unfailing cleanness 
and clearness, his detailed surety in everything tonal 
Every note comes to be sounded and every note sounds 

Then first does his bravure come to light 
his power, his fabulous facility. Only ab 


normal endowment can explain this uncanny 


rhythmic and dynamic independence of his 
fingers. Godowsky’s left hand is more than 
a second right.”—Neue Freie Presse, Jan 
wary 17, 1905 

“It was no longer applause, it was wild 
storm. Especially after the ‘Campanella’ 
did the applause seem unwilling to end 


But then Godowsky had let loose all the 


devils. It is unintelligible how Godowsky 
with his little mollusklike fingers, display’ 

terrific strength of touch, which in the 
Liszt E major polonaise was intensified 1 
actual orchestral effect.’ Neues Wiener 
lageblatt, January 16, 1905 

One can admire and esteen m as 
broad and refined interpreter of Schumanr 


and Chopin.”—Wiener Fremdenblatt, Feb 


ruary 12, 1904 
“The lofty heights upon which the fing: 
art of other virtuosi ends ars e stat 
trom which Godowsky’s uncanny tech: 
takes up its further ascent.”—Wiener M 
gen-Zertung, February 13, 1904 
“Godowsky unites a Liszt ura with 
Schumann romanticism and a { 
ecstasy without being in tl least exce 
sive.’ — Deutsche Tageblatt February 19 
1904 
Leopold Godowsky play » perfectly 
that one knows not which most » ad 
mire, his soulful interpretation or his enor 
mous, finely trained technic Vienna 
Vaterland, January 15, 1905 
“It was not the unfailing t ) 
which held real orgies in pearly ns and 
passages, in masterly trills, w 
the audience to enthusiasm, but the artisti 
soul of the performe r had awakened h 
hearers that inspired mood in 
artistic enjoyment comes for the 
into actual existence.”’—N ‘ W iene 
Journal, February 2, 1905 
“The feted pianist, Leopold Godowsky, created a sensa 
tion likewise in Graz. His playing was not only te 
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but soulful in refined in de the French composers, Lu 


of individual life He 


nix ally finished, conception, 


1 


tail, and full rendered the the development of n 


‘Funeral March’ in a mi: mented by 


tamous mmner umque—it was as piano illustrations 
though an angel passed through the ha Grazer Mo of young Miss McConnell (who 
tags-Zeitung, January 30, 1905 studying with Isidore Luckstone 
“Since the time of Tausig, Liszt and Bilow such ar = < 
individual phenomenon as Godowsky has not appeared in [he advanced pupils of Arn 
the concert hall.”—Stralsund sche Zeitung, March 23, 1904. Street, entertained a large audies 
“Leopold Godowsky offers the ne plus ultra of technic Acolian Hall Tuesday evening 
the highest in repost and penetrating clearness Vienna selves in a style that was an hon 
Musik-Zeitung, February 5, 1905 efhcient teacher. The composer 








Godowsky’s technical capa es border on the incred- torio, Chopin, Gounod-Hyllste 
ible, and recall the virtuoso wonders of a Liszt and a Tau- Schwett The participants were 
sig And, moreover, this phenomenal artist unites with Allen Hanmmersmitl Be S 
the highest bravura a musically big and refined interpr« Schwabl, Farrington and Messrs 
tation of his numbers—in short, he is a piano genius of eS & 
the first rank Jenaische Zeitung, January 28, 1905 The Allegro Musical ¢ fx 

= Ella Donnocker vice eside K 
BUFFALO. Genevieve Giff er, Ac 
— wy ne ae . Fenella G. Crowe f 454 West 

While in Rochester last Saturd the writer attend Save pat recita n Sa lay 
the second chamber music concert at the ‘ ( e s went ‘ . piaye L| 
of Mr. and Mrs. Heinrich Jacobson he imteresting p were ochun n Sw ony 
gram was opened with the Schubert tr n B flat Mr t 1 Grieg The y ee 
Jacobson, piano; Mr. Jacobson, v n, and Mr. Bonecher Perkin Ungent, Gifford , 
cell They gave a finished ensemble performance: Per Siddons, W ’ Miller, I 
Lapey, the baritone from Buffa ng delight y M rs. I and Ja , 
pr gue trom Pagliac song y R eserve dation a ? 
Frat The Gade trio, op. 42 nd a G _ : = = 
lor piano and ‘ < pie ve I ‘ x ! 
| ition ‘ be the Buffa rl i ' 

ee = ninety embers w | ted | 
rhe writer met other Buffalonians in Rochester Laur rgan and two New Yor 
hietric Minehan, one of thet gned a contract for Edwin Gr ey t 
the position of so ulto m_ the r of the First Bap = = 
Church. Mary Chappell Fisher w be the organist. Mr he Boston Symphony mecert 
Minehan will lead “the stret ! fe hurrving off a vy | W ‘ 
Saturday to her new duties alter singing at the Te npic cS <= 

Beth Zion Rochester ” congratulate for ’ The P urg Orchestra 

for having captured such a re e vocalist Choir of 1 1 W g t 
7 = \ f Febri at! wee 
Mme Sicard. assisted by M MeConr prat Canadian choir 1 loront a 
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Ruegger and Nichols in Troy. 


Cole and Fisk in Philadelphia. 


Demands for Florence Austin. 
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of the demand) assisted by one or two artists. 


Paul, Minn. 


above mentioned. 


ST. JAMES BUILDING, BROADWAY 
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Applications should be sent at once to 


R. E. JOHNSTON 


AND 
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ro gras 


Dakota; Jacksonville, Fla.; Chattanooga, Tenn.; Columbus, Miss. ; 


OPERA SEASON at the Metropolitan Opera House, New York, 


closes March 17th—One week afterward, beginning March 24th, and con 


3 


VI me. Nordica 


will commence a Spring Tour of 30 Concerts (she has increased it 5 concerts on account 
Engagements have already been closed at 
Montreal, Toronto, Buffalo, Syracuse, Canton, Ohio; Detroit, Grand Rapids and Battle 
Creek, Mich.; Chicago, Peoria and Bloomington IIl.; Minneapolis; St. Louis, Kansas 
City and Oklahoma City; Davenport, Topeka, Duluth, Meadville and Miller, South 
Joplin, Mo. ; 


There are six more Concerts to fill, and they are desired in the Territory 


26th ST.. NEW YORK CITY 


NOTE—Mme. Nordica is the greatest drawing card upon the concert stage today. 
opportunity to bring te your City the foremost and most famous Prima Donna living. 
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SYRACUSE. 


310 Noxon Street, i 
Syracuse, N. Y., February 8, 1906. } 


Che musical forces of this city have been recently aug- 
mented materially by the coming of Ruth Thayer Burn- 
ham, wife of the Rev. E. A. Burnham, the new pastor of 
the Plymouth Congregational Church. Mrs. Burnham is 
a singer of wide experience in concert and oratorio. She 
has a wide acquaintance among musicians, and her rich, 
beautiful voice and pleasing presence have made her a 
favorite in many cities. Mrs. Burnham sang at the 1905 
Worcester Festival, at three Albany festivals, and in recital 
and concert at Boston, New Haven, Hartford, Springfield, 
Chicago, St. Louis, Minneapolis, St. Paul and many other 
cities. Owing to recent deaths in the family, Mrs. Burn- 
ham has given up all engagements for this year. She has 
never sung in this city, and local musicians are anxiously 
waiting to hear her. ‘In a recent article the Chicago repre- 
sentative of Tue Musicat Courter said of Mrs. Burnham: 
“Aer singing is invested with individuality, shows breadth 
and temperament, and what she sings seems to mean some- 
thing aside from vocalizing.” 

Marie Lindermer Davis, the Syracuse contralto, who has 
been studying with Madame Orgeni at the Dresden Con- 
servatory, writes to friends here that she plans to leave 
shortly for Berlin and there continue her studies 


4 
- 


° as 
‘= 


The annual Liederkranz concert, held Monday evening 
at the Alhambra, was one of the best ever given by the 
society. The chorus was heard in three numbers, the best 
of which was the “Siegesgesang der Deutschen nach der 
Herman's Schlacht.” 
ibout the same from year to year, but in the matter of 


The quality of the voices remains 


clean ensemble and tone coloring there is a noticeable im- 
Albert the his 
in directing a male chorus 


and 
of a high order. 
Paolo Gal 
Ma 


conda sang the polonaise from “Mignon” and a group of 


provement Kuenzlen is conductor, 


talents are 


I} 
lico, pianist, and Carl Schlegel, baritone 


¢ soloists were Madame Maconda, soprano; 


Madame 


ongs by Schumann, Grieg and Strauss in a most artisti¢ 


manner. Her coloratura work in the “Mignon” number 
was excellent, and was enthusiastically applauded. Mr 
Gallico was heard for the first time in this city. He played 
the rhapsodie No. ta by Liszt and the Chopin ballade in A 
flat 


nd pleasing 


major. Carl Schlegel, the baritone, has a voice smooth 


ce & 


Che first artist recital of the series being given by the 
music faculty of the University occurred Tuesday evening 
at Crouse College Hall \ program of sterling worth was 
given Maud Miss Powell 
particularly inspired and her immaculate playing thoroughly 
Rarely have we been privileged 
to enjoy consumate art Miss Powell displayed 
In her technical perfection, beautiful soul, breath of style 


by Powell, violinist seemed 


captivated her audience 


as 


such 


and healthy conceptions she seems to represent the acme 


of violin playing. Max Herzberger, at the piano, sup 
ported Miss Powell very ably. 
eS & 

A number of well known local musicians assisted at a 
concert given under the direction of Louise Nellis Foster 
for the benefit of the Trades School at the Woman’s Union 
Hall, Wednesday evening. Albert Kuenzlen opened the 
program with an enjoyable interpretation of a romance 
by Reiss. Melville Clark, the harpist, played several de- 
lightful numbers with his usual ability. Clarence Burr 
sang “Sognai,” by Tessariu. Mr. Burr is the possessor 
of a beautiful baritone voice of good range and power. 
Two Chopin numbers were played most artistically by Kath- 
King. “Mollie’s Spinning Song,” Lehmann; “Cara 
Nome,” Verdi, and a group of ballads were sung by Helen 
Dickey Butler, whose work I have mentioned before in 
this column. Miss Butler has a great future before her 
if she continues as she has begun. She has the voice, the 
soul, the temperament and already a remarkable knowledge 
of vocal technic. 


leen 


ft 
Tue Musicat Courier can be obtained at Clark's Music 
House. Freperick V. Bruns. 


Mark Hambourg in Milan. 
The following Milanese press notices show that the ver- 
dict of Italy is no less emphatic than that of other coun- 


tries on the merits of Mark Hambourg’s piano playing: 
This time the management has been happily inspired in its se 


lection. The pianist, Mark Hambourg, has confirmed and not be 
lied the great fame which had preceded him among us He is 
indeed entitled to one of the foremost positions in the ranks of 
the few great pianists of the time Still young in years he is 
already ripe in his art Difficulties do not lie in ambush for his 
technic. His musical intelligence and artistic feeling guide him 
with unerring instinct through all the works of the great com- 
posers. He can express by his sensitive touch, tones of extreme 
power and velvet softness, aided by the wise use of the pedal. In 


Hambourg proved himself to be a true 
of the 


Leya 


four Chopin works, Mark 
poet of the piano and an 
perament of the great Polish composer 


languid bizarre tem 
Lombarda 


interpreter 


which Mark Ham 
audience, 


the perhaps too liberal 


to a 


program 
distinguished 


In liberal, 


bourg gave yesterday crowded and 


Mark Hambourg displayed to the admiration of the audiente his 
wonderful powers of technic Showing himself a great virtuoso, 
and a maestro really phenomenal in the ease with which he dea!t 


He 


with composers and styles of such variety was received with 


greatest enthusiasm.—Le Sera 


to an exceptional degree those quali 


Mark Hambourg 
ties of technic which rise to the most bewildering heights of pian 


possesses 


His execution is of exceptional merit, owing to 
which 
the 


istic achievements 


bis mastery over his instrument These are also qualities 


produce exuberance, and sometimes threaten to deviate from 
austere lines laid down by custom, and to bring down the wel! 
balanced level of the works of the greatest composers. However, 


also the artistic temperament strongly 


Mark Hambourg 
endowed with originality and interpretation, also that brilliant mag 
netism which attracts the interest and enthusiasm of the public.—La 


possesses 


Perseveranza di Sabato 


“The Ne’er Do Well” is the title of a new opera by the 
Munich Wilhelm Mauke 


composer, 





Max Mossel’s Successes. 
rhe following English press notices of the talented vio 
linist, Max Mossel, prove how his art is ap 
preciated : 
Mr. Mossel gave the violin part of the lovely sonata with rare 
poetic charm the “Improvisation” forming the 
ment, and with complete mastery of the difficulties in the technic 


generally 


in middle move 


of the opening allegro and finale. The subtleties and complexities 


of rhythmical device in the finale tax to the utmost the powers 
of the most expert violinist But Mr. Mossel was not found want 
ing, his rendering was no less remarkable for note accuracy than 
for good phrasing and style. In the lento movement from the 
concerto he had a much less formidable task, and here he showed 
himself admirable in cantabile playing no less than the rapid 
and brilliant figuration of the other movements.—-Manchester Guard 


ian. 

The Broadwood Concert of the 21st instant 
enjoyable, does not cal! for much remark The 
nothing in the shape of novelty, and the various performances were 


though thoroughly 


program contained 


good and artistic, without any attempt at unusual readings. Per 
haps the best number was the first, consisting of Beethoven's pian 
and violin sonata in F, op. 24. This delightful work received very 
appreciative treatment at the hands of Messrs. Ernesto Consolo and 
Max Mossel. The latter's violin tone is of considerable beauty 
and his phrasing unusually clean, while his technic generally, as 
shown not only in this work, but later in Corelli's “La Fojia,” is 
very finished and compiete. Mr. Consolo’s piano playing was no 


less meritorious. In the three solos, Brahms’ rhapsodie in G minor 


Sgambati’s “Vecchio Minuctto,” and a capriccio of Scarlatti’s, he 
displayed a striking versatility of power, demonstrating in the last 
a most brilliant and finished technic, and im the first the nobler 
qualities of artistic and poetical intelligence —Musical News 
,’ 
Eleonora de Cisnero’s Singing, 
Appended are some cuttings from the London press, 


which are a just tribute to the world renowned prima donna, 


Eleonora de Cisneros 











Madame de Cisneros, a fine Ortruda, who has a splendid idea 
the use hands should be put to in opera Times 

Madame de Cisneros made a handsome and imposing Or 
and sang with a good dea f dramatk wer Daily Graphic 

Madame de Cisneros presenting Ortruda with a personal chart 
that helped us to understand the witch woman's domination of Te 
ramund Sunday Times 

Madame de Cisneros was the only expon appeared t 
take the work with the profound artistic seriov f the Father 
land, and her impersonation of Ortruda was memorable, being 
instinct with dramatic force and dignity while the mic 0OUWa! 
finely sung Referee 

Mozart Monument in Prague. 
Mozart’s two great operas, “Le Nozze di Figaro” and 


“Don Juan,” have strong associations with Prague, where 


“Figaro” was first- performed—soon after the production in 


Vienna—in 1786, and its successor a year later. For a 
long time the Mozart Society has been trying to induce the 
corporation of the city of Prague to grant a site for the 


erection of a.monument to the great composer. Fulfilment 


of the request being still a matter of doubt, the society 


decided to place a monument, executed by Franz Metzner 





the sculptor, in the loggia of the old German National 
Theatre. The foundation stone was laid on the occasion 
of the one hundred and fiftieth anniversary of the com 


poser’s birth 
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DRESDEN the Residenz Theatre, a festival dinner and a ball. This of the last tw ‘ “ ‘ als merit 
~ excellent institution counts among its numerous instructors ving originally | ubove me 
SEs ca a masters of worldwide fame, such as Burmeister, Draeseke, tioned works by King A Ama & 
_ Dusen, Frenkiinctrese syaraary 4, 100 Laura Rappoldi, Orgéni, Kotzebue, &c. The number of songs were well g by Sus ) 
Richard Strauss continues to fascinate Dresden as the pupils is about 1,500. At the concerts Margarete Schuste y attended 
composer of “Salome,” which is being regularly presented , f the Cassel Opera, a former pil of Fraulein \ Kot ae «@ 
twice a week Last weck he was also an illustrious “as bue em ij high honors by her excell resent ' ele 
ad . a uc, achieved Hhign honor y ie xcell presenta 
— at a charity recita wi ich se rages Ar of course, the “Fidelio’ aria, “Abscheulicher J Emil Kronke play« Vere : r » i > WW “W 
called for some quite unus attention All Dresden was 4. Becthoven C minor concerto 2 Ay lean eaten . ‘pre 
present to admire the hero of the hour and to witness his Glorreicher Augenblic! Among the solois ‘ O et play " M tfully \ 
success in the concert hall. H quaint, ironical “Burleske” were Fraulein Martick, an advanced pupil Ocet - Beaten ws e pia: 
was excellently played by a highly gifted society amateur, a lovely, well placed voice, and Victor Porth K utes ir and Mrs. M ch P ost 
Baroness von Knorring, who ranks far above many pro conducted Ae the Rach « ; none wa ‘ y ' y Lek 
fessionals. Her interpretation of Strauss’ difficult comp dvten Maen in ee -— ; ee 
sition was rewarded by a loud “bravo!” from the com MN . od 
poser himself, who also applauded enthusiastically Among aroe - , 
ther selections should be mentioned a march—a work of W: - 
the early Strauss of '73—as well as part of the ten < le M 
role of his opera, “Guntram,” under Strauss’ own co t ex 
ductorship. Hans Buff-Giessen was the singer As for the mets 
“Guntram” music, it reveals little of the present Strauss 
It is broad, lucid in pattern and full of life and idealisn ’ 
Another interesting item was part of a symphony by th« Mrs. E. C. Sleight's Summer School. 
Russian composer, Basile Kallinikow. It revealed rich mu I ( k Sleig 
sical invention, “Stimmung,” color, brilliant orchestration 
melodic invention and true Russian temperament Other Sag 
selections were Weingartner, serenade Lieder by Strauss Harb 
with the composer at the piano, & 
eS & ge! 
Robert Schumann's Singakademie p wed Hay 
“Creation,” under Albert Fuchs’ able d t He did M 
hat can be expected f: ader of an amateur I ’ 
lety rhe work of the chorus, its freshness and exactne ! 
rpassed that of the orche he soloists were Catz c.f : 
rma Hiller (a fine pram bias Giessen and Eup ‘ 
Franck, all well knowr ger whe itrib much t 
the evening’s succt M 
= & 
he Ressource Sox ty Ss Ss ecital deliwhted s id Ar 
nee res Abend: ) “ the a “ ' 
gave Rossini's Bel raggio x from Sp i » 
Schumann, with model tone production and tuosity of 
echni The sensation was the ild prodigy, Josef Sziget M 
ilready known to re gh Tue Musica ¢ Sieg 
niek Berlin ietters His readings of Mendelssohn a Sieg 
Paganini augured well for his future career ! 
eS = 
Ysaye at the fourth Philharmonic concert delighted Dres Beigel's Concert Postponed. 
den. Seldom have we heard the Bruch G nor concert \ Beig ‘ Helos 
n such perfection as regards expression. Elena Gerhardt Mi 
of Leipsic, a young and sympathetic singer, introduced het W ex 
self to advantage Even at t le of Ysaye made an " 
excellent impression. Her Br is revealed depth of em Tue Drespen Rovat Conservatory Veer and W R 
tion and musical intelligence of no ordinar alibre Her 
whole soul is in her work Ciaconna The other il performers were Richart : 
CE Siieiin Ciceme . cea 1 itt Abraham Nelson's Debut. 
Ludwig Willner’s presentation of some new songs by and Kreisler nger The the 7 perf Ne 
Vrieslander, a native of Amsterdam, met with favor from al! lisplayed very good ri | King t! : . “ HW 
oth public and press His “Getsthche Gesang C ot Casio onferred the titles of a “G } Hofrat Ke W day , 
onvincing, the “Weltleiche Lieder” all the more s Some Draeseke and “Professor” on Messr Jansset d Br 
of them breathe strong emotion, others delightful humor. rot THE MASTER SCHOOL OF VOCAL MUSIC 
All of them display fine workmanship, concentration and eG & 
mastery of form \ charity conce rt, Musik aus Sact c I ! t a ope wat oe, ae ae, punpise jascen 
al duced some compositio made y max er ! » and Vicror BEIGEL, assisted by a distinguished Faoulty for 
The Royal Conservatory celebrated its fiftieth ihlee by ( irt The cle ikine w nsp ed pp Languages, Theory, Etc., Bk 
several festival performas such as a lestaktus,” a ciated searcher of at nt music, Prof. Otto S w Madame SEMBRICH and DAVID BIBPHAM on the Visiting Jury 
Beethoven and Bach evening, a theatrical performance in pu , t fw well know np 108 Montague Street, BROOKLYN, Hew York City Catalogue on spplicetion 
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Horet Norrincuam, Cortey Square, 
Boston, Mass., February 9, 


Boston is entertaining a good list of musical attractions 
week and a trio of string quartet concerts makes the 
indicator point to an active period of chamber 
music. The Boston Symphony Quartet played at Jordan 
Hall Monday evening, the Hoffmann Quartet entertamed a 
large audience at Potter Hall Thursday evening, and the 
Kneisel Quartet will be the attraction at the first concert 
of the third series of Chickering & Sons’ Sunday afternoon 
chamber concerts this coming Sabbath. The Kneisels will 
again be heard in their regular monthly chamber concert 
at Potter Hall next Tuesday night. One of the leading 
musical events of the week was the concert given by the 
Society, B. J. Lang, conductor, at Symphony Hall 


Puesday evening. 
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melodic 
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J & 

Boston Symphony Quartet. 

Ernest Sharpe, basso, of Boston, gave us a song recital 
devoted to the compositions of Max Reger at his studio, 
74 Commonwealth avenue, “Providence House,” in Novem- 
ber last, Mr. Sharpe being the first artist to exploit the 
works of Reger in America. Last Monday evening the 
Boston Symphony “Quartet gave us a further glimpse into 
the labyrinth of harmonies 
of this much discussed modern German composer, in the 
violin and viola. 
is decidedly 


interesting as well as intricate 


form of a serenade in D major for flute, 


Che of the in question 


Regerian, and it is doubtful if many in the audience really 
in Boston for the 


music composition 


grasped it. This serenade was played 


first time at the concert of Monday evening, and the in- 
Philip Hale, 


terest was more or less apparent in the work. 


critic of the Boston Herald, mm speaking of Reger the 
morning after the Boston Symphony Quartet concert, 
lothed his expression in the following interesting fashion: 

rhe music of Reger is said to come directly from Bach, through 
Beethoven and Brahms There are some who wildly ery out that 
he is the greatest of all composers This ery is lusty and prema 
ture The works that we have seen are full of notes, and their ef 
fect reminds one of the man who stopped a stranger in the street 
and complained that his shoes were full of feet. The composer un 
doubtedly has great contrapuntal facility, but whether the labor of 
mastering his difficulties is repaid by the performance is another 
question. Keger is said to have announced his purpose of rewriting 
the more important works of Bach If he has this purpose it is 


ife to call him a bumptious person 
Willy Hess is bringing his Boston Symphony Quartet 
up to a degree of polish: and style which goes to make a 


great ensemble body. Mr. Hess is a growing favorite in 
Boston, where he is deeply respected as concertmaster of 
the Boston Symphony Orchestra. Heinrich Warnke, ’cell- 
ist of the Boston Symphony Quartet, performed a clever 
little act the other night by playing the last movement of 
the Brahms quartet with a violin bow, his ’cello bow hav- 
ing broken just as the movement was about to be started. 
The program was as follows: 


Quartet, for two Violins, Viola and Violoncello, in C major 
I a ee ee ees thi cb otaewwdevboda Mozart 
Serenade, for Flute, Violin and Viola, in D major, op. 77a, 
DME, Scueyessadcéeaseccdns ne ctecsocdacet ac aia 
Quartet, for Piano, Violin, Viola and Violoncello in A major, 
DT noeesédecbevocurehedscpovbusestisecesesetebes Brahms 
The assisting artists were Carl Stasny, piano, and A. 
Maquarre, flute. 
fe ee 


Anna Miller Wood With Thomas Orchestra. 

Anna Miller Wood, mezzo contralto, of Boston, returned 
last evening from a Western trip of artistic success and 
importance. Miss Wood was soloist with the 
Thomas Orchestra at a concert given by that organiza 
at Ravinia Park, near Monday evening, 
February 5. Miss Wool flattering 
press notices of her work on that occasion and she votes 
Theodore Thomas Orchestra a magnificent of 
musicians. Miss Wood gave a song recital before the 
Fortnightly Musical Club of Cleveland, Ohio, at Gesang 
verein Hall, on the evening of January 30, and she ap 
peared in a private song recital at the home of Sherlock 
Andrews, Rochester, N. Y., while out West. Miss Wood 
is filling some important concert dates this winter. 

eS €& 
Cecilia Society Concert. 

The Cecilia Society, conducted by B. J. Lang, gave the 
second concert of its. thirtieth season in Symphony Hal! 
last ‘Tuesday evening before an ample sized audience. 
The society was assisted by Susan Strong, soprano; Rose 
O'Brien, mezzo soprano; Miss Ingraham, pianist, and 
Benjamin Whelpley, organst. The program was as fol 
lows: 


Psalm One Hundred and Fifty, for Chorus and Organ..César Franck 
Wings of a Dove, for Chorus... Howard Brockway 


Thee xdore 


Chicago, 
home 


tion 


brings some 


the body 


Songs, with Piano— 
TOU cnc cpicevcccceveuscuees Carl Philipp Emanuel Bach 
Arietta (di Taranto) . Paiesiello 
ET chs cnd.n Gurincedetennstesdacecetucees Reethoven 


Susan Strong. 
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Sunrise, for Chorus .......... Sechens beebes S. J. Taneief 


St. Mary Magalena cotbese Vincent d'Indy 
Mezzo Susce Solo, Miss O’Brien. 
Chorus of Women’s Voices, Piano and Organ Accompaniment 


Anthem for Double 


J. Sebastian Bach 


Blessing, Glory and Wisdom and Thanks, 
Chorus 
Song, O, Lieb so lang... 


sided a Arincai Franz Liszt 
Rose O'Brien 
You Spotted Snakes, for Chorus of Women’s Voices A. Macfarren 


The Bells of St. Sir Robert Stewart 
The third concert of the season will be given April 3, 


G 


Michael's Tower for Chirus 


and the program will include Charpentier’s “Poet's Life” 
and Strauss’ “Taillefer.” The solo singers will be Anita 
Rio, Edith M. Woods, George Deane and Giuseppe Cam 
panari. 
eS & 
Boston Symphony Orchestra. 

The fifteenth rehearsal and concert of the Boston Sym 

phony Orchestra at Symphony Hall this afternoon and 


Saturday evening includes the following program 


Symphony (B. and H. No. 7), in C major Haydn 
Concerto, for Violoncello, in A minor Saint-Saéns 
Elsa Ruegger 
Symphony, No. 1, op. 25, for Orchestra and Piano.. Vincent d'Indy 
Piano Solo, Heinrich Gebhard 
A decided departure is noted in this week’s program 
which includes two soloists, namely, Elsa Ruegger, the Bel 
gian ‘cellist, and Heinrich Gebhard, pianist. The Boston 
Symphony Orchestra will not be heard here next week, as 


the regular out of town engagements will keep the orches 


tra away until February 21. The places to be visited 
New York, Brooklyn, Philadelphia, Washington, Balti 
more, Buffalo and Troy. Genial Fred R. Comee, assistant 
manager of the Boston Symphony Orchestra, announces 
a heavy advance sale all over the route to be covered, and 
he also says that Ben Franklin, of Troy, deserves much 
credit for making it possible for Wilhelm Gericke's aggre 
gation Of ninety-siX musicians to give an annua mecert at 
Troy, as Mr. Franklin guarantees the Symphony concert 
himself. The soloists en tour will be: Elsa Ruegger, ‘cel 
list; Harold Bauer, pianist; Marie Hall, violinist, and 
Edythe Walker, contralto. 
es = 
Hoffmann Quartet Concert. 
Che third concert of the season by the Hoffmann Quar- 


of this 
This quar 


tet was given at Potter Hall Thursday evening 
week before a large and appreciative 


tet, composed of Boston Symphony Orchestra performers, 


audience 


is destined to become one of the favorite chamber music 
exponents of the Hub. Jacques Hoffmann, first violinist, 
is an earnest and polished player. One of the most agree 
able features of a Hoffmann Quartet concert lies in its 
selections of pure melody, which, after all, is the thing the 
people go to hear. The quartet was assisted by Mary A 
Stowell, pianist. The program was as follows 
Quartet, op. 30, E flat minor Tschaikowsky 
Hymnus, from Quartet, op. 13 (Posthumous) Novacet 
Canzonetta, from Quartet, op. 12 Mendelssol 
Piano Quintet, op. 5 (Three movements Sindir 
tf €& 
Chickering Chamber Concert. 
The first concert of the third series of Chickering & 
Sons’ Sunday chamber concerts will be devoted to the 


Kneisel Quartet next Sunday afternoon at Chickering Hall, 


when the following program will be presented 


Quartet, A minor, op. 51, No. 2 (four movements) Brahms 
Quartet, C minor (two movements) Heinrich Zoellner 
(Manuscript, first time.) 

Quartet, G minor, op. 27 (four movements) Grice 
The third series will terminate Sunday afternoon, Mar« 
25, this being the last of the regular concerts, but H. G 
Tucker, under whose direction these functions are held, 


has arranged for a special or supplementary series of three 
concerts, to be given on Sundays, April 1, 8 and 15. This 
will be a welcome announcement to the music who 
fill Chickering Hall to the standing 
Emilio de Gogorza, the eminent baritone 
heen heard in the Chickering series, will give 
song recital at the concert of April 1; the Kneisel 
will appear on the 8th, and Rachmaninoff has been engaged 
for the final concert on April 15 e deeply 


l.. G. TUCKER 
CONCERT PIANIST AND CONDUCTOR, 
No. 6 Newbury St., 


lovers 


room limit weekly 


who has already 
a complete 


Quartet 


Bostonians will |! 








Boston, Mass 








GLENN HALL 





Tenor, Concert, Oratorio and Song Recital 


SPRING TOUR 


Theodore Thomas Orchestra 
610 West 138th Street, New York 


Pheme: 24656 L. Morningside. 





G 








WILYM MILE 






‘BA RITrOwr zy 
Concert, Oraterte aad Seag Reckals 


Managemeat HENRY WOLF SOHN 
Persona! Agéress | 174 St. Micholas Ave. Rew York 

















THE MUSICAL COURIER. 





interested in this first advance notice concerning the ap- January issue and will continue regularly until September 
& J ) & 

pearance of Rachmaninoff here These articles are especially interesting to musical people 
ee and are written and illustrated by Wilfred A. French 
Marie Hall Vielin Recital. Ph. D., an experienced traveler and photographer, exclu 

> sively f t , : ‘sponse to a g al « 
Marie Hall, the English violin virtuosa, who created a ively for me Phete-Esa, and i responce Pr arg > 
sire for information on the spbject Mr. French wi 


sensation when she appeared as a soloist with the Boston 
bring out some interesting articles covering the mus 


Symphony Orchestra, at Symphony Hall, two weeks ago, le d 
} . “uropean capitats uring the series in questior 
will be heard in her second regular recital tomorrow, Sat " on ; & a: - 
: ——— : eZ & 
urday afternoon, at Jordan Hall, in the following pro- ‘ 
gram The Faelten Pianoforte School of Boston w give the 
Concerto, D major Pages fourth program of the artist course on Wednesday evening 
Ave Maria Schubert-Wilhe February 21, at Huntington Chambers Hall. It will be 
\dagi Ries piano recital by Mrs. H. H. A. Beach, the pianist-composet 
L.’ Abeille Schubert , 
ol Boston 
Hajer Kati WW aw sk a 
Fantaisie, Faust W ieniawsk vw VS 
" ] foston Simg ¥ ib < ' ' 
rhe interest manifested locally in the young woman's The Be n Singing Club, H. G. Tucke ! w 
, rroduce a , in arene and aorchest be Cinta 
appearance augurs well for a large house and enthusiastic Produce a new cantata for chorus and orchestra, by x 
} } nond ski ts second com ! se ' 
reception, because Miss Hall has established herself firmly ond Stojowskt, at econ neet t the , ( 
, , ‘ , ; | ' , \ 
in Boston as a violinist of marked talent given.in Jordan Ha n the eve g of Ma 
i Bs eS €& 
Ss = 
Bostom Items Liewella Martin, cont ind pupil of Anna Mill 
\e 
Wood, will sing a group of Russtar x WW é 
Harold Bauer received one of the biggest ovations ever = 
: : Mass., Februar 
accorded him in Boston at Chickering Hall, last Sunday ~ — 
eS © 
afternoon, when he presented a standard program of piano Richard Barnes. of Hinsham. Mess. known as the bin 
classice : > regul “h ber con < 1¢ Chickering Pay. , 
la sic at the regular chamber wert of the Chickering musician. died at his home, in thet town, February 4 at 
& Sons Sunday series. Mr. Bauer was im splendid form , : 
. igwe of seventy-four years He was an accomplishes 
ind the audience was one of the largest that ever gathered :, , , , , 
P cian and lost his eyesig when a yea d 
in the spacious auditoriun Many people were turned Heeneet I. Benne 
away disappointed, as the standing room limit was taxed 
a: a 
ahi } ( Co tory ! S n 
. if gine se a“ 
The second concert of the season will be given by the : . 
’ e . F 2 ch sca t 19005 
Handel and Haydn Society of Boston, under the leadet 
ship of Emil Mollenhauer, at Symphony Hall, Sunday 
, , . nd he ‘ r ‘ | e “Ss 
evening, February 18, at 7:30 o'clock. Emma Eames wi leatr we : 
. : tr | nd 1s nd (rete { 
be the soloist. H. G. Tucker is organist of this society a . 1 . : A I 
_-s _* 
The Photo-Era of Boston is publishing a series f Satfonot e R " luct ! Europ 
sketches covering European travel, which began with the Saturday, F\ 
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Repertoire. 


Mr. Carl will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o'clock. 
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34 West i2th Street, New York 
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ABRAHAM NELSON 


Concert Pianist 
First Piano Recital, MENDELSSOHN HALL 


Wednesday Evening, February 21 
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| College and Conservatory of Musi extoy chase 
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FREDERIC MARTIN 


BASSO 


Address: 142 Wee Siet Street, 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine &. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans 
Adah Benzing, Eleanor Creden, Kathleen Howard, Bessie A 
Knapp, Grace Ames, Katharine N. Fique, Aimée Michel. Pauli 
Sehrader, Mme. Rudoiph Lesch, Su an §. Brooke and Julie Layton 


New York 





THE VON KLBENNER QUARTET : 
Wiese LILLIE GAY WELKER. ‘5! Seprece Mics MARTHA BOBLE, tet Alte 
WELERE WADE Ine EDWA MAY BAYKER, 2nd 
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NEW COMPOSITIONS. 











/ ELEANOR EVEREST FREER. 


Pronounced by authorities as being the very beet re t coatrib ns 
to modern musical literature 

Lyrte Intermezzo for the Pianofort« 80.60 
Ronde (in old etyrie) for the I nof .60 
Lyric Studies (1) for the P fort 1.26 

| A Book of Nine Songs 1.26 
| The Shepherdess. Song | 1 60 
There's a Woman Like a oer Drop. oe f .60 
Pive Gongs to Spring. A ‘ is Me \ 1.26 

| O Werld, be Nobler! Trico f Pet 08 
| Sister, Awake! Trio f Pe al is 

Above works will be sent for examination to reepons perties 
et the reguier teacher « 


Milwaukee, Wis, 
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BROOKLYN. 





Brooxtyw, February io, 1906. 

Music hungry Brooklynites extended a glad welcome to 

the New York Symphony Orchestra at the Baptist Tem- 
, ble, Thursday night, for it was the first orchestral con- 
cert in the borough in three weeks. Felix Weingartner 
was the conductor, and David Mannes the violin soloist. 

he program was made up of numbers played at recent 
concerts in Manhattan and on the tour in the West. 

Beethoven's fifth symphony, the overture to ‘Fingal’s 
Cave,”’ by Mendelssohn, and three Wagner numbers—the 
prelude to “Die Meistersinger,” the prelude to ‘Lohen- 
grin” and the “Tannhauser” overture were the orchestral 
offerings. David Mannes played the solo in the Bach con- 
certo, in E major, for violin and orchestra. But the music 
was not played in the order published in the advanced 
announcements. The Mendelssohn overture opened the 
concert. Mr. Mannes and the orchestra next played the 
antiquated violin concerto by Bach. Then Mr. Weingart- 
ner conducted the Wagner excerpts. The symphony was 
played after the intermission. Weingartner is a German 
of the Germans, and his readings, as a matter of course, 
were ultra Teutonic. Mr. Mannes disclosed a correct con 
ception of the Bach music, and he played throughout with 
technical proficiency and refinement. 

ce & 

Those unhappy spirits who used to murder their fellow 
men because they refused to follow the same religion as 
themselves ought to have lived until this day. Monday 
night of this week the Brooklyn Arion gave a concert at 
the Baptist Temple for the benefit of the persecuted Jews 
in Russiz. Arthur Claassen directed his club in some of 
the choice songs by German composers, including Mr 
Claassen’s arrangement of Mozart's “Cradle Song.” Jes 
sie Shay, solo pianist, played Campbell Tipton’s “Sonata 
Heroic,” a berceuse, by Iljinski, and a study by Mosz 
kowski. Cecil James, tenor, sang solos. Dr. W. J. 
Schildge and the Manhattan Ladies’ Quartet, consisting 
of Mesdames Cumming, Johnston, Ruby and Winkopp, 
were heard in ensemble numbers Lillian Funk was the 
assisting pianist, and Otto A. Grabb was at the organ. -As 
it is out of order to criticise a charity performance no 
further review of this superb concert is necessary. The 
officers of the Relief Association are: Dr. Leon Louria, 
president; Dr. Jacques Loewe, vice president; H. Epstein. 
treasurer; J. Loopo, financial secretary; A. Braunstein, 
corresponding secretary; Dr. Hayman, R. Stone, Dr. Man- 
delbaum, Dr. Kane, Z. Bloomgarden, Dr. Margulies, Simon 
Berg, H. Bloomgardern, N. Prensky, E. P. Korkus, M 
Mandiberg, Joseph Rachlin, A. Goldberg, directors 

 & 

Lucile Abbey, a talented singer, formerly of Brooklyn, 
is spending the winter in Manhattan studying repertory 
with Franz X. Arens and harmony at the New York In 
stitute of Musical Art, founded by Frank Damrosch 

Ct & 

Rertha L. Clark, a Brooklyn violinist and teacher, holds 
recommendatiors from Henry Schradieck, of Brooklyn 
wd Philadelphia; Henry Appy, of Rochester, N. Y., and 





Charles Dancla, of Paris. Last month Miss Clark gave a 
pupils’ recital at her Brooklyn studio, 305 Sixth avenue. 
Miss Clark goes to Manhattan Wednesdays to teach sev- 
eral pupils at her studio, 1105 Carnegie Hall. 

Ss & 


Mrs. Stuart Close, and admirable pianist and musician of 
marked individuality, provided her guests at two musicales 
this week with a charming and novel program. Mrs. 
Close had the assistance of Eileen Whelan, monologist. 
Mrs. Close entitled the entertainment “From Raindrop to 
Ocean.” The musicales occurred Tuesday and Wednesday 
evenings, at the Close residence, 209 Hancock street. The 
hostess and her husband, Dr. Close, and their younger 
daughter, Elizabeth Stuart Close, received the guests 


es = 


If every pianist and piano student in Brooklyn does not 

go to hear Harold Bauer play the Schumann concerto at 
the Boston Symphony concert, in the Baptist Temple, Fri- 
day night, February 16, it will be because they have a pre- 
vious engagement or are too poor to buy tickets. The re- 
mainder of the program will include some of the most 
beautiful romantic music ever written. The works to be 
played follow: 
a Rs unde cceéccetocnseencases Weber 
Unfinished Symphony, in B minor..............-.2+++0+ Schubert 
Concerto, in A minor, for Piano and Orchestra, op. 54..Schumann 
Francesca da Rimini, Orchestral Fantasia, after Dante, op. 32, 


Tschaikowsky 
eS & 


Voice training on a correct and logical method is pro 
gressing at the Master School of Vocal Music. Tuesday 
evening, February 13, pupils of the school will be heard at 
the first of the four musicales. Madame Jaeger and Victor 
Beigel are both voice teachers of first rank. These artistic 
instructors do their work in a dignified way. When their 
pupils sing in public then the listeners are sure to have an 
artistic treat. The following program has been arranged 
for Tuesday evening: 


Duet, from Der Freischiitz Ys chilean Weber 
Mrs. Rockwell, Miss Cary. 
\ria, from Tannhauser .......... ode bie , Wagner 
Mr. Rabke. 
Sapphiothe O6e oc cccscccccccecs Reels coves ote s Brahms 
WIENER » 0. cx vecaticd er dcct coccedecicces - Fes .. Brahms 


Miss Hathaway. 
Aria, from Die Verkaufte Braut... , 
Mrs. Rockwell 
Duets, for Soprano and Alto- 
Erst kommt die Braune Ursula. 
Blond Gretthen 


Smetana 


... Ernest Frank 
eset Ernest Frank 


Fang’ mein siisses Herzenskindchen... ..+-. Ernest Frank 
Swe GOGRGEING occ ccccccccvcddee cubs bbws Peele e¥ee Schumann 
Mr. Rabke 
Citronenfallen ........00eceeees Satwnd duce dan ‘ Wolf 
Auch kleine Dinge ...... ‘ wee aas naaiide aaa .. +. Wolf 
me eo ccdboatséieenn b on chee ph od edabe ch awe . Wolf 
Mrs. Rockwell. 
we 


Hugo Troetschel will give his 124th organ recital at the 
German Evangelical Church Monday night Hermine 
Eschen, soprano, will assist in the following program: 


Ciaconna, in E minor Suxtehude 


Preludio, from Ninth Violin Sonata... Corelli 

Concerto, in B flat, op. 4, No. 6..... fivctas Handel 

Soprano Solo, I Will Extol Thee, O Lord Costa 
Hernine Eschen 

Berceuse, in D flat.. j Faulkes 


Guilmant 
Liszt 


Scherzo, in TD) minor 
Soprano Solo, Die Loreley 
Hermine Eschen 


Selections from Parsifal Wagner 








Baussers, February 2, 1906 

Mile. Folville and Maurice Dambois were given a cordial 
welcome by the public Friday evening last week. These two 
artists are from Liége, where the former teaches piano at 
the Conservatory, in which institution Dambois studied 
formerly. The young ‘cellist has already made a Berlin 
debut, where he received excellent criticisms. He is very 
talented, young (being not yet eighteen), and gives promise 
of going far in his art. He played the inevitable Boéllmann 
variations, a concertstiick by Juliette Folville, and Popper's 
Hungarian rhapsody. 

Mile. Folville’s concerto in D minor, which opened the 
program, showed decidedly the influence of Chopin, and 
certain phrases in the ballade seemed strangely familiar. 
It was well received, however, as much for the artistic ren- 
dition as for the work’s merit, and she was forced to encore 
three Chopin studies. The etude valse of Saint-Saéns 
completed the program 

eS & 

There is a persistent rumor that Albers, the popular bari 
tone, will not be re-engaged for next year’s opera season 
The truth of the matter is that Albers demanded a raise of 
500 francs per month, which the directors refused. His 
friends and admirers are spreading the report of his non 
appearance next winter in order to rouse public opinion and 
so force the La Monnaie directors to accede to his demands 


eS & 


Though suffering from a severe indisposition, Madame 
Arctowska gave her lieder abend, as announced, in the 
large hall of the Hotel Mengelle. The attractive hall was 
filled to overflowing. The most striking feature of het 
voice is the pianissimo she produces, which is marvelous 
Add to this a wonderful control of her tone production 
giving most varied effects, an artistic nature and a charm 
ing personality, and the widespread popularity of Madam« 
Arctowska is easily understood Her best numbers were 
“Im Passat,” by Gréndahl, which she repeated Madonna 
Kindje,” of Van Rennes, a sweet lullaby, and Hullah’s 
well known song, “Three Fishers,” which she sang with 
much color and deep feeling 

eG & 

The same.evening the Lorenzo Trio gave a seance at the 
Salle Erard. They played the A flat trio of Haydn (by re 
quest), Mozart's trio in D, and a “Sonate 4 trois,” by 
Leclair 


Se & 


“Maimouna” was also given on the 22d at La Monnaie 
in a joint program with “Princesse Rayon de Soleil.” Ax 
cording to all reports and opinions, it was a decided suc 
cess, and will make an agreeable addition to the limited 
list of ballets 

eS & 


Marie du Chastain, a pupil of Crickboom, will make her 
Brussels debut on Monday next. She played with Steinbach 
last May in Cologne with success, but has not yet made a 
public appearance here. She is the sister of Jear 
Chastain 

The lecture on “The History of the Violin,” given by 
Ovide Musin, proved entertaining as well as highly in 
structive. In a logical manner he commenced with the 
ravanastron, 5,000 B. ( the first known stringed instru 
ment, and in clear, concise language, aided by stereopticon 
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views, traced the development of the violin. The four parts KANSAS CITY as doctors or lawyers do in learning and attaining excel 
f th : 
of the lecture consisted of (1) general remarks, (2) the x c Beh ‘ ence in their professions, and they should not think of 
ANSAS ry eoruary 9 igo 
ancestors of the violin (3) instrument making and their . ; donating their services an we quic than « +r of the 
k , ar 3 1 Bel ; tini 8 B Walter Damrosch and the New York Symphony Orches wes =o eaves 4 ’ " ard ther of the 
makers, and (4) foreign an ‘igian violimuists. etween , , other professions ule think tha ven in charitab!l 
the divisi ; he } E - ath agp § the Liz 4 tra were at the Convention Hall last Friday night, and © = ee = 7 ~eaerruren 
1¢ divisions of the lecture Musins class of the Liege Con- o re > 1 lil relping a caus ¢ should 
, : : ‘ . ‘_r surprised their audience by refusing to respond to encores. “°* Pr aad vs feel like helping a ca we st Bro 
servatory rtormed various exercises by Leonard, Spohr, - , ri mah the regular charg and then, if . sh 
7a ers — . : >: Kansas City audiences are liberal with applause, with the So ee ee eee = ws we 
Dout, Vieuxtemps, Kreutzer, Rode and Paganini’s “Per : , should donate that amount, half of it, or more than it, as 
~ ae - dea of getting all they can for their money. Mr. Dam- 
petual Movement There were twelve violinists, and the > tod 6 Se : int : we please; but by all means give all who have anything to 
ble was excellent was also the execution. Ernest SS h tl itl ! 
ensembDie S €xc ent, as as aiso the exec Oo irnest ee ee O wilh the matter t nderstand that r taient ire worth 
Fassin played “La Folia” agreeably, with a pleasant tone Lest Fridew ainhe ti ‘ , noney, and how ’ | establishes a valuc 
The most es feat f tl Line th ast rriday night there was a very entertaining program a 
nos surprising eature oOo the tecture was num , ~ r work 
riven 3 st Side Christian Church by the St. Peter's 
ber of Belgian violinists who were and are well known or .~ wr. — ears ae <n aetadnae ce ~ Cc ce 
. ae” t 2 Church Choir, assisted by Carl Hoffman, O. H. Tied 
famous. Among the “have beens” were de Beriot, the two Richard Johnson and Ruby 7 aylor e Melrose Chur gave its reg mthiy musica 
= 7 > . 5 “}y" , 
Massarts, Francois Prume (who first introduced Bruch’s SS servic ast Sunday . the { ving program being 
concerto in G minor into Belgium), Vieuxtemps, Dupuis : Sees 
1 he livi 3 M - 2 * Addison Madeira, who has returned to Kansas City after 8&'¥' 
and among the living artists, Marsick, Ysaye, 10mson , a 
‘ - in absence of fifteen years, and has decided to make his Orsen Pr e, Ps \bt > 
Remy and Debroux. All of the latter come from Liége ey Te : ; ver the N Hoff Hymn, No. 2 
. » — me ere, as agec a studio m tie cw iT I 
The Belgians love their own, and besides Ysaye and Thom nities 848 é . . Prayer Re 1. J.. Peitc 
: : - ; building, and last night gave his first recital, in which Cintas - Dron 
son, Paganini $ portrait was the only one to arouse applause 4 on . 
eS . s assisted by Edward Kreiser The program follow s t Reading 
— - ‘ir Patrick Spence (Old Englis Edwar rego at Pr 
That Brussels can boast no hal! better than La Grande tafe K W 
Harmonie is a crying shame. It is the only hall in the city A!! Thro’ the Night Hawley Offertory, Pracludium, N 
seating over 250 people, and the acoustics are abominable or" Hawley Even Song A 
~ I My First Love (Irish Lohr Violin § K 
nothing less. When one is directly in the centre, not fur i Of ee wy 
’ hve 1g r Sang Tannhauser ger 
ther back than the tenth row, the soloist or lecturer can be Recitative, Thus Saith the Lord. Messial Hande Hymn, No. « 
heard fairly well, but in the galleries one is on a par with Aria, But Who May Abide, Messial Hand Talk by the Past : 
. 
the deaf. Why this should be so, when the hall is only two Dramatic Rendition of Tennyson's Enoch Ard Quartet, Crossing I 
years old, and so dates from modern times, is inexplicable = ~ n, No. 38 
rhe ventilation, too, is a cause for complaint. The peopl Laura V. Lull, who has charge of the musical depart ene: Seat . - 
1 j wstri ‘ - 7 . 
ind gas are expected to do the heating, and as a rule they ent of the new Industrial Home, has chosen her assist Qt & 
: nte oice stu ; lolli a » } ‘olline 
do their work with such thoroughness that an oppressive, #" Voice culture, Mary E. | and Pearl! Collin Mt lohn P. Gre em > \ e 
vitiated atmosphere results George E. Simpson will teach theory and harmony and wil lewell Colleg £ Liberte. Mf 
. ; steen fi Te lear} r ' nt . : 
The cold was extreme the night of Musin’s lecture, the &'ve lectures every other week; Mary Beckham and A fternoon of | there being . tw 1, 
audience slim, and the gas turned out most of the time for Lee Scott will teach pia ind Lionel Gittleson will teact ruests present rogt , 
w est ‘ pre ! . given by 
the stereopticon slides. . As a consequence, the hall was icy olin K City I oO , ‘ 
P . , ae ae ansas ty ‘ jenn 
from beginning to end, and the violinists’ strings snapped = eg ; ut : al 
continually How they could play’ was also a wonder unto Phe Siegel-Myers Scho f Music gave a concert in the } he gl tt ‘ ' 
many. At the first pause there was an emptying of the hall iditorium of the University Building last Tuesday even we 
- .. 0 ettented ry i , 
surprising and disconcerting to the lecturer and the few g, which was we tended those who took part in . 
: . the . ad | rij ; = 
who remained, but the delinquents soon returned from the ¢ program were Fdwardo De Meglio, Mrs. E. C. White , 
‘7 » ] ’ ’ 7 . ' ’ y , 
coatroom with wraps and furs, in which they swathed W. A. Fritchy, Ethel James and D Purley ward K ‘ f ‘ EI R 
themselves and continued to shiver. Even the humorously ec UF n Februar ga 
. - ba}! > | ; reer , Pa ocl re -.* we 
viclined could not crack smile, so frozen were their Ida Belle Martin will present her pup Pa el — VW 
faces! at a studio recital about the middk { ti t S} My ; W Haw . 
. ‘ ” will . is b oO ullin, baritone o 
The last three representations of Armide” are an be assisted by Joe Mullin, barit ) n February 
: . et ne ' 
nounced. Gluck’s opera will have been sung in all thirty e Ce 
five times, about fifteen times more than “Alceste,” whicl Lillian Hinkle, a pianist of Bellevill ng her k 
’ - . r .ansa ( + Ml ( 
was revived last winter nds in Kansas City a visit this week . , 
, > d \ this ‘ 
ee ee . 
“Faust” was given at the matinee Sunday, and in the \ leading musician, remarking on the thject of free . — . ' oe 
evening “Louise” was sung It is to be regretted that music for socia ents and charity events. said Mu ~~ 
Conried has not vet introduced Charpentier’s opera on ins should remember that they have all probably spent he g f + { r \ 


, re f } { 


Metropolitan Oper House boards M I M much tit ard! t \ rift iting their musical 7 
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Blakely, on February 15, and the second by Pearl Wed- Ella Schutte was ie’ soloist at the Church of This Gertrude Concannon,-pupil and assistant of Ella Backus 
man, the last part of this month World last Sunday, rendering “My Heart at Thy Sweet Behr, will give a recital at her studio on February 16 
Ct Voice,” from “Samson and Delila,” by Saint-Saéns ft & 

At the studio’ recital of Mildred Beymer, to be given eS & Ella Backus Behr has given the first of her series of 
tomorrow night, for her pupils, they will be assisted by Christine McConnell and Mrs. W. C. Miller, both pupils class recitals for teachers, and has three to follow. She 
Cleo Dix, soprano, and Edwin L. House, baritone. of Jennie Schultz, have been engaged as soprano and con- reports her class of teachers this year to be much larger 

tS & tralto at the Calvary Baptist Church. Another of her than ever before 

Sophie Staiger gave a recital in Pleasant Hill, Mo., Janu- pupils, Myrtle Rogers Kelly, has been compelled to leave 
ary 27, the voice selections being from Mozart, Massenet, the city on account of ill health, and has located in Los S. Ellen Barnes, now in New York, has written friends 
ischaikowsky, Lassen, Buck, &c., and piano selections Angeles, Cal., where she will again take up her music as_ that she is studying with Stojowski, of the Damrosch 
from Saint-Saéns, Chopin and others. soon as her héalth will permit of it. School of Music 
é Tenor, VOICE end the ART OF SINGING CARNEGIE ALL. 
n Carnegie Hall ~- Gencentretice f tone, iver Eauncition, pos Shed, 008 Weshingies br 

Voices restored. Italian Method. a. See Brooklyn Mondays, Wednesdays. 


NEW YORK CITY. 
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alshed, soing’'14 papers for_publiity, Focal of i PENSION ANGLAISE 


resentative in each town. 
reau on the Coast. Sixteenth Successful 


APOLLO CLUB. 











Corso Vittorio Emanuele 26 


FIRST CLASS BOARDING HOUSE, MOST CEN- 
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SCHOOL OF MUSIC AND ART. 
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er of the Berlin Philharmonic Orchestra 
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t o most 


mown and experienced Free adv to : Harmony lectures, 
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ROYAL CONSERVATORY OF MUSIC AND THEATRE 


SEND FOR CATALOGUE. 
DRESDEN, GERMANY. 
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Royal Professor GUSTAV HOLLAENDER, Director. 
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CONSERVATORY Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments.) SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION—-Wilhelm Klatte, Hans Pfitener, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PI1AN(O—Georg Bertram, Theodor Bohimann 
Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston 
Bruno Gortatowski, Bruno Hinse-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landow, Dr. P. Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert. SINGIN(G-—Madame Blanche Corelli, Frau Prof. Selma WNicklas-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Reyal Chamber Ginger), Alexander Heine- 
mann, Wiadysiav Seidemann. OPERATIC CLASS—N. Rothmuechl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg. Max Grunberg, &c., &c. HARP—Frant Poenits. ORGAN —Bernhard 
Irrgang, Royal Music Director. “CELI/A)—Joseph Malkin, Eugen Sandow, &c., &c. 
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Special courses for training teac in re Exceptional advantages for acquiring « bread and artistic 
repertoire. 
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time. Consultation hours from 11 «. m. te 
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For the pianist, the singer, the teacher, 
the student, the conservatory, 













the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. C 


HUGO GORLITZ 


"neo NEW BOND STREET, LONDON, W. 
IMPYFRATSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener, 
and RICHARD STRAUSS. 


/URIER 





CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARE. 


L. RAINBO 


SOLE AGENT Fer 


> GERTRUDE a 


PEPPERCORN 


PIANISTE) 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Bond Street, London, W. 








(THE GREAT ENGLISH 


GRAND CONSERVATORY OF BUSIC.! AT EPED) [), SHAW 


Special Course for 
THN Or, 


Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS. 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pell term leads to Mus lack degree 
619 Fine Arta Bidg 








Da EB EBERHARD 
68 WEST 634 STREET EW TORK’ 


Pree’t 


(Thirty-second Year ) 


Studi Chicago, I! 





MADAME me 


Complete Vocal wg RSF 
Geatiemes, Technique, St 
all kinds 

Sole teacher of Alice Ver 
of the Grand Opéra, Paris; Claee Prighd "whe 
created La Tosca (Puccini), 








We make the only Ameri- 
can Violins that received « 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 





F. ALBE w ¢ Holl. ad; “Mille Stmoaey “brie 
CHAS. RI an . ° 
S. Ninth St. me, Le Monnaie, Brussels; Mme. Eeame 
PHILADELPHIA Birner, Classical Concerta, Parts. 
Note sumber. No connection Trot ic L —w 4 Williams. 
with any house of same name .~ on 


0 ance farts ret ie . 


Place, Portman Lo 
Acting and dideen bchne qr qantain, 
or 


who has assisted Madame Moriani 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 


Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 



















































THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior ( including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Basi Pourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 
Me. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
@t. Pauli, Neve Rosen Strasse No. 20-24. HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Vards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO 





“A TMBALL= 


CHICAGO, ILL., U. S. A. 





Lhe World's Best Piavo 


at 


ABEL 


Wr KNABE & CO. 


WASHINGTON 





THE CELEBRATED 


Meads the List of the MNighest Grade Pianos, and 


Are at present Preferred by 


the Bost the leading 


Pepular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENGERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








